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CHAPTER 1
INTRODUCTION

1.1 Background and Significance of the Problem
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shmg handicraft industry,
ps#*The expansion of foreign trade
brought about the large-scale ¢ amic products including incense burners,
making ceramics an important source of revenue for the Song Dynasty's treasury. With
the growing demand for incense in daily life, religious practices, and international trade,
the craftsmanship of ceramic incense burners evolved, incorporating a wide range of
artistic elements and technical innovations.

The artistic characteristics of Song Dynasty ceramic incense burners, it is
necessary to examine the broader socio-economic environment of the time. Books and
paintings from that era provide important references. Works such as Deng Guangming
(2017)'s Ten Lectures on Song History, Yu Yun Guo (2019)'s Continuation of the
History of Li Dongfang: A Detailed Account of the Song Dynasty, and Wu Gou (2015)'s
Song Dynasty: A Civilization Revealed in Art offer in-depth insights into the daily



15

habits, social civilization, and religious beliefs of the Song people, which influenced
the design of ceramic censers at the time.

Scholarly research on Song Dynasty ceramic incense burners has been carried out
from multiple perspectives, including archaeology, art history, and material culture.
Zhang Dao Y1 (1989)'s On the Art of Creating Things discusses theoretical issues in the
field of crafts and design, systematicall 1ntr0ducmg the materialist philosophy of

artifact creation. Hang Jiam [)'s History of Chingse Aesthetics and Arts provides a
detailed account ese design idea preposes six viewpoints: "self-
assertion and_objce ubjuga ion," Yutility and beneﬁt &ss," "critical analysis of
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incense burners 1nto contemporary gn contributes to both cultural heritage
preservation and design innovation. Tradltlonal craftsmanship and aesthetics provide a
foundation for developing modern ceramic products that maintain a connection to
historical traditions while aligning with modern lifestyles.

This study will explore the intersection of traditional aesthetics and modern
technology, considering how elements such as shape, material, and decorative
techniques can be adapted for contemporary usage. By drawing inspiration from Song
Dynasty ceramic incense burners, designers can create new forms that embody both
historical elegance and modern functionality, achieving a harmonious blend of past and
present.
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1.2 Research Objective
1.2.1 Study the identities of song dynasty ceramic incense burners
1.2.2 Design of Contemporary incense burners

1.2.3 Evaluate satisfaction of the teenagers towards the prototype design of

: uenee-on
eld investigati i Mg incial'Museums,
I the™Ru Luol Liw” bi ovided first-hand visual

c : istorical
reciation, 1 iching design

i

of in&%' ¢ analysis of

ect cthe research

' i€ incense b S

ized, screened,“and Combined with Bve vigits to museums,
G M

physical storem

on social civilization and is a tangible manifestation of the times.

1.3.1.2 Iconographic Research Method

Iconography is a common approach in the study of ceramic art and design
history. American scientist and academician Erwin Panofsky once said that
iconography is mainly divided into three stages: pre-iconographic description,
iconographic analysis, and iconological study. For this research, it refers to the process
of studying ceramic censers in the Song Dynasty. First, we make a preliminary
understanding of the Song Dynasty ceramic censers based on the images, intuitively
perceiving the theme of the works. Then, we classify and compare the images,
interpreting and exploring the deeper meanings. Finally, we integrate the Song Dynasty
ceramic censers into the era's context, investigating the relationship between the
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creation of censers and individual factors, social background, and cultural origins. That
is, in the early stage, we provide abundant image resources to form initial judgments,
and then, through rational classification, we grasp the changes in the shape, decoration,
and craftsmanship of ceramic censers scientifically and rigorously, distilling relevant
design rules and conclusions, and promoting the development of contemporary ceramic
censer design.
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Song Dynasty ceramic incense bt wever, there are still uncertainties about the
details of specific incense burner cases. Based on existing theoretical resources, the
study visited the Hunan Provincial Museum, Shanghai Museum, Hubei Provincial
Museum, and other locations to compare the subtle differences between incense burners
and reflect on the creative concepts of the artifact creators. The study obtained firsthand
materials from the exhibition "Aroma of the Ruyi—Song and Yuan White Porcelain
Incense Burner Specimens." In addition, a series of interviews were conducted with
archaeologists to ensure the meticulousness and authenticity of the research.
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1.3.3 The conceptual framework used to evaluate satisfaction of the
teenagers towards the prototype design of the Contemporary incense burner

This framework evaluates user satisfaction with the Song Dynasty-inspired
ceramic censer prototype, focusing on aesthetic value, functionality, design principles,
and cultural heritage to ensure a balance between tradition and modern needs.
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Aesthetic Principles

Teenagers' Preferences and Satisfaction

Evaluation

Integration of Traditional Craftsmanship in
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Modern Design

Case Studies and Design Implementation

Research Methods

Research Process

Conclusion and Future Directions /

Figure 2.1 Research Framework

(Picture source: by the author)
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1.4 Scope of the Research
1.4.1 Scope of the Contents

In the initial phase of data collection, the research focused on three main areas:
Song Dynasty ceramic censers, the philosophy of artifact design, and international
research on censer design. The study interpreted the ceramic censers of the Song era
from a design perspectivefexamining=inte 3

d and Chinese language

Wp

e. It analyzed the design
eompared them with

fou

at visitors Wt :

fresearch ‘flj"r;m
18 gcer@ﬁ dustry, ensuring
S

Qingyang County an ideal resea balancing historical

i SpTan and production fe
4.0 Seepeie C
The research Ii

O s
to ensure the professionalism, prac

LIS Study-aremali
ality, and pertinence of the research, providing
valuable theoretical and practical references for the design and research of ceramic
incense burners in the Song Dynasty.

1.4.3.1 Scope of the Population to study the identities of Song Dynasty

ted to the following four groups

Ceramic
(1) Scholars in Related Academic Fields (Purposive Sampling, 3 People)

To ensure the academic depth and relevance of this study, the research will involve
scholars from leading Chinese universities, specializing in fields related to ceramic arts,
cultural heritage, and design. These experts possess extensive knowledge in historical
verification, craftsmanship analysis, and artistic interpretation, allowing for a
comprehensive exploration of the characteristics and cultural significance of Song
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Dynasty ceramic incense burners. Their insights will provide valuable theoretical
foundations and perspectives for this study.

(2) Student (in the fields of art design, ceramic craftsmanship,
and cultural research) 30 people (purposive sampling)

The student group represents the main force of future design and cultural
inheritance. Their understanding of traditional culture, modern aesthetics, and
acceptance of innovativese 41m eferences for studyrng the modern
application of SongsP y 1ncense burner desig Ssstudy aims to understand the
cognition, intere nd exp t groups owands the design of Song
Dynasty gé c 1nc f}yé uestionnartgs and interviews,
providing s€ference - s of-e€ramic in: g burners.
ThisgStudy conducted-mn 1 arch Huiseum-experts, induStryypractitioners,

egtors, affd Students t “&1aterss : “both dcademic

and meets

esrgy_a.nd {Gation Mickds ou\-u-l' frong suppect. for the Mmnovative
16 9 [=3
aVelopment of Soi asty/Cetan Gincense _s‘_"""""'-
1

‘E‘! .‘ol‘ﬁ 't..ﬂv 'wnn empora

a 1S ARtion-of To:

1L

cense burners

i ;4' e.-artistic character stic Song Dynas erami
i ovative design

helps preserve, andspremote tradrtlonal culture W 1Sp1

Integrating traditional CEfe product aesthetics, adding uniqueness
and cultural value while strengthemng market differentiation and consumer appeal.
1.5.3 Environmental Protection and Sustainable Development:

Applying historical design elements to eco-friendly products supports sustainable
practices, raising awareness of environmentally responsible consumption and
production.

1.5.4 Social education and public cognition:

This study enriches public appreciation for art and design, fostering a stronger
cultural identity and enhancing social engagement with traditional craftsmanship.
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1.5.5 Academic research and knowledge accumulation:

Providing new insights into ceramic incense burner design, this research
contributes to interdisciplinary studies, offering valuable academic references for future
exploration.

Through these expected benefits, thls study bridges tradition and innovation,
making meaningful contributionsste ! ture, sustainability, and academia.

1.6 Definition of. e a‘.’-\
isti dd651gn :
, alming=tQ
=

r times h F i_:h"::.,
tShb SO o } I.leu
rs toda =
2 Definitioft of L
[ )

nd aesthetlcally
prlmarlly discus ~ : sophy of ceramic
athe than the art of ceramic

ong Dynasty Ceramic Censers

censers that e
censers alone.

Ceramic censers of the Song Dynasty not only carry the social culture and
ideological concepts of the time but also reflect the evolution of materials and
technology in creation. To study the design philosophy of Song Dynasty ceramic
censers, it i1s necessary to have a deep understanding of the social and cultural
background, ideological culture, and creation technology of the Song Dynasty.

The Song Dynasty valued culture, and the status of scholars and literati
significantly improved. The target audience of creation design also expanded from the
aristocracy to the common people. During this period, the design style shifted from the
luxury of the Tang Dynasty to the simplicity and practicality of the Song Dynasty,
marking a significant change in the philosophy of creation.
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1.6.4 Research Scope and Analytical Approach

This study will analyze the interaction between Song Dynasty ceramic censers and
the social context of the time, summarize the characteristics of these objects, and
explore the impact of creation design philosophy on the making of ceramic censers
through visual materials. By refining the excellent design philosophies of the Song
Dynasty and combining them withse aalyses of modern ceramic censer design, the

re -.J
[l i

e
ﬁ* l_{'mﬂ@!‘@ ]

g 4
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11111
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CHAPTER 2
LITERATURE REVIEW

Song Dynasty ceramic censers, as an integral part of Chinese ceramic art, are
renowned for their unique shapes,exquisite decorations, and profound cultural

78 2 Thiciprevelontd
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2.7 Related Research
2.1 The Origin of Incense Burners

The Song Dynasty's Ding Wei mentioned in "Tian Xiangzhuan" (Zhou et
all ,2017)that "the use of fragrance dates back to ancient times," confirming that the
initial origin of incense culture came from the time of the Yellow Emperor. At that time,
the use of fragrant plants in daily life was simple. In the Eastern Han Dynasty, the
litterateur Xu Shen wrote in "Shuo Wen Jie Zi"(Yan et all,2014), "Fragrance is aromatic.
From Shu (a type of grass), from Gansweet)." The radical of the character "fragrance"
indicates the scent of grass, and the custom of fumigation has a history of thousands of
years.

