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Guidelines for Creating Thai Television Drama

from the Remake of Existing Drama Construction
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Abstract

Thai television drama frequently has produced plots and storylines from the favorite fictions or legacy
legends. A after successful broadcast with high rating, the drama will be remake again and again in different
ages. The most remake Thai television dramas are Mae Nak Phra khanong and Phu Kong Yod Rak. These
drama were remake for 7 times, while Baan Sai Tong, Khu Kam and Poo Yai Lee Gub Nang Ma were

remake for 6 times. These fives are the most remaking television dramas in Thailand.
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The soap opera is defined for Thai television drama because the numbers of remakes are bogged
down in same plots and storylines, but the soap operas still popular among the audiences apparently from
the rating. The popularity of the mass audiences is a mirror of Thai social and Thai culture constructs what
social want or interest because the television drama is not just a mirror of the society but it constructs, the
society through the appliance called “entertainment”. There is a word about the psychology of the audience:
the audience does not bore the soap operas because the audience watchs them for a favor not a story. This
speech persuaded this journal aimed to study substantial components hiding in the Thai television drama
construction by the deconstruction method to discover the reasons why the mentioned soap operas had been

reproduced many times even the audience is 60 years difference.

This study is to collect, analyze and summarize the studies from multiple sources such as books,
textbooks, thesis, dissertations, journals and information then use the theory of the data analysis conducted
the guidelines to create the remake construction of Thai television drama by reconstructing of the substantial

components or “ind the benefit in soap operas” to conduct guidelines to creating Thai television drama.

Keywords: Thai Television Drama, Remake, Deconstruction, Reconstruction
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