o0 Arch Journal Issue 2014

= o i o ad [ { =
NM32aNLULDRLNTWINDN 3H1UﬂLﬂﬂﬁﬁﬂ?1Nﬁaﬁﬂ1 TNLE B

Animation Art Therapy Design for Children with Special Needs
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Abstract

The project of designing the animation therapy for Children with Special Needs refers to the process
of producing animation adapted for use in conjunction with art therapy activities. The objective is to create a
new process of animation which can be used for stimulating the imagination and creativity of children with
special needs. To comply with the qualitative research, the researcher was a volunteer for collecting field data.
Then, analyzed data to determine the process of making an art activity, designed and produced animation.
Data were collected with 10 special needs students from Sanghiirun Witthaya 3chool. The research result, the
model of the process of making an animation that encourages creative expression and imagination of children
with special needs. The students who received this form of therapy can use histher imagination limitlessly in
order to communicate that imagination complicated matter in a manner that was easy to understand and
explained that imagination with greater clarity. This was due to fact that animation has the potential to illustrate
ideas transporting them from lifeless lines and forms into animate movements. The technique of animation has

been used as a tool of art therapy.
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