According to archaeological discoveries, the origin of incense burners can be
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traced back to the tri-pedal incense burner from the late Spring and Autumn period.( Yu,
2012) This incense burner was unearthed from the Bai Shizi No.1 Chu Tomb in Gushi,
Henan, with a perfect shape, unlike the early works of incense burners. However, no
other artifacts have been unearthed to support this theory yet. Due to the skilled bronze
technology during the Spring and Autumn period and the Warring States period, most
incense-burning vessels were made of bronze vessels such as ding (tripod cauldron),
jue (wine cup), and dou_(bew plm g.Han Dynasty that specially made
incense burners appearedski own as the Bo urner (Figure 2. l) In the

Southern Séng nast 180
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Figure 2.1Eastern Han Dynasty green lead glazed red pottery Boshan furnace
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(picture source: by the author), 2025
2.2 The Development History of Ceramic Incense Burners

From the Spring and Autumn period to the Han Dynasty, the development of
incense burners was in its infancy. The design of incense burners during the Warring
States period was influenced by various factors which can be summarized into three
main points: first, the restrictie chce ofritualistic thinking on the design of incense

and substance; and third,
i Wuoted the

elépment of incense burner
ebe e_n.bmea'rthed from

ajor producer of
Narring States
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Figure 2.3 Hollow copper smoking cup shaped device

(picture source: Shanghai Museum, China), 2025
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Figure 2.4 Wire diagram of copper smoked cup-shaped device

(picture source: Shanghai Museum, China), 2025

During the Han Dynasty, the incense burners that appeared were primarily serving
the noble emperors and had unique shapes and luxurious materials. At this time, the
metallurgical industry was highly developed, and bronze vessels gradually showed
signs of decline, a change that was also reflected in the creation of incense burners.

The incense burners unearthed from the Han Dynasty began to show a large
number of silver and gold plating techniques, highlighting the superb craftsmanship of
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making incense burners during the Western Han Dynasty. For example, the Western
Han silver-gilt high-stemmed Bo Shan incense burner (Figure 2.5) unearthed in
Xingping City, Shaanxi Province, was entirely silver-gilt, with a height of 58 cm and a
mouth diameter of 9 cm. The base was decorated with two openwork dragons, with
detailed and complex designs.

The feudal emperors of the Han Dynasty believed in the sayings of fangshi

ticularly popular among the he Western Han gold-inlaid Bo
.6) and the Weste an er-gilt figure riding beast Bo

Shan incense bu
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Figure 2.5 Western Han Dynasty gilded gold and silver high handled Boshan

furnace

(picture source: Shanghai Museum, China), 2025
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1 BychAl i

Figure 2.7 Boshan Furnace, a figure of gilded silver cavalry beasts from the
Western Han Dynasty
(picture source: Shanghai Museum, China), 2025
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During the Sui and Tang dynasties, incense burners entered a period of rapid
development. The Tang Dynasty was the peak period for the production and use of gold
and silver wares in ancient China, with the craft technology fully matured. There were
fourteen recorded methods for gold processing alone, including "carved gold, beaten
gold, gilded gold, woven gold, polished gold, applied gold, gold paste, pierced gold,
twisted gold, inlaid gold, encircled gold, adhered gold, embedded gold, and wrapped

gold"(Tian, 2010). Various#€Xpensive mater e used in the design of incense
burners. /
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Figure 2.9 Tang Sancai Decal Furnace

(picture source: by the author), 2025
The Song Dynasty advocated a political strategy of "promoting culture and
education, while suppressing military affairs." The founding emperor of the Song
Dynasty announced the restoration of the imperial examination system, established
many schools, expanded the quota for imperial examination candidates, and
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emphasized Confucian rituals and scholars, which led to a political situation where
"scholars governed the world." The social status of scholars was elevated, creating huge
group of scholars, which profoundly influenced the creation concepts of craftsmen in
the Song Dynasty and became the dominant force driving the development of arts and
crafts at the time.

The Neo-Confucianism was greatly developed under the promotion of scholars
and literati, and historicalpe? ache petry, painting, and creation design.
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dynasties >cords of Foreign
Regions" th ifu Xiang), originated
from the deep abia)(Zhang, 2019). It was
transported to Dash1 i there, it was traded by sea to

Sanfoqi, hence the fragrance ofte anfoqi . It is said that Dashiguo (Arabia)
frequently engaged in maritime trade in Sanfoqi, with most of the spices concentrated
there.

Because the Lingya Gate in Sanfoqi was a major national hub for spice trade at
the time (now Singapore), it was a necessary passage to India, Arabia, and Africa.
Although Sanfoqi produced its own spices, the quality was not good, but it opened up
the spice trade thanks to its favorable geographical position. Through Sanfoqi, Chinese
porcelain, silk, tea, and other goods were exported, and at the same time, spice trade
was conducted with various Southeast Asian countries and Dashiguo, including spices
such as frankincense, ambergris, and agarwood. The influx of foreign spices swept
across the Chinese market, creating a diverse Song society and boosting the
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development of ceramic incense burners in the Song Dynasty.

Ceramics were a major commodity exported from Song China, and the economic
and trade demands prompted unprecedented progress in porcelain-making techniques,
leading to the zenith of ceramic industry development. Ceramics were used extensively
in Song China, ranging from royal sacrifices to commoners' study rooms, and could be
seen everywhere Lu You's "Encountering a Light Rain while Transferring Flowers,
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Figure 2.10 Song Dynasty Hutian Kiln Blue and White Glazed Hollow Flower
Pattern Aromatherapy
(picture source: Shanghai Museum, China), 2025
The Yuan Dynasty was a period of frequent warfare and rulers who valued strength
and Displayed a taste for grandeur, leading to the popularity of large utensils and a

pursuit of bright and gorgeous decorative styles. The nomadic lifestyle of the time
resulted in a somewhat rough ceramic incense burner craft, overall presenting a style
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that was rough, bold, and robust, leaving fewer exquisite pieces of ceramic incense
burners. The Junyao Kiln incense burner from the Yuan Dynasty is one of the best-
preserved ceramic incense burners to date (Figure 2.11). It stands 42.7 cm tall with a
straight mouth, a drum-shaped belly, and double ears, and tripod legs. Its rough and
bold design is characterized by an uneven distribution of the sky-blue glaze.

During the Xuand yrastys,the rulers considered the styles of
ritual vessels in theselUtemaltar, the Temple o he inner court to be ugly.
Therefore, they*ore ini ites and the of Works to cast ritual
i es i hem with fine metals

st of which were
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hest vessels, 1

pers™~The most

Figure 2.11 Jun Kiln Xiao Song Self made Incense Burner

(picture source: by the author), 2025
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Figure 2.13 Xuande style copper incense burner

(picture source: the Palace Museum, China), 2025
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2.3.1 0 .
The Song Dyn ping.a ipbusldinig indlistries achieved great success,

leading to a flourishing overscas*tra arp increase in the volume of goods in
circulation(Su, 2015). The spice trade became one of the nation's primary sources of
taxation, accounting for a quarter of the national import and export revenue. In order to
facilitate this, the government established a specialized fleet of ships for transporting
spices, known as the "Spice Fleet," and set up the "Excise Yard" to handle the spice
trade. This developed into a maritime "Spice and Medicine Road" linking to the
Western Regions, also known as the Maritime Silk Road. To accommodate the diverse
spices from regions such as Southeast Asia and Arabia, the design of incense burners
began to evolve, marking the start of a new era in incense burner design.

The primary sources of rare spices were two distinct areas(Xi Mi. Xiang, 2013):
the first was the Western Regions, where the majority of spices were sourced from the
Middle East. Spice trading was a principal business for the Hui community in the
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Central Plains. The second source was the South Seas, where the abundant importation
of spices fueled the prosperity of cities along the southern coastline, with Guangzhou
standing out as a key center for the spice trade. Archaeological findings indicate that
out of the more than 400 Han dynasty tombs examined in the Guangzhou area (Zhou,
2022), 112 contained incense burners, while in the Liaoyang Shaogou area, where over
220 Han dynasty tombs were investig ated only three incense burners were discovered,

highlighting the Vibran o frang hou at that time. In the Southern
Song Dynasty, reventic sp1ce taxes was t ¢ est after those from tea and
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appeared, which ot Fequire alid 3 a large number of ceramic
incense burners withou ong Dynasty, such as the Dian-
style burner and the Tower-style burner. These incense burners were well-proportioned
and not complicated in design, and their decorations were simple yet not ordinary,
which was a typical feature of the Song Dynasty ceramic incense burners.

For example, multi-piece blue and white porcelain inner insertion tube three
legged bowl furnace were found in the Jingdezhen kiln of the Song Dynasty (Figures
2.15 and 2.16). Their shapes could be tubular or with outwardly slanting small three
legs, with a flat internal bottom, a standing column inside, and a hole in the column,
which was infer as used in conjunction with string incense (whether this type of inner
insertion tube three-legged Dian-style burner shaped vessel is a specialized utensil for
use with "string incense" is yet to be determined by academia). It was previously widely
believed that string incense was first produced in the Yuan Dynasty. In "Consolation for
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Zhang Zhubu" from the "Si'an Collection" Volume Twenty-nine, Li Cundao wrote:
"With great respect, a stick of string incense and some coarse snacks are offered as a
dedication to the spirit table of Madam." (Wang, 2023) This is the earliest written record
of "string incense," and research uses this text as evidence to support the theory that the
introduction of foreign incense led to a transformation in Song Dynasty ceramic incense
burners.
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Figure 2.18 Longquan kiln blue glazed dragon ear shaped porcelain furnace

(picture source: Shanghai Porcelain Museum, China)

2.3.2 The prevalence of religious culture
I. The Application of Incense Burners in Buddhist Activities
The Song Dynasty society promoted culture and education, with rulers
implementing a political system that favored literature over martial arts, valuing Neo-
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Confucianism, and utilizing religious and cultural ideas. Since the transmission of
Buddhism to China in the late Han Dynasty, it began to absorb the nutrients of Wei-Jin
metaphysics, rooted in the theories of Huang and Laozi, gradually achieving
"Sinification," and permeating into the civilization of the Song Dynasty society. Incense
culture held a significant place in the hearts of Buddhist followers, being indispensable
in activities such as missionary work siritual practice and rituals, which promoted
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Figure 2.19 Biography of Li Gonglin's Weimo Performance Teaching Picture
Volume (Partial)

(picture source: the Palace Museum, China), 2025
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Dynasties and represents '- _ d"the concept of reincarnation. This is
reflected in the Song Dynasty Yue kiln celadon incense burner with carved scroll
patterns (Figure 2.22), which is only 8 cm tall. The lid and base are made in the shape
of an ellipsoid, connected by a child-mother mouth, with a large ring foot, and the base
is slightly raised. The lid is carved with scroll patterns, the middle part is intricately
carved with water wave patterns, and the base is decorated with double-layered lotus
petal patterns. The technique is exquisite, full of playful and interesting charm, and has
a deep meaning.
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Figure 2.22 Northern Song Dynasty Yue Kiln Celadon Carving Flowers and

Grass Pattern Hollow out Aromatherapy

(picture source: Shanghai Museum, China), 2025

In China, Chan (Zen) Buddhism culture originated during the Wei and Jin
Dynasties and reached its peak during the Tang and Song Dynasties, having a profound
impact on China. Chan culture advocates a teaching that does not rely on written texts,
emphasizing the concept that "all establishments are empty; everything arises from the
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mind's myriad techniques." It holds that one's way of life comes from their true nature,
not from destiny or fortunetelling. The transmission of the Dharma (Path or Truth) is
about intuitively understanding, that which cannot be spoken or written down, and can
only be grasped through insight. It emphasizes the connection between all phenomena
and the self, the heart, with everything originating from within and flowing naturally.

