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Abstract

This is the research of Production Design in Environmental Film Case Study : Sea’s Still Blue. The
objectives of this study are to 1) Study the production design of "Sea's Still Blue" which is an environmental
film that reflects the depletion of marine resources in Khung Kraben Bay, Chanthaburi Province, 2) design
movie production to be beautifully and suitably realistic, as well as insert ideas about environmental
concerns, and 3) assess audience’s opinions or reactions to this film.

The processes of this study are divided into two parts. The first part is the creative research aspect,
in which the researcher is in charge of film production design which includes a study of the script and
environmental concerns in Thailand's sea, as well as a study of the design of environmental filmmaking. In
addition, the directors, cinematographers, and on-location personnel were interviewed in order to develop
design concepts. This part also includes the preparation prior to shooting and the completion of filmins.
This film was screened at the Mega Cineplex. Part 2 of the research involves assessing the design using a
qualitative research method by interviewing 18 audiences (aged 18 - 24 years) who are familiar with
production design.

The production design in the environmental film "Sea’s Still Blue" emphasizes three key points; 1)
story-based realism, which must be the result of data collection and design creation and be as relevant to
the information as possible; 2) beauty of the movie , which use elements of design to create aesthetics and
be appropriate for a drama-romance story, 3) insertion of environmental issues by using visual design
elements to communicate as symbolics connected to the theme of the screenplay.

The assessment results of design and construction work in four areas are as follows: 1)
communication aspect: be able to communicate stories on average 100%,; 2) realism aspect: be able to
make a movie believable on average 100%; 3) emotional aspect: be able to create an average of 90.6%
emotional response based on the story; 4) conceptual aspect: be able to reflect the film's concept on
average 83.3% . According to the evaluation, the production design of "Sea's Still Blue" is in good condition.

The study found that 1) Film Genre is very important in determining design guidelines. Because the
film genre covers the concept of the screenplay. Scene Design Guidelines props, clothing, and movie tones.
This is often something that creative designers overlook. 2) Researching and matching design information It
is an important function to bring realism to the scene which affects the performance. And all of them will
make the audience believe in that situation. 3) The idea of environmental issues is something that the
production designer has to symbolize from the screenplay, such as the end of a dugong statue, which
shows that the area. This dugong fish has gone extinct. which viewers can understand this sign Therefore, it

can be seen that the production designer must also have knowledge and understanding of semiotics.

Keywords: Production Design, Art Direction, Environmental Film, Chanthaburi
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