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PHINWOINMIAYDY Rincke Dijkstra

Rineke Dijkstra

Born : Sittard . Netherland 1959

Education : The Gerrit Rietveld Academy , Amsterdam , 1981 - 1986

Awards :

The Citibank Private Bank Photography Prize , Villa Arson,Nice,France, 1998
Wemer Mantz Award | 1994

Art Encouragement Award, Amstelveen, The Netherlands, 1993

Epica Award tor Best European Advertising Photography, 1991

Nomination for Young European Photographers, 1990

Kodak Award Nederland, 1987
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* that a photo is always a kind ol lie
and that truth is only present for a

malter of a fraction of a second ™

Rineke Dijkstra once said
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1071272548
Art in America / April 1997 by Riet van der Linden

Rincke Dijkstra's recent show was a bit of a survey. It included a scaside portrait of two thin,
pale, cold-looking Croatian boys, a 1996 work from the series of life-size portraits of young
adolescents at Furopean and American beaches, begun in 1992, which first brought the Dutch
photographer art-world attention. There was also a portrait of two schoolboys in Ghana and (wo
large portraits of onc woman, Tia, looking ill and then well in photos taken scveral months apart.
Most attention was given (o a new portrait serics of young women at the Buzz Club in Liverpool,

and to Dijkstra's first video.

Dijkstra always isolates her subjects. In the beach photos she systematically poscd the nearly
naked youngsters trontally, photographing them from a low angle. Every clue about who they are
is deliberately kept out of sight. There is no indication of the time of day (there are no shadows)
and the impression in_general is so cool that you could wonder whether it is summer at all. The
atmosphere is sad or morbid and bdngs Diane Arbus 1o mind. Dijkstra's models are ordinary
people whom she casts as passive objects, physically and mentally exposed. They arc visibly

hyper-aware of their bodies, and of their vulnerability as well.

Dijkstra employs a flash, which reinforces contours and separates figure from background,
but these are not snapshots. She uses a 4-by-5 camera which requires that people pose for a
relatively long time; between cach shot she has to adjust the settings, In the same objective way,
Dijkstra has made other series: English schoolboys in their uniforms or, most astonishingly, new
mothers with their babies soon after giving birth, the women naked or in underpants and sanitary

napkins.



In the new Buzz Club series, Dijkstra isolated her models in a studio improvised on the spot.
They appear in the photos almost life-size, with their miniskirts and their badly colored hair,
anonymous girls at the threshhold of maturity. You can almost smell their sweaty bodies and
cheap perfume. For the first time, Dijkstra used "actual time" in a video made in collaboration
with Gerald van der Kaap. Filmed individually in takes that vary from a fraction of a minute 0
several prolonged minutes, cach Buzz Club girl simply stands around, abscntly swaying to the
rhythm of music, sometimes nursing a beer, sclf-conscious because of the camera that keeps

filming her although nothing is really happening.

*  As usual, Dijkstra gave her models nothing to do, because she wants her portraits to go
beyond the conscious, projected self-image.

In choosing these subjects and presenting them in such a pointedly empty way, Dijksira
scems to address the rather outdated opposition of the false or artificial 1o the true or natural. Her
portrayal of what is lefi of an individual when he or she is objectified, not in control, creates a
somewhat unpleasant, voyeuristic overtone, especially when these seem to be defenseless people

who are not in control anyway.
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ArtForum / April 2001 by Daniel Bimbaum

The gunpowder stains on the young soldier's face look a bit too authentic to be the real thing,
as if some masterly makeup artist had just exited the frame. But, as it happens, this is the real
thing. Only seconds before being photographed, the boy in uniform had been firing the enormous
M-16 assault rifle that the state of Israel provides its soldiers for use during their three years of
mandatory service. When Dutch artist Rincke Dijkstra placed her subject in front of the camera,

the gunfire was still resonating in his body. s he posing?

In various serics of works over the past decade, Dijkstra has portrayed young people in
moments of vulnerability: young women who have just given birth, standing naked before the
lens, child in arms; exhausted matadors postfight; adolescents in swimsuits on the beach. "What
interests me is that ambivalent zone where you almost lose control,’ Dijkstra comments about
her recent video of teenagers at English and Dutch discos (The Buzzclub, Liverpool, UK /
Mysteryworld, Zaandam, NI, 1996-97). Girls and boys are smoking and dancing, posing
according to received ideas of what's cool, but still, something unique and unrestrained forces
itself through. No matter how stercotypical their clothing and aftitude, they all convey distinet

personalitics.