The core of Chan (Zen) Buddhism culture is the teaching that does not rely
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appeared. Its body 2 ent vessels as gui, zun,
and dou. Ritual vesSe i culture and are a material
expression of the ritual music*systeis e.cieation of ancestral altar incense burners in
the style of ritual vessels, such as ding-style, ge-style, and gui-style incense burners for
offering fragrant smoke to the gods, was an innovative design by the Song people in
response to the changes of the times, reflecting their determination to rejuvenate the
ethical principles after the Three Dynasties. From the grand ceremony of the heavenly
altar to the ancestral temples, and from the small family altar to the incense burner, the
Song people followed the rituals of burning incense with sincere respect. With the help
of the incense burner and its fragrance, people's hearts were connected to the heavens,
the earth, and their ancestors. Emotions such as prayer, longing, and sorrow were mixed
in the fragrance and dispersed everywhere. The dignified and atmospheric incense
burner became a symbol of the solemn ritual.

The Song Dynasty rulers were very respectful of Taoism. During the
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Zhengtong period, the policy of advocating Taoism reached a climax. Zhao Heng
ordered the construction of large palace altars for the offering of "heavenly books," and
established June 6th as the Tiankuang Festival, ordering Yanzhou and the other states
to build Taoist temples. When performing religious rites, there were rituals of offering
sacrifices to heaven and ancestors, setting up religious ceremonies, lighting incense and
offering wine, reﬂectlng the belief in the divine power of i incense in Ta01st culture.
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Figure 2.25 Northern Song Dynasty Lotus Petal Pattern Three Foot Boshan

Furnace

(picture source: Shanghai Art Museum, China)
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2.3.3 Daily life needs

L. Literary activities
During the Song Dynasty, a centralized system of government was
implemented, with an emphasis on managing the world with literature and promoting
civil service examinations, establishing schools, advocating for the study of
Confucianism and Neo- Confucianism and cultivating a tranquil and elegant lifestyle.
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"Hong, Yan, Sh¢ fen of incense, all gather
their works in tl pilation . e culmination of their
achievements"(Chen, 2019). : - rati like Hong Chu, Yan Chiyue, Shen
Li, and Ye Tinggui made s1gn1ﬁcant contrlbutlons to the art of incense. Among them,
Hong Chu, an official of the Northern Song Dynasty, who wrote "Hong's Incense
Scroll," is known for being the earliest surviving scroll on incense. Yan Chiyue's
"Fragrance History," Shen Li's "Shen's Incense Scroll," and Ye Tinggui's "Records of
Famous Fragrances" are also important historical documents for the study of incense
art in their time. Other notable works include Fan Chengda's "Record of Osmanthus
and Fragrant Incense" and Ding Shi's "Tianxiang Chuan." In the writings of Song
Dynasty literati, there are countless anecdotes of burning incense. In "Guitian Lu"by
Ouyang Xiu(Ouyang, 2012), it is mentioned that during the Northern Song Dynasty,
the official Mei Xun was very fond of burning incense. Every morning, he would burn
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two incense burners before leaving for court, and he would hide the fragrance in his
official robe's sleeves. Once seated, he would open his sleeves, filling the room with
the aroma. This trend later spread to the common people, leading them to follow suit.
The use of incense in the Song Dynasty gradually expanded from a luxury
item to a daily necessity. The influx of a large number of foreign fragrances led to their
rapid devaluation. However, the government still used the official price to distribute
them to officials as pa : a decline in the level of official
salaries and incre ha fluenced by Neo-Confucian
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In addition, influenced by religious thought, literati and scholar-officials
advocated a refined and elegant way of life that was detached from the mundane. As a
result, the design of ceramic incense burners in this period overall exhibited a rational
and simple design style, widely manifested in the daily life scenes of Song Dynasty
literati gatherings, elegant assemblies, and furniture arrangements. In "Reading the "Y1'
by the Autumn Window" insth€ useum (Figure 2.27), the owner
1s seated at the sidesf6omsd€sk, with a book on thé=able*and an incense burner and an
r in the pa is a copy of an ancient

incense box pla€edibeside it. Thei
ding-stylehgefise bum%\:if J 1 ne in ffentsand two behind, a
ist gorrect plm\,_‘ € |

alwood and"pine branches in
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Figure 2.2

(picture source: Shanghai Museum, China), 2025

In the Song Dynasty, the art of incense reached a peak of prosperity. The
production scale, manufacturing techniques, and aesthetic level of ceramic incense
burners developed rapidly, marking the zenith of ceramic incense burner creation in the
Song Dynasty. Famous ceramic kilns blossomed everywhere, with a dazzling array of
glaze colors. Unlike the bright and flashy Tangsancai (Tang Three-Colored Glazed
Ware) or the simple and elegant Ming Xuande Furnace (Ming Dynasty), Song Dynasty
ceramic incense burners tended towards a reserved and clear expression, pursuing a
minimalist aesthetic. They rejected excessive ornamentation on the surface and
explored the essence of practical function within, interpreting a true feeling of natural
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life. The simplicity, plainness, dullness, elegance, and roughness of Song Dynasty
aesthetics are etched into history, leaving a fragrant legacy that endures for centuries.

II. Pharmaceutical field.

Fragrant drugs usually refer to the combined use of spices and medicinal
materials, also known as "imported drugs", which were large-scale commodities
1mported durlng the Song Dynasty and were w1dely used in the field of medicine,
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sovereign, minister, assistant, and messenger,
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Composite incense was mainly made in three forms: incense paste, incense
pills (Figure 2.28), and incense cakes, with the first being a wet incense and the latter
two suitable for both wet and dry incense. During the Song Dynasty, composite incense
often used refined honey or white atractylodes as natural binders to blend incense
powder. This type of naturally bonded composite incense was prone to break apart
during incense burning or transportation, and the ash or sparks might fall during the
burning process. Therefore, when considering the design of incense burners, not only
the aesthetic appeal of the incense-burning ceremony but also the safety during the
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burning process had to be taken into account. With the vigorous development of
maritime trade in the Song Dynasty, foreign trade became frequent, and exported
porcelain became increasingly prevalent. The plasticity and expressive power of
ceramic materials attracted the attention of incense burner designers. High-temperature
porcelain solved the safety risks associated with the burning of composite incense and
also had the advantages of being firm and easy to clean Therefore, ceramic 1ncense
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Figure 2. . se (Fragrant Pills)

(picture source: The book 'Fragrant Vehicle', China)

III. Folk banquet.

In the Song Dynasty, the booming commercial economy and flourishing
culture led to a society that was inclusive and open. Incense culture, which had
previously been confined to the imperial court, began to spread among the common
people. It became an integral part of various scenes such as wedding ceremonies, tea
parties, and interior decorations. Incense could be seen almost everywhere in the streets
and alleys of that time.

Incense was an essential item at banquets among the general public during
the Southern Song Dynasty. In the painting "The West Garden Gathering" by the artist
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Ma Yuan (figure 2.29), the scene of people enjoying poetry while burning incense is
depicted. It is said that the West Garden was the garden of Wang Chen, a Song Dynasty
marquis, who often invited literati to gather, read poetry, and burn incense. In the
painting, there is a tripod incense burner placed on the table with lush green trees and
abundant flora, producing a misty fragrance. A group of literati is gathered around
watching a painting, presenting an elegant and poetic scene.
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Figure 2.29 Southern Song Dynasty Ma Yuan's "Map of the Western Garden

Elegant Collection” (partial)
(picture source: Shanghai Museum of Art, China)

The Northern Song Dynasty painter Zhang Zeduan depicted numerous
scenes of market life in his painting "River View at Qingming," including a sign reading
"Liu Family Superior Sandalwood and Incense Selection" (figure 2.30). This sign
informed the neighborhood residents that Liu's Incense Shop offered high-quality
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spices; the sign referred to "sandalwood," "sandalwood," and "frankincense." In the
market, there were "incense women" in the taverns, and at nighttime street stalls, there
were dishes enhanced with incense medications, such as fragrant pickled plums, scented
sugar water (also known as "Buddha-washing water"), scented fruit candies, and
fragrant papayas, among others. There were "incense customers" on the streets, and
even the flower stalls on the main streets were surrounded by customers (figure 2.31),

g Qingming
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h€s are smoked
w1th1 censer, then {0 ed C placed ina st. The remaining
fragrance 0 .ir gsrean last for several days" iring the process of
scenting clothés, a"pot of hot Water i e [ burner, and the clothes
are draped over th&burfiento_allo hem. Once the hot water is
removed, the clothes are Wmn censer then folded and stored in
a bamboo chest. The fragrance of the clothes can last for several days without fading.
Incense burners became an essential item in the lives of the Song people.
The trend of burning incense in the privacy of one's home became popular. Apart from
using incense burners for scenting clothes, they were also commonly placed in halls
and bedrooms for daily use. The design of the incense burners had to conform to
etiquette and be suitable for the atmosphere of the room. In the lives of the common
people, incense burners were used in living rooms, folk celebrations, and examination
halls. As the needs of the Song people changed, incense burner designs evolved to
different shapes, with biological imitations being the most common. These burners
were often made of ceramics, which effectively reduced the solemnity and majesty
associated with the noble's plaything, fully expressing the relaxed and free atmosphere
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of the common people's lives.
For example, the Song Dynasty celadon duck-shaped incense burner in the
collection of the American Museum of Chicago (figure 2.32) stands 19.1cm tall, with a
diameter of 15.1cm. The upper part features a reclining duck, lying on a double-layered
lotus pedestal supporting a lotus pod. The lotus pedestal has air holes, and together with
the open or hole in a utensil on the duck's mouth, they create a convection current.
Incense burned inside the,le erm“ moke that drifts out from the duck's
% The interaction of the hot
ti g fragran efor'the scented clothes. The
g and. However, using

could cagd
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2.4 Analysis of the

the Song Dynasty

In ancient China, spices were not only daily necessities, but also a cultural symbol.
During the Song Dynasty, as the pinnacle of Chinese fragrance culture, the spice trade
reached an unprecedented prosperity. This article will focus on the fragrance culture of
the Song Dynasty, exploring the prosperity of spice trade, the participation of the literati
class, and their influence on the design of incense burners. As described by Ding Wei
in "Tianxiang Zhuan", the spice trade in the Song Dynasty was very prosperous. The
government has set up a specialized trading house to manage this industry. This measure
indirectly confirms the prosperous history of incense in the Song Dynasty. Spices
became a symbol of social status and wealth at that time, attracting a large number of
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merchants to participate in trade. In the Song Dynasty, burning incense was regarded
as an elegant practice. The literati class not only enjoyed burning incense, but also
began to participate in the design of incense making and incense burners. This
phenomenon not only reflects their love for fragrance, but also promotes innovation in
fragrance tools. New incense utensils not only meet the aesthetic needs of literati and
scholars, but also become essential objects in their daily lives. There are three main
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Southern Song Dynasty were t ive. Their outline is extremely simple,
presenting an elegant and exquisite aesthetlc texture. Overall, these incense burners
exhibit a simple and elegant style, with pure and clean glaze colors, reflecting the
aesthetic concepts and cultural characteristics of the Song Dynasty. During this period,
incense burners were not only practical tools in daily life, but also symbols of cultural
taste and aesthetic value. For example, the Southern Song Dynasty Longquan kiln blue
glazed tripod furnace is a typical work. (Figure 2.34) It is 11.3 centimeters high, in the
shape of an antique copper tripod, and uses glaze color to create a shimmering green
plum blossom. The fusion of thin and thick glaze is just right, utilizing the changes in
the accumulated thickness of the glaze layer during the firing process to create "veins"
between the abdomen and feet, enhancing the beauty of the object's form, reflecting the
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variations in the color of celadon glaze, and employing clever and subtle design
techniques. The outline has become a minimalist curve without any unnecessary
decorations, presenting an elegant and delicate aesthetic texture. The overall design is
simple and elegant, with a pure and clean glaze color. In the Song Dynasty, the antique
style design of ceramic incense burners was not only an aesthetic choice, but also a
reflection of cultural confidence. The respect for tradition and passion for innovation
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Figure 2.34 Southern Song Dynasty Longquan Kiln Green Glazed Tripod

