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ABSTRACT

The sound is born from the trembler of the material. When the material quakes will cause
compressing and expanding boundaries of the sound wave and it was transmitted to carrier to the
ears, make a human hears. A human uses the sound in the communication. Some sound makes a
human feel all temper when heard the sound. The sound may be born from a human or the nature,
such as the sound from the machinery, musical instrument, bird, thunder, wind blows.

Most of the visual art use the communicate with the audiences just visualization only. If
the art can communicate with the audiences both of the see and hear, the audiences will can
understand the art easy. In this thesis chooses to use the sound is the components in creating art.
With the background that I am a rural boy and come to live in the capital, see the environment
that changed. I use the sound from the nature, the calmness of the rural when I stayed in
provincial and the sound in the capital where have the disorder, the machinery and traffic.

By lead two both of condition opposes to blend together, and present pass the art. Creation arts in
three dimension format, use the inventory that has mechanical all electricity cause the sound, the
movement and the figure for encourage the imagination and communicate with the audiences, for

build the feeling of the rural and the city, follow the purpose of the works.
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