"In the end, it's the individual that I'm after,” Dijkstra says. The tension betwecen
distinguishing marks and shared conventions could hardly be more extreme than in the case of
youths in uniform. Visiting Isracl repeatedly over the course of several years, the artist syst
ematically photographed young women on their first day in the army and young men immediately

after a military shooting exercise in the mountains.

**% [ photographed many things in Israel, but ultimately realized that I couldn't capture
such a complicated cultural and political situation, so 1 singled out just one theme: young

soldiers in uniforms.™



Although today mass-media imagery and ihe basic ingredicnts of youth culture may be
shared the world over, the global leveling of cultural difference is hardly complete. Things still
mean different things in different places. A machine gun, for instance, signifies one thing if
carried by an cighteen-year-old isracli--someone who's just left his family to serve in the army of
a nation at war--and quite another if by a soldier from, say, Norway. Not long ago, Wallpaper ran
a fetishistic feature on the Norwegian army, turning war into just another backdrop for hip
Scandinavian style. {(Such an article, bizarre as it was, would clearly have been beyond the pale
had it dealt with Isracli or Palestinian kids in uniform.) In Dijkstra’s serics of photos of soldiers,
the stercotypical world of uniforms and conventional poses somehow makes individual traits cven
more conspicuous. It's the particularities that one sees: the scars around the dark-haired girl's
eyes, the sharp black eycbrows of the boy with the sun in his face. These are documentary photos
of young people who've just been through something, and the trace of that experience disturbs
everything.

**  They're in uniform, completely controlled by rules and regulations, and yet through the
unrclicved uniformity something else becomes salient, what Roland Barthes called the absolute

Particular, the sovereign Contingeney, the This.



**xx http://www.amazon.com/gp/product/907608502 1 /qid=1136276997/sr=8-

4/ref=sr 8 xs ap_i4 xgl14/103-3977905-7203821'n=507846& s=books& v=glance

Photowork(s) in progrss / constructing [dentity

Book : Photowork(s) in progrss / constructing ldentity
Edit by Linda Roodenburg
Photographs Rincke Dilkstra , Wendy Ewald . Paul Seawright

Essays Gosewin van Beek | Deirdre MeCloskey , Anil Ramdas

Rincke dijkstra : Portrait

My starting point is always a certain cxpericnce or cvent. When 1 go somewhere | |
never know precisely how the imageis going to look afterwards. | let myself be puided
by what [ encounter . Sometimes when 1 film or photograph someone , people dothings
that T mysclt could never have imagined . That's why [ give only very general directions
, 50 that thay have to nll the
rest inthemselves. Sometimes [ gel very exeited about it and it turns out to be fantastic .
A discotheque like that is a world all of ils own: the Dj's, the guards and then all those

girls in their revealing dresses .

What 1 find so fascinating is how things go the same way
every evening . At first the music is quite , the dance floor isempty and there are all
thesc couples sort of siting along the walls holding hands , and then it builds up to a
climax where cveryoneis going out of their mind . Dj's calling out things like " Happy
Birthday to Kelly " or " Sarah Palmer , you 'r¢ wanted at the front door, please ", girls
vomiling in the toilets . And when it's over . there's this suddenly bright hight and the
clatter of empty beerbottles as they ' re being cleaned up back inte the crates. And that

happens every night all over again. It's a sort of drcam factory |



For me, it's all a matier of the desire for cestasy . But if you see it five nights
running , the whole process all over again (ime after time |, ther's also something pathetic ,
something tacky about it . Often people find my images merciless or pitiless , while in
fact I'm trying to achicve just the opposite, the feeling that as a viewer you can almost
get inside someone's skin, and that you can identify with them . Without mystification . I
'm always looking for subjects that have something universal about them , certain
experiencesthat everyone knows well . But at a certain point in photographing or filming |
you've also got to be specific, to look at whatdistinguishes people from each another .

And that's often small details . an attitude or a gesture .

Al a certain poinl . someone can be in a slate of terrific concentration and that only
happens i 1 am that way myscll . Yer it's something that you can force , people can only
give themselves if they want to, and |'ve lcarned that during the filming. Sometimes you
get the strange idea that you can only
know pcople through that one image , that the image begins to live a lifc of its own,
and that if’s you'd encounter il again later somectimes you would 't recognize it . Then
you realizes that the moment of photographing or filming is something very intensc, as

if you're looking nght into (heir soul .
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