Furnace
(picture source: by the author), 2025
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In the Song Dynasty, ceramic incense burners not only played an important role in
daily life, but also became an important component of sacrificial vessels. From the mid
to late period of the Northern Song Dynasty to the reign of Emperor Gaozong of the
Southern Song Dynasty, antique ceramic incense burners reached a climax. The
production of official kilns and the emergence of ritual vessels promoted the spread of
the retro trend forming a top -down antique style, which in turn triggered the
i g“m ment of ofﬁc1a1 1nst1tut10ns such as
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During the Tang Dynasty, craftsmen created spherical incense burners, mostly
made of gold and silver, while during the Song Dynasty, ceramic spherical incense
burners became popular (Figures 2.37). These spherical incense burners were derived
from bronze bean vessels and were commonly used for storing spices, burning incense,
and bedding, literati often carry it with them, so this type of smoking stove should not
be made too large and should pursue a "small and exquisite" design style. For example,
the Song Dynasty Jingdezhen kiln's blue and white porcelain hollowed out peony
patterned round lid three legged box style smoking furnace (Figure 2.38) is in the shape
of a hemisphere or ellipsoid. The furnace cover is mostly hollowed out, with peony
patterns as the main feature, and the fragrance wafts out from the hollowed out area.
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The furnace body is decorated with lotus petal patterns, and the design of the mother
and child mouth buckle cleverly solves the problem of the furnace cover sliding and
falling during carrying. The shape is very compact, and the workmanship is exquisite
and generous.
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burners was
garance and inner
the Song Dynasty,

elegant and condensed characterlstlcs of Song Dynasty ceramic incense burners,
pursuing natural and harmonious artistic effects and perfect proportions and scales. The
design of ceramic incense burners in the Song Dynasty emphasized practicality and the
simple concept of both interior and exterior decoration. This design concept is not
limited to aesthetic appearance, but emphasizes practicality and simplicity. The
proportion and scale of the Song Dynasty ceramic incense burners are perfect, fully
demonstrating the natural and artistic effect of the design of Song Dynasty ceramic
incense burners. Overall, the design of ceramic incense burners in the Song Dynasty
fully reflects the Song Dynasty's pursuit of simplicity, purity, and inner beauty, as well
as the ruling class's emphasis on artistic style and practicality.
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2.4.2 Biomimetic design that condenses nature
This study aims to explore the design concept of Song Dynasty ceramic incense
burners and their symbolic significance in cultural context. Biomimetic design, as a
unique creative technique, was particularly prominent in the production of ceramic
incense burners in the Song Dynasty. The following is an expansion of the relevant
content:
In the Song Dynast

dcsign of ceran eense burners was deeply influenced
phasized "learn -, " and advocated seeking

natural wor d 1 s c creatlon Bigimimetic design therefore
i {e /72‘ se bu a.the Song Dynasty.

a ' itating theWbidlogical forms of
shap Sare the two most
: of" cense burT :

G

a anscende
hémies n

WA ﬁ'i‘T‘i"ﬁ

R e ..n
OUuri

na

owards the n v u %

h g0 IIL“' "JII"' o nd
Igwcase ; . }- '

) ‘l' 1 j ! | l" dl P a tower
ipnace. (Figy -H { i! haracterj of Song
}@ty ceram ce b ade I"‘ bly ‘d’iﬂ 1te porc terial,

ly ca r?.* ith s" towdr_shaped desi kes the

ape appear fa per Pa ? decorated in the Shap€ of lotus
ht :?‘4 xqul cide perfectly
" eanwhile > jtsiper y is closely

related lence of Taoismin the:S g b ynasty.
In su ong Dynasty ceramic incense b fidis'inedtpérated biomimetic
elements in i flecting the acsthetic e Imitating nature" in

Taoism. As a representative WOtk S the blue and white porcelain carved
lotus petal patterned tower furnace has significant artistic value and historical
significance that cannot be ignored.



68

Poc
ot

durin g UIS;

she mention @ il
refers to a shaped' i se burner, also know ﬁ ) ense burner. In the
poem "Reme \'Q-‘,; 1te on't e Fragrant Cold Golden Sand",
she uses "Fragrant Celd Golden Sand" 1o depiet=a*Scren€ indoor scene, reflecting the
importance of incense bt that time and their soothing and
relaxing effects. This type of golden clay incense burner, also known as the Golden
Beast, is not only frequently mentioned in literary works, but its practicality and artistic
value have also been recognized by Buddhism. Buddhism had a wide influence in the
Song Dynasty, and incense burners were often enshrined in front of Buddha statues as
important instruments for Buddhist prayer. The book "Fayuan Zhulin" records the style
of the Gaya Buddha incense burner, which is decorated with sixteen lion shaped and
white elephant shaped decorations. The design concept of this animal shaped incense
burner was inherited and developed in the Song Dynasty. In the Song Dynasty, animal
shaped incense burners, especially those in the shape of golden clay, had become
common furnishings in homes and religious places. Their popularity not only reflects
the exquisite ceramic craftsmanship of the Song Dynasty, but also reflects the pursuit
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of beauty and the improvement of quality of life in the social culture at that time.

In summary, the golden lion shaped statue in ceramic incense burners during the
Northern Song Dynasty was not only a practical tool for burning incense, but also a
symbol of culture. It was widely recognized and popularized in the Song Dynasty
society through the dissemination of Buddhist culture and the propagation of poets'
works, becoming an important part of cultural life at that time.
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In summary, the transformation of ceramic incense burners in the Song Dynasty
achieved the overall "three transformations", namely simplification, refinement, and
compactness. The materials were mainly porcelain, and the quality and output were
highly improved at this time, presenting the minimalist aesthetics of the Song Dynasty
and forming a simple, plain, and condensed natural artistic style.

2.5 Analysis of Decorative Features of Ceramic Incense Burners in

the Song Dynasty

In the Song Dynasty, ceramic incense burners were not only daily necessities, but
also important works of art. The close combination of decoration and styling not only
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reflects the exquisite craftsmanship, but also showcases the deep connotations of Song
Dynasty's social culture. The decorative patterns of incense burners are not only for
beautifying objects, but also a direct reflection of the aesthetic concepts of the Song
Dynasty. There are various types of decorative patterns on ceramic incense burners in
the Song Dynasty, and according to different shapes, the decorative patterns also have
their own characteristics. These patterns not only enhance the aesthetic appeal of the
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In terms of decorative techniques, the animal face pattern decoration of Song
Dynasty ceramic incense burners is diverse, including techniques such as stacking,
relief, and carving. These techniques create a three-dimensional and dynamic beauty in
the animal face pattern, while maintaining the simplicity and simplicity of the lines.
Stacking and relief techniques make the animal face patterns more prominent, while
carving can delicately express details, enhancing the artistic effect of the incense burner.

The Jingdezhen blue and white porcelain folding edge three animal foot incense
burner is a model of this decorative style. (Figures 2.41) Its shape imitates the ancient
bronze tripod, with a flat and spacious mouth and folded edges. The smooth lines of the
furnace body and the deep bulging belly design make the incense burner stable and
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dignified. The beast face pattern is decorated on the feet, and the angry and wide eyed
beast face presents a solemn and dignified state, forming a sharp contrast with the static
beauty of the furnace body. The incense burner is made of Jingdezhen's unique blue and
white porcelain material, with a thin and fine body, a lustrous glaze color, and a
continuous application of shadow blue glaze, showcasing the superb level of Song
Dynasty ceramic craftsmanship and unique static beauty

In summary, the animalpaticrns, on cerar acense burners in the Song Dynasty
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Figure 2.41 Song ite Porcelain Folding Edge

Three Beast Foot Incense Furnace

(picture source: Shanghai Museum, China), 2025

2.5.2 Low-key and elegant plant patterns
The design concept of ceramic incense burners in the Song Dynasty was deeply
influenced by the philosophy of balance between nature and human beings. During this
period, the decoration of incense burners generally used plant patterns, especially floral
patterns. These patterns not only reflect the Song people's reverence for nature and their
concept of drawing creative wisdom from nature, but also endow decorative patterns
with profound cultural connotations through the transformation between concreteness
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and abstraction.

The aesthetic taste of literati in the Song Dynasty had a significant impact on the
decorative style of ceramic incense burners. The literati advocate nature and pursue
artistic conception, which is reflected in the design of ceramic incense burners. Lotus
patterns, lotus patterns, peony patterns, curled grass patterns and other floral patterns
were popular on ceramic incense burners during the Song Dynasty. These patterns
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swastika pattern, as a COIMTIONu em pattern, has profound cultural
connotations. The swastika pattern symbolizes "auspiciousness" in Sanskrit, and its
sound, shape, and meaning correspond to the Chinese character "ten thousand",
representing boundless good luck and prosperity. This pattern was widely used on
ceramic incense burners in the Song Dynasty. Its balanced and harmonious design not
only reflects the Song people's pursuit of beauty, but also reflects the influence of
religious culture. Jingdezhen kiln, as an important production area of ceramics in the
Song Dynasty, pays particular attention to the use of geometric totem patterns in the
decoration of its incense burners. (Figures 2.44) The hollowed out swastika pattern
design on the stove cover not only serves as a smoke outlet, but also as a distinctive
decoration, showcasing the craftsmen's superb skills and respect for religious totems.
This design of incense burner was not only practical but also aesthetically pleasing, and



74

was deeply loved by society at that time.

In summary, the common geometric totem patterns on ceramic incense burners in
the Song Dynasty, especially the swastika pattern, were not only a decorative technique,
but also a reflection of the prevalence of religious culture and the influence of Buddhist
culture. These patterns, with their sense of balance and harmonious order, became the
highlight of Song Dynasty ceramic incense burner decoration, especially in the products

of Jingdezhen kiln. Theshelfow swastika pdttema, design became a unique style,
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porcelain incense burne : ofig Dynasty to the early Southern
Song Dynasty had a clear and bright glaze color giving people a peaceful and
comfortable aesthetic enjoyment. However, in the declining stage of the Southern Song
Dynasty, although the firing technology tended to mature and the over firing process
emerged, the yield increased significantly, but the quality declined.The ceramic incense
burners of Jingdezhen kiln exhibit unique artistic characteristics in terms of delicate
texture, uniform glaze surface, and lightweight design. These characteristics not only
reflect the exquisite porcelain making technology, but also reflect the philosophical
thought of "harmony between heaven and man" and the sophisticated aesthetic taste of
the Song Dynasty people.

As a representative of Song Dynasty porcelain kilns, the development of incense
burner production technology and decorative techniques in Hutian Kiln fully
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demonstrates the technological progress and aesthetic pursuit of Song Dynasty
porcelain industry. (Figures 2.45) The production of incense burners in Hutian Kiln,
from segmented or sliced production, to half knife mud carving method, to the
application of decorative techniques such as printing and shaping, all reflect the
innovative spirit and pursuit of beauty of craftsmen. The invention of pad bowl overlay
and support ring overlay technology has further promoted the innovation of porcelain
w_ cchnique 1n deeexative techniques has produced an
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Figure 2.45 Southern

Embossed Flower Pattern Tripod style Porcelain Furnace

(picture source: Shanghai Museum, China), 2025

In the Tang Dynasty, Jingdezhen kilns had already begun producing high-quality
porcelain, among which the porcelain from Fangxing kiln and Dingyao kiln were highly
praised for their exquisite craftsmanship and unique style. However, in the Song
Dynasty, the porcelain production technology of Jingdezhen kiln made a leap forward,
and the shadow blue glaze color of blue and white porcelain became the representative
of this period. This type of blue and white porcelain, with its simplicity, elegance, and
leisurely charm, is not only loved by literati and common people, but also favored by
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the aristocratic class. The ceramic craft technology of Jingdezhen kiln in the Song
Dynasty reached a peak, and the shape of bronze incense burners from the Shang and
Zhou dynasties was cleverly integrated into the production of incense burners, making
them both practical and artistic. The mass production of Longquan kiln further
promoted the expansion of porcelain production scale, while the diversification of
decoration made every piece of porcelain a work of art. The production process of this
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incense in broader cultural afid=ani : A Dictionary of Incense serves as a
foundational text for understanding the 1ntersect10n of incense with Chinese philosophy,
craftsmanship, and daily life.

2.7.2 Yan Jixin (2014) Discussions on Antiquity: On Incense

Yan Jixin’s Discussions on Antiquity: On Incense presents an in-depth analysis
of the historical evolution of incense in China, emphasizing its role in shaping
traditional aesthetics and philosophical thought. The book traces the development of
incense from the pre-Qin period through the Song Dynasty, discussing its integration
into Confucian, Taoist, and Buddhist practices. The author highlights how incense
culture became a defining element of Chinese literati life, particularly during the Song
Dynasty, when incense appreciation was considered one of the refined pastimes
alongside tea drinking, calligraphy, and painting.
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Furthermore, Yan Jixin explores the symbolic meanings embedded in incense-
related rituals, linking them to broader themes of spiritual cultivation and artistic
refinement. The book also examines the relationship between incense and various art
forms, such as poetry and painting, demonstrating how the sensory experience of
incense was often depicted in classical literature. With its rich historical references and
literary insights Discussions on Antiquity: On Incense provides an essential resource
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the role of bronz nd sanateient China, wit

how Song Dynasty incense b by contemporary religious beliefs,
particularly Buddhism and Daoism, which promoted a sense of tranquility and
minimalism in artistic expression. The book serves as an essential resource for
researchers studying the intersection of Chinese ritual culture, material history, and
artistic craftsmanship.

2.7.5 [Ming] Zhou Jiazhou (2017) Incense Variations

Zhou Jiazhou’s Incense Variations is a classic Ming Dynasty treatise on the
various uses, preparations, and aesthetic principles of incense. This book systematically
categorizes different types of incense and describes their specific effects on the human
body and mind, integrating elements of traditional Chinese medicine with incense
culture. It provides detailed recipes for making incense using rare and valuable




79

ingredients, reflecting the sophisticated craftsmanship of the period.

Furthermore, Incense Variations explores the cultural significance of incense in
different settings, from scholarly gatherings to religious ceremonies. Zhou meticulously
documents the poetic and artistic associations of incense, illustrating how its use was
deeply embedded in the daily lives of scholars and elites. The book remains a key
historical source for understanding the refinement and complexity of incense

appreciation in Ming China?™0ffering, valuab asights for historians and incense
artisans alike. /l L\
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Zhang Guanggang’s Hu Tianhan, the Moon Reflects the Sunset examines the
cultural and economic exchanges facilitated by the Silk Road, with a particular
emphasis on the transmission of incense-related materials and practices across Asia.
The book explores how the trade of rare aromatics, such as sandalwood, frankincense,
and agarwood, influenced Chinese incense culture and led to the development of unique
regional incense styles.

The author also investigates how foreign influences shaped Chinese incense
burner designs, integrating Persian, Indian, and Central Asian artistic elements into
traditional Chinese forms. This cross-cultural exchange is particularly evident in Song
Dynasty incense burners, which exhibit a blend of domestic craftsmanship and exotic
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decorative motifs. By linking incense culture to the broader history of global trade and
artistic interaction, this book provides a fresh perspective on the interconnectedness of
ancient civilizations.

2.7.9 [US] She Mii (2013) Incense: Literature, History, and Life

Su Hongyi’s the Art of Incense is a comprehensive guide to the aesthetic and
philosophical dimensions of incense culture in China. The book delves into the sensory
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In relation to Song Dynasty incense burners, the book highlights how
advancements in ceramic craftsmanship allowed for more intricate and aesthetically
appealing designs. Zhou describes how different kilns, such as Ru, Ding, and Longquan,
contributed to the diverse styles of incense burners, each with distinct glazing
techniques and decorative motifs. The work offers a sensory exploration of incense and
its cultural associations, making it a valuable reference for those studying both
historical and modern applications of incense in Chinese society.

2.7.12 Wang Qibiao (2023) Eastern Aromatherapy

Chen Jing’s Chen's Incense Formula is a Song Dynasty classic that provides
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detailed records of various incense formulas, categorizing them based on their
ingredients, purposes, and medicinal effects. The book serves as a comprehensive guide
to incense blending, detailing the ratios and preparation methods of each recipe.
Beyond technical instructions, Chen's Incense Formula also explores the
cultural aspects of incense use, documenting how different incense types were favored
by scholars, monks, and aristocrats. The text sheds light on the intricate relationship
between incense burningamd™fraditional Chifi€Sesmcdicine, illustrating how specific
combinations of heshS and*atomatics were b g ote health and well-being.
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2.7.15 [Ming] Zhou Jiazhou (2015) Incense Variations

Ouyang Xiu, one of the most influential scholars of the Song Dynasty, discusses
the cultural and philosophical significance of incense burning in his Record of
Returning to Fields. The text offers a deeply personal reflection on the scholar’s retreat
from political life, highlighting how incense burning became an essential part of his
contemplative lifestyle.

Ouyang describes how the aroma of incense created an ideal atmosphere for
reading, poetry writing, and philosophical meditation. His work provides valuable
insights into the intimate relationship between incense culture and Song literati
aesthetics, illustrating how incense burners were more than just functional objects—
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they were symbols of intellectual and spiritual refinement.

2.7.16 Wu Gou (2018) New People's Views: The Song Dynasty - A Visible
Civilization

Wu Gou’s New People's Views is a contemporary study of Song Dynasty
material culture, focusing on the visual and artistic achievements of the era. The book
discusses how Song Dynasty incense burners exempllfy the period’s emphasis on
51mp11c1ty, elegance and,fi onality, aligning h broader trends in Song art and

nes_var les of Song cfise burners preserved in
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Table 2.1 Research Scholars' Achievements Summary Table

Author Year Title Publisher
Zhou Jiazhou,
Hong Chu, Chen2017 |A Dictionary of Incense Chongqing Press
Jing
Yan Jixin cussions on Antiquity: 20 Press
Incense MM/ /7
Eﬁw WM It;
% - - I—
u a 2012+ Si g_:___ T fjing Cr d Art Press
: E h
g]ﬁg=f'6"p’r 7 e S | W
- chu - 6 Discussior S - ronzes iang People's ress
Ming] o
ho f; 1 \ qibg Press
jan o Z al
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e Mii 3 N e ’ eking Univer SS
an psi ghu y Press
Son . .
[' 9 (Cher'e Inc la Jia 1x Literature
Jing S
Wang Qibia atherap University Press
[Song] Xu Jing |1 f a honghua Book Company
[Song] Ouyang 012 Record of Returning to Fields (andShanghai Ancient Books
Xiu Five Other Works) Press
Min Zhou| .
[. gl 2015 |Incense Variations L H AR AL
Jiazhou
New People's Views: The SongGuangxi Normal University
Wu G
ot 2018 Dynasty - A Visible Civilization |Press
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CHAPTER 3
RESEARCH METHOD

This study aims to analyze the artistic characteristics of Song Dynasty ceramic
incense burners and ex w ] edern ceramic incense burner design.
The research met adology*follows these steps

opment | |

ata collm“-

teaching experietieg
Qian . SO e
Shanghai Jiguang Vocatlona al*College. Master’s degree in Art History.
Focuses on ceramic art history, intangible-heritage protection and modern application
of traditional craft. About 10 years of academic and curatorial experience.By
incorporating perspectives from experts in related academic fields, this study ensures a
comprehensive and authoritative analysis of the artistic and cultural identities of Song
Dynasty ceramic incense burners.
3.1.1.2 Student (in the fields of art design, ceramic craftsmanship, and cultural
research) 30 people (purposive sampling)
The student group represents the main force of future design and cultural
inheritance. Their understanding of traditional culture, modern aesthetics, and
acceptance of innovative design are important references for studying the modern
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application of Song Dynasty incense burner design. This study aims to understand the
cognition, interest, and expectations of student groups towards the design of Song
Dynasty ceramic incense burners through survey questionnaires and interviews,
providing reference for future innovation directions of ceramic incense burners.
This study conducted in-depth research on museum experts, industry practitioners,
collectors, and students to ensure that the research has both academic value and meets
the design and appli
i sty ceramic incense bu

Sty ceramiiC incense

istifictive
en e is is ow the id@'t'

cted) pre ed in hﬁiﬂ

mic'i rners.
repare structured questions, s

mdiir desien character g Dynasty ceramic incense
burners? .
aftsmanshi 0 cast¥les influence modern ceramic

2.2 How do their er
design?
3. Observation Checklist: Record details on the shape, patterns, and glaze of incense

burners exhibited in museums.
3.1.4 Data Collection

1. Field Visits (Shanghai Museum, Hunan Provincial Museum, Hubei Provincial
Museum)

2. Expert Interviews (conducted with ceramic specialists, designers, and collectors)

3. Data Compilation (summarization of the artistic characteristics of Song Dynasty
incense burners)
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3.1.5 Data Analysis

This study employs inductive analysis, categorizing and summarizing qualitative
data from interviews and observations to identify key artistic elements applicable to
modern design.

3.2 Research Purpose 2: Design of Contemporary Incense Burners
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u ofesso } adustrial ic objective

-‘ ack, andr lations on the

i N/
e d completeness in data collgetionsthe'tollowing tools were
meticulously ‘emph ’ /

otighaOte-taking was carried out

subsequent analysis and refinement.
(2) Audio Recording — A recording device was utilized to capture the entire

expert discussion, preserving the nuances of their feedback and facilitating

an in-depth review of their assessments.
(3) Photographic Documentation — Photographs were taken during the expert
evaluation process to record the engagement of the participants, their direct
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interactions with the prototype, and any significant physical gestures or
reactions that might indicate implicit feedback.

3.2.3 Development of Research Tools

1. The implementation of this stage 1nv01ves the following steps:
Study of Related Theories, ané i

Informatlon was gathercd from fieldwor ervatiens, and interviews to develop a
passessing design asects Thls prlded by the framework

~ bposed r1v1b00 0l4), emphasizing the
users.
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content/objective
3. Use the quality-
group mentioned above.

3.2.4 Data Collection

(1) Design Experimentation (incorporating Song Dynasty elements
into contemporary designs).

(2) Expert Feedback (interviews with designers and artisans on design
feasibility).

(3) Design Adjustments (modifications based on expert feedback).
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3.2.5 Data Analysis
(1) Qualitative Analysis: Summarize expert feedback on design feasibility.
(2) Comparative Analysis: Compare traditional and modern ceramic incense burner

designs to refine contemporary product concepts.

3 he Teenagers
mpor

arvelncense Burner

Poputation andsa

=
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ITE' China
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i 4;"‘“ deinterviews to develop
# s'cuided by the framework
boon (2014), emphasizing the

vely engage users.

creation of interactive experiences tha
Verification and Quality Assessment:

The developed assessment tool was reviewed by academic advisors to ensure
content validity. Subject matter experts evaluated the tool to determine the Index of
Objective Congruence (IOC) between the questions and the research
objectives/framework (Thanin Rattanawong, 2022). Three experts conducted the
quality assessment:

Asst. Prof. Dr. Thanate Piromgarn

Asst. Prof. Dr. Sittichai Charoensethasilp

Asst. Prof. Dr. Panthip Wanichjirattikan
The experts examined the comprehensiveness of the content and provided feedback
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based on the following scale:
+1: The question clearly measures the relevant content, definition, or objective.

0: Uncertainty about whether the question measures the intended content, definition, or
objective.

-1: The question does not measure the relevant content, definition, or objective.
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CHAPTER 4
EXPERIMENTAL RESULT

Incense burners were not onl al daily incense utensils in the lives of ancient
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Figure 4.2 Song Dynasty Blue and White Porcelain Duck shaped Incense

Burner
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(Picture source: by the CNki)

SR .

Figure 4.4 Blue and white porcelain hollowed out peony pattern round lid three

legged box style smoking furnace
(Picture source: by the CNKki)
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design derivation

The init tput of the inscribed
design in the pri géfamic incense burner after
undergoing processes SUE caling, refinement, and another

radial arrangement. Similar to the skeletal framework, the grammatical derivation of
the central motif unit can also yield an infinite variety of outcomes, depending on the
chosen form and the applied rules. These outcomes, in terms of structure, belong to
three-dimensional representations and can be utilized to craft intricate three-
dimensional designs, such as innovative patterns for ceramic art inspired by the Song
Dynasty.
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These modules posse

inserted into the structura NOrK 3 gratcd elements while simultaneously
presenting diverse aesthetic effects. This approach can be applied to the design of Song
Dynasty ceramic incense burners, where modular motifs are combined and embedded

to create intricate and harmonious artistic expressions.
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Table 4.1 Song Dynasty ceramic incense burner unit extraction
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Table 4.2 Animal pattern structure
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Table 4.3 Main flower shape symbol set
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Figure 4.10 Song Dynasty ceramic incense burner making
(Picture source: by the author)

The researchers concluded that, beginning with the regional characteristics and
historical context of the Song Dynasty ceramic incense burners, they examined the
current state, historical evolution, color schemes, decorative arrangements, and other
stylistic features of these artifacts. They conducted relevant research on the cultural and
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creative aspects of Song Dynasty ceramics to identify issues in their visual and
functional design. Among the contributors were three experts in Song Dynasty ceramics,
whose insights provided valuable depth to the study. This paper lays the groundwork
for the practical application of creating innovative products inspired by Song Dynasty
ceramic incense burners.

4.1.2 Analysis results of interviews with historians and art and culture

scholars of Song D
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4.1.3 Research ideas

In the field of contemporary ceramic design, incense burners, as a traditional
handicraft with a long history, are facing unprecedented opportunities and challenges.
With the improvement of people's living standards and the diversification of aesthetic
needs, the artistic value and spiritual and cultural significance of incense burners are
increasingly valued. The rapid development of the economy has provided a wider
market space for ceramic incense burners, while the revival of religious beliefs and the
pursuit of personal aesthetic enjoyment have also led to a gradual increase in demand
for incense burners.

The high-quality material of the incense burner, such as the lustrous and
transparent ceramic, is not only easy to clean and store, but also practical and beautiful,
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which makes it occupy a place in modern home incense. However, the price differences
of incense burners in the market, as well as the differences in consumers' understanding
of traditional cultural arts, have brought challenges to the design and innovation of
incense burners.

Inspired by the aesthetics of creation in the Song Dynasty, the design concept of
1ncense burners is undergomg a transformation. Although antique 1ncense burners
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Questionnaire survey method: also known as questionnaire survey method, refers
to a data collection method in which surveyors use a uniformly designed questionnaire
to understand the situation and solicit opinions from the respondents; By collecting
opinions from different age groups on ceramic incense burners, provide a certain
reference basis for designing works.

4.1.5 Market Research

I. On-the-spot investigation
In this study, the author conducted in-depth market visits and field investigations
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on ceramic incense burners products in Jingdezhen, a major ceramic town. Through
visits to sculpture porcelain factories, international trade plazas, Taoxichuan and other
places, a large amount of information on ceramic incense burners was collected. During
the on-site inspection, the author found that there are relatively few stores specializing
in selling incense burners, and the product types and styles are relatively limited. The
incense burner products on the market can be roughly divided into two categories: low-
end and high-end, wit ~ : ging from tens of yuan to tens of
thousands of yuans ¢ significant price diffe In the investigation, the
author noticedsa cerdmic incensﬁéﬂmer Pr"? t company*thatfocuses on imitating the
style of % ¢ \com J I:e’n/gl;es to tl sthetic concept of
"returnifg 46 simplicw S 'xuct! d@Sl eprlnci of simplicity and
simplicify, attrac't_erg"the- atte i' of hlgh-— - samers. Howevety, due to its high
product prices; it mait argefs the High- eng '0 e 1t énse burners
pfoduced by..the Co '.q; ar@. Qivided lnt‘q BVl ty] :"UveeL.ami__unc eted. Some
products have large 128 a‘u gh cl n,‘_g‘u all desigr a. In terms o oration,

z‘lg)-r'ow al adopls.n antiq Hp ! with'a,particular emiphasis on réplicati
h urfa elain. ‘glaze. b t‘ ok .42 ovative*decorative

elements 1S ¢ ( ative technique aditionaltbee
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(picture source: The author took the photo in Jingdezhen)

In summary, ceramic incense burners in the Jingdezhen market are limited in
variety and style, and have a wide price range. While maintaining traditional styles,
high-end incense burners urgently need to inject more innovative elements to meet the
needs of a wider range of consumers and enhance their market competitiveness.

II. Questionnaire survey

A questionnaire survey was conducted based on the identity research of Song
Dynasty ceramic new product design, we successfully collected 534 wvalid
questionnaires through carefully designed questionnaires from four different age groups:
18-30 years old, 30-40 years old, 40-50 years old, and over 50 years old. The core of
this questionnaire survey is to gain a deep understanding of the essence of Song
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Dynasty's aesthetic creation and apply it to the design practice of contemporary ceramic
incense burners.

The questionnaire survey covers the basic usage of ceramic incense burners by
consumers, including frequency of use, usage scenarios, and user feedback. Through
these data, we can grasp the actual needs and usage habits of consumers for incense
burners, providing empirical basis for product des1gn

In addition, the questionf&ire also focuse

estigating consumers' preferences

for the design of ce potary ceram1c incense bt such as their preferences for
shape, color, sfate decor ti s and othétwaspects. These pieces of
information’ase cruc1a1 hem better'grasp market trends
and con u/ psych?ﬂbg;g_\h at better meetumarket demands.
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Figure 4.12 The author drew a questionnaire mind map on their own

(picture source: by the author)
(1) Basic information of survey respondents
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This study collected 534 valid data in the form of a questionnaire through research
methods, which provided us with rich information about the respondents. In terms of
gender ratio, female respondents account for 55.99%, slightly higher than male
respondents, which reflects the possible differences in gender preferences for incense
burner design.

In terms of age distribution, the questionnaire covers multiple age groups such as

the post-90s, post-80s, a - . them, the 18-30 age group has
the highest propoi ing 82. 77%, indic oung people have a high
interest and iofl to cerami rs, In addifi age groups of 30-40
and 50 an calso h% &tmn indicatifig different demands
for inc urner p?bdw;gs\_h

articipants—have -a_ H‘Zt& range aﬁoﬂé‘l"clasmﬁ 16ps, including

etzs' il dent accounts
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up = 442 N 7%
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[ 40-50°e 3.37%
ver 50 5.81%
Career tudent 57.12%
rofes: technicians m& ' 16.67%
S, \J
Free 48 8.99%
Other 92 17.23%
Table 4.4: Basic Information of Survey Respondents

(2) Understanding the situation of ceramic incense burners

This study conducted an in-depth analysis of the purchasing behavior of the
surveyed population, particularly exploring in detail the purchasing motivations and
usage purposes of ceramic incense burners. The research results show that the main
purpose for consumers to purchase ceramic incense burners is to smoke incense, but
72.1% of participants stated that they purchase incense burners more to purify the
environment. This discovery reveals a new understanding of the functions of incense
burners among consumers.

At the same time, ceramic incense burners are not only seen as practical items by
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consumers, but also have value in home decoration and character cultivation. Among
the surveyed population, there is a basic balance between considerations for home
decoration and character cultivation, indicating that consumers not only pay attention
to its practicality when purchasing incense burners, but also value its impact on the
living environment and personal mood.

In terms of design preferences, compact, exquisite, and elegantly decorated ceramic

incense burners have be mLhis design style not only meets the
aesthetic needs of es, but also reflec ' pursuit of quality of life.
On the contrasy, equirement t functlona account for 30.71%,

indicatin onsum ance nctional needs of

mncens ersast
mary,
n bu
d co
ntion to the as
-

of cons for ceramic
cture designers

whil 0 paying

ch small, exquisite, and

while
This
duct
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NSE = uri nvisenm 5 1%
ion 1?
i 2424 .32%
b '
d}% M ﬂy" 43.63%
(rfE OF TF{:fL 54 10.11%
Incense Burner | Simple al 164 30.71%
Style
Compact and exquisite 376 70.41%
Elegant and beautiful 331 61.99%
Table 4.5: Usage and Style of Incense Burner
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Table 4.6 Function Characteristics of Incense Burner

Functional Bar Chart

80.00%

72.10%
70.00%
60.00%
50.00% 45.32% 43.63%
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A. Purifying the B. Home Decoration C. Cultivate one's D. Other

environment (incense) character

m Functional Bar Chart
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' Style Bar Chart
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A. Simple and practical B. Compact and exquisite C. Elegant and beautiful

m Style Bar Chart

(3) Understanding the Aesthetic Culture of Creation in the Song Dynasty

Chinese traditional culture, especially the aesthetics of creation in the Song Dynasty,
has had a profound impact on the field of modern design. This study aims to explore
the inheritance and development of the aesthetics of creation in the Song Dynasty, as
well as its cognition and application in modern society. Through the analysis of Song
Dynasty artifacts such as ceramics, furniture, and gold and silverware, this article
reveals the basic characteristics of Song Dynasty's aesthetic of creation, such as
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simplicity and practicality, subtlety and elegance, natural simplicity, and auspicious
symbolism.

The aesthetic of creation in the Song Dynasty, with its unique artistic style and
aesthetic concept, has been inherited and developed to this day. This aesthetic not only
influenced the artistic creation of the Song Dynasty, but also provided continuous
inspiration for future generations. In modern society, people's understanding of the
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Column chart of aesthetic characteristics of Song
Dynasty creations

90.00% 76.22%
80.00% :
70.00% 59.36%
60.00% 42 88%
50.00% :
40.00% 35.58%
30.00%
20.00%
10.00%

0.00%

A. The beauty of B. The beauty of  C. The beauty of nature  D. The beauty of
simplicity and subtlety and elegance and simplicity auspiciousness and
practicality symbolism

m Column chart of aesthetic characteristics of Song Dynasty creations

i S0 sty
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Fan shaped diagram of aesthetic characteristics of
Song Dynasty creations

35.58% 42 88%

59.36% "
76.22%

= A. The beauty of simplicity and practicality
= B. The beauty of subtlety and elegance
= C. The beauty of nature and simplicity

D. The beauty of auspiciousness and symbolism

aa————

(4) People nowadays love the design and decorative techniques of incense burners

This study delved into the preference trends in the design of incense burners based
on feedback from researchers. The survey results show that the vast majority of
respondents (51.87%) tend to choose incense burner shapes that integrate traditional
elements with innovative designs.

This discovery indicates that consumers, while pursuing personalization and
uniqueness, still maintain a deep emotional and identification with traditional culture.

In terms of decorative techniques for incense burners, this survey revealed the
preferences of researchers for techniques such as carving, painting, and hollowing out.
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Among them, carving and hollowing techniques have received special attention due to
their unique artistic expression and aesthetic value. Specific data shows that hollow out
technique leads with a preference ratio of 44.76%, becoming the most popular
decorative technique among researchers. This technique not only enhances the visual
effect of the incense burner, but also elevates its artistic value, making the product itself
a work of art.

In summary, the desi uld fully consider the trend of
combining traditi i ation. At the same s of decorative techniques,
more popula s such_a lowi ut can be u is discovery provides
important t inform.%\ 1 signers an facturers, helping
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Table 4.12 Incense Burner Design Techniques

ﬁ)l

-——

Shape Bar Chart
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20.00%

15.00%

10.00% 6.18%
5.00% IIIII
0.00%

A.Engrave B.Painting C.Hollow out D.Other

® Decorative Techniques Bar Chart

(5) The Inheritance and Innovation of Today's Incense Burners

In the in-depth study of the design philosophy of Song Dynasty's aesthetic creation,
this article focuses on exploring how to inherit and innovate in the design of ceramic
incense burners. Through in-depth analysis of the traditional culture of the Song
Dynasty, this article proposes a strategy of combining the ceramic shapes and
decorative features of the Song Dynasty with modern consumer aesthetic needs.

The research results show that the surveyed population has a high degree of
identification with the aesthetics of Song Dynasty creations, and this traditional design
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concept still has a profound influence in modern society. On this basis, this article
believes that the design of ceramic incense burners should fully explore traditional
cultural elements, combine these elements with the design concepts of Song Dynasty
aesthetics, in order to achieve product inheritance and innovation.

The data from the survey questionnaire shows that consumers' aesthetic needs for
ceramic incense burners are gradually changing. They are more inclined towards

exquisite, beautiful, sim with a proportion of 64.23%. At
the same time, ave shown a hig concern for the cultural
connotation mty of or ctic lt thetics o s, which reflects their
increasin nd for
In of the a n 1cle pr the following
poings: fitstly, it 1s 0 ct in-d e shap d decorative
c eristics of, t 'cgra csi ¢t ment integrate
into ~design; . +paid_to the, mnovative
elopment ofiproducts’ 4 | ration~ofinew design posSibilities;
r:ﬂlllx_ﬂ-‘ & maintainis t duet, thetic
armony and - s iy o, W
In m i f 10 n able
iration fc ion & C N and
ovati 1f1 fe, fco it ds,
ami¢ in S e th nd
etl 14" Tabl
.gble 4. esigr
siclinformation age
Ifiheritance® nd me 273 12%
n of In iti n n
t c isti
S
&} istics 59.74%
of tions i
% the Song Dynasty
stand the changin I 2 64.04%
OF T
Dra i e design 349 65.36%
concepts of Song Dynasty creations
and applying them to contemporary
ceramic products
Design Exquisite and beautiful product design 336 62.92%
expectations  for | Simple and natural design and | 343 64.23%
incense burners decoration
Pay attention to the cultural 329 61.61%
connotation of the product
Emphasize the wunity of product| 322 60.3%
practicality and aesthetics
Table 4.14: Design and Prospect of Incense Burner
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Table 4.15 Design Outlook Bar Chart
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Design Outlook Bar Chart
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= A Exquisite and beautiful product design

= B.Simple and natural design and decoration
= C.Pay attention to the cultural connotation of the product

D.Emphasize the unity of product practicality and aesthetics

III. Analysis of questionnaire survey results

This study conducted an in-depth analysis of the use of incense burners and
consumer preferences through a questionnaire survey. The survey covered participants
of different genders, age distributions, and occupational types, ensuring the diversity
and representativeness of the data. In terms of gender ratio, the research results show a
relatively balanced gender ratio, with slightly more female respondents, which may be
related to women's pursuit of home environment beautification and spiritual pleasure.
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In terms of age distribution, young people aged 18-30 are the main group
participating in the questionnaire survey, followed by those aged 30-40 and over 50.
This indicates that consumers of different age groups have different needs and
perceptions of incense burners, and older people show a higher recognition of incense
burners with traditional cultural atmosphere.

In terms of occupational categories, the student population accounts for a
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The Song Dynasty porcelain incense burner, as an outstanding
representative of ancient Chinese arts and crafts, embodies the perfect fusion of
aesthetic appreciation and craftsmanship of Song Dynasty literati. In terms of aesthetic
characteristics, its shape follows the aesthetic principle of "simplicity and elegance",
presenting implicit beauty with smooth lines and balanced proportions, such as the three
legged stove shape of antique bronze ware, which not only inherits the solemnity of
ritual vessels, but also endows the objects with spirit through its rounded contours and
lightweight body. In terms of glaze color, single color glaze was the mainstream for
Song Dynasty incense burners, such as the sky blue of Ru kiln, the powder blue of Guan
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kiln, and the plum green of Longquan kiln. The glaze was warm and smooth like jade,
pursuing the artistic conception of "natural de carving", which was in line with the
philosophical view of Song Dynasty literati advocating nature and returning to
simplicity. In terms of artistic design elements, the decorative techniques are mainly
flower carving, flower drawing and pattern printing. The patterns are mostly based on
natural images, such as lotus, curling grass and cloud patterns, which are both symbohc
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Table 4.17 The comparative analysis table for Song Dynasty ceramic incense

burners' aesthetic characteristics:

Apalys1§ Craftsmanshi Cultural Connotation
Dimension
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green Li-form Censer
Table Notes:

Unifying Principles: Technical perfection ("Skill Approaching Dao") and cultural

expression ("Utensils Conveying Dao")

Analytical Approach: Dual perspective on technical execution (HOW) and spiritual

expression (WHY)
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Influence Markers: Arrow symbols — indicate paradigm influences on Yuan-Ming-
Qing craft aesthetics
4.2.3 Design and dvelopment of innovative ideas for cultural products

4.2.3.1. Pattern Design

The "Lotus and Landscape" themed censer design is based on the philosophical
aesthetics of Song Dynasty li i classw cultural symbols "lotus" and
"landscape patterns” M he "jade-like" and "celadon-

focused" aesthg a acterlstlcs of Song porcel? nodern digital modeling
technology hi cn inno ﬁ //c abolism and practical

ing unstaifigd from mud,"
iye vistag i miniature."

functiona
The 4design process prise i i ing, element, extraction ,

X"

Figure 4.13 Hand-drawn lotus diagram
(Image source: Author's recreation based on Song Dynasty lotus patterns)



125

Circular 3D
layout

Landscape
scroll




126

Table 4.19 Glaze Process Innovation

Parameter Traditional Celadon Innovative Process

Body 70% porcelain stone

0 _ : : 3
Composition +30% zisha clay +2% nano-alumina (density 1.8g/cm?)

Glaze Formula

#e i

AT 0 B\ Vaalh A

Figure 4.15 Glaze effect comparison

(Image source: Author's recreation based on Song Dynasty lotus patterns)

Table 4.20 Physical Firing and Effect Verification
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Evaluation Traditional Innovative Grou Cultural Rank
Criteria Group P Relevance
T o .
Glaze Luster 4.1 (jade-like | 4.7 (40A) light 46 1
texture) transmittance)

Pattern

Precision /

(flat

T\

’)/ 4.6 (0.5mm el ¢ s

\ i F’t}’)//f -

Sity-

(Image source: Author's recreation based on Song Dynasty lotus patterns)
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Figure 4.16Final product tri-view diagram

Table 4.21 Development Evaluation

\M‘hm
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Evaluation Items

Traditional

Innovation A

Innovation B

Rank

Form Design
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Table 4.22 Demographic Analysis (N=50

Characteristics Count Percentage
Gender
Male 48%

NN

—-.._____' ‘_::‘Qﬂ.u T f;g;.f';f/”, :__..-;_._____

"—jl— = S N— kT
—l g
26Tes B —t) f/ \%s A ) 700
- - [ [ -
ucati o’ P iy g, |\ 8 -
7 \

ol » 5 Z
'G%a 9

raduat %

- [
@ .23 Sati io se g

t}i;ltems I'"':}r\ core ‘4’ Rank
Cultura 0 1
Technical Innovation 2.4 3
Functional Adaptability 84.6 2
Aesthetic Value 86.8 1

4.2.4 Physical Display of Song Dynasty Ceramic Censers

The censer exhibits a smooth jade-like glaze surface with natural crackle patterns.
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The gradient transition between blue and celadon hues presents poetic aesthetics
reminiscent of "sky after rain." Gold-veined crackles outline the decorative motifs,
demonstrating understated luxury through refined textural layering.

Through expert evaluation (Table 4.24), three prototypes (No.7, No.15, No.30)
were selected for further development:
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] eads and iron-
lines” ice- cra g ed'beatity of “jade-like glaze,
fissures like ﬁrst- e mlatie e I;g; . The vessel preserves
the palace tripod burner al mouth-bell atio of 1 : 0.85 : 0.45, endowing
it with a low centre of gravity and the gravitas of an ancient ding. A body of 70 %
Jingdezhen porcelain stone, 30 % fine Yixing zisha, and 3 % nano-alumina raises
density to 2.4 g cm™ and boosts thermal-shock resistance by 94 %. Its signature
crackle emerges through a three-stage kiln schedule—slow ramp-up, rapid soak,
gentle cooldown—so that natural fissures form while cooling from 900 °C to 700 °C;
alternating oxidation-reduction firing then tints the 0.1 mm cracks into interlaced
gilded and dark networks. A 0.5 mm shallow-relief lotus-petal frieze heightens
vertical light play and gives non-slip finger grooves. The magnetic lid unifies smoke
venting and incense replacement, while a maze-shaped air channel in the base guides
fragrance around the three feet, recalling the classic image of “mist swirling about a
ding.” The result is “ice-skin calm, hidden warmth within,” marrying regal Song
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aesthetics with contemporary comfort.

end1cu e.ridoes=So that'g
1t ! ber spl1t-pan separates combusti

curve and ass sits one-third up
from the base p -tilted spout-vent lets
smoke billow along m1st clearing after rain.” A

companion AR script overlay ough a phone lens so that rotating
the burner lets the user “walk the landscape forging a multisensory bridge between
heritage ritual and digital interaction. Thus the Song ideal of “vast mountains within a
vessel” merges with contemporary gradient-glaze technology.
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PERSPECTIVE
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core” lid repla tigeldnd- nés?alight press opens, a gentle
drop closes—ideal -paced.nodern.use eresatisfaction tests this scheme
ranked first, scorlng 4 3 /' 5 for-elegancey4: for glaze stability, and 4.7 / 5 for

cultural resonance, while achlevmg a 92 % Kkiln-yield rate—evidence that graphic,
craft, and cultural synergies can translate into market potential. Through flowing
lotus imagery, cool-touch ergonomics, and smart assembly, Prototype 30 realises
an unbroken continuum between tradition and contemporary life.



133

Table 4.24 Development Evaluation
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. . Mode two
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4.2.5 Material Properties

Using digital kiln control systems, key process parameters are detailed below:
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Table 4.25 Technical Parameters

Parameter Body Composition Glaze Formulation
Material 70% porcelain stone +30% | 3% nano-alumina + 0.8% gradient
Spec zisha cla obalt oxide doping
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Figure 4.21"A Thousand Li of Rivers and Mountains™ PHysicaI Sample

(Image source: Author's recreation based on Song Dynasty lotus patterns)
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Figure 4.23 Application Scenarios of the Final Design

(Image source: Author's recreation based on Song Dynasty lotus patterns)
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4.3 Satisfaction Evaluation and Analysis of Song Dynasty Ceramic

Censers

4.3.1 Analysis of Satisfaction Evaluation Results

Percentage

| VSR o\
Ly 'i~'~?n‘ffr‘: =y \
e va\ AN

\\mﬂ M‘U’

00 '«--"'
Usage Cat% 5 ﬁtﬁg’o Tlﬁ

Collector s Item 18 36%

Key Findings:
Gender: Balanced distribution (48% male vs 52% female) reflects no significant

gender preference.
Age: 100% young respondents (18-26) indicate successful youth engagement

with Song ceramic culture.
Education: 90% hold higher degrees, necessitating designs balancing academic

depth and aesthetic accessibility.
Usage: 40% for functional use vs 36% for collection highlights need for utility-

artistry equilibrium.
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Table 4.27 "Song Ceramic Cultural Product Design Satisfaction Survey" Results
(Max 100)

Evaluation . - Mean
. ) Corresponding Criteria Rank
Dimension Score

ICH preservation and innovation 88.1 1

Overall Ranking:

Cultural Communication (88.1)
Design Consistency (86.8)
Element Refinement (84.6)

Conclusions & Recommendations

Cultural Transmission:

88.1% acknowledge effective dissemination through cobalt gradient glazes and
landscape reliefs.
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Improvement: Enhance 3D interaction (e.g., AR glaze simulation) to boost
collector engagement (current 36%).

Design Optimization:
Low decision-efficiency score (82.4) suggests need for simplified motif language.
Develop core cultural symbols (e.g., "Lotus-Crane") and serialized product lines.
Color Strategy:
Maintain traditiong
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CHAPTER S
SUMMARY DISCUSSION AND SUGGESTSUGGESTIONS

Building on the historical analyses design experiments and user-evaluation data
presented in the preceding chapte ection ﬁrst distils the “restramed -organic-

1rect10ns for cony
ihec stlc but have rie functions
i he ¢ fraditional

s of thisite t the disti egaegsthetic values
anship of So ceramics are fingd to history but

en into the fabric of modern ign#This integration is
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that respects th aditignal - QE i e cofitcn orary By doing 50, the

resulting products are mesg, tha
cultural continuity, bridging the gap betwe e past and the present.

The unique aesthetic values of Song Dynasty ceramics, characterized by their
refined form, subtle glaze colors, and harmonious proportions, offer a timeless appeal
that resonates with modern sensibilities. The craftsmanship, which is both delicate and
precise, showcases a level of artistry that is often emulated but seldom replicated in
today's fast-paced manufacturing environment. The research has demonstrated that
these attributes can be effectively translated into modern design language, resulting in
products that are not only visually appealing but also carry a sense of historical weight
and authenticity.

The integration of Song Dynasty ceramic identities into new product design allows
for the creation of items that are imbued with a sense of heritage while simultaneously
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being fresh and relevant to contemporary tastes. This blend of tradition and modernity
is particularly significant in today's market, where consumers are increasingly seeking
products that offer both aesthetic pleasure and a connection to the past. The elegance
and simplicity of Song Dynasty ceramics provide a design template that is both versatile
and deeply resonant, enabling designers to craft products that are both functional and
culturally meaningful.

In essence, the re hened néWeayenues for designers to explore and
has provided a fr or how the I'lCh culteral_connotations of Song Dynasty
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contemporary ;
The practicality ’ i Heir artistic merit. They are
designed to be both viska W1 the serene and contemplative

atmosphere that is often associated™w raditional Chinese art. The incense burners
serve as a bridge between the past and the present, offering a modern audience a
tangible connection to the rich cultural history of China.

Moreover, the design process itself is a nod to the artisanal traditions of the Song
Dynasty. The careful crafting of each piece, the consideration of materials, and the
attention to the subtle interplay of light and texture on the ceramic surface all reflect
the skill and dedication of the designers. The end result is a collection of incense burners
that are not only beautiful to behold but also carry the weight of cultural heritage,
making them more than just objects; they are guardians of history and tradition in a
modern form.

In summary, the design practice works of contemporary ceramic incense burners
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have successfully captured the spirit of the Song Dynasty aesthetics by reinterpreting
traditional elements in a modern context. These pieces stand as a celebration of the past,
a reflection of the present, and a testament to the enduring appeal of traditional Chinese
art in the contemporary world.

5.2 Discuss the Findings

tradltlonal/ 10f
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|
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the new process improves performance without

T he expertUgroup,beli i eves afodern expression of the

S h ¢ rocess innovation, such as

precise relief depth of 0 St c of 18cm 2. It is recommended to be

used as a benchmark for "New Song style incense burners and prioritized for mass
production and academic promotion.

The findings of this study have brought to light the profound relevance and
applicability of Song Dynasty ceramic aesthetics in the realm of modern product design.
These findings suggest that the aesthetic principles and craftsmanship that defined the
ceramics of the Song Dynasty are not merely historical artifacts but hold significant
value for contemporary design practices. The study's discussion delves into the nuanced
balance between preserving the integrity of traditional craftsmanship and embracing
the winds of innovation, highlighting the importance of this equilibrium in creating
designs that are both timeless and forward-thinking.

The research has revealed that the aesthetic values of Song Dynasty ceramics—
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characterized by their elegant simplicity, refined forms, and harmonious glaze colors—
are inherently adaptable to modern design sensibilities. This adaptability is key to the
relevance of these historical elements in today's design landscape. By integrating these
traditional aesthetics into modern product design, the study demonstrates that it is
possible to create products that are deeply rooted in historical heritage while still
appealing to contemporary tastes.
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Intrinsic design. Participa ave the highes marks to the visual harmony of glaze
and form (86.8 pts), followed by theme allgnment with Song aesthetics (85.6 pts) and
the refinement of traditional elements such as lotus or landscape motifs (84.6 pts). Even
the lowest indicator—streamlined consumer decision-making—still scored a solid 82.4
pts. Taken together, the intrinsic items average 84.85 pts, confirming that the core
formal language is both accurate and appealing.

Extrinsic design. The prototype’s outward usability impressed respondents even
more: design consistency across the product suite led with 88.1 pts, while integration
of traditional and modern elements earned 84.6 pts and unity of function and aesthetics
82.8 pts. The mean of 85.17 pts shows that users appreci—ate how the object works in
everyday life without diluting its heritage character.

Holistic expression. On broader cultural criteria, the burner excelled at intangible-

olistic” rubric reveals
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cultural-heritage (ICH) preservation and innovation (88.1 pts). Scores for cultural-
heritage transmission efficacy (83.7 pts) and contemporary aesthetic fulfilment (82.9
pts) were likewise favorable, resulting in an overall average of 84.90 pts. This suggests
the design successfully bridges past and present, conveying Song-dynasty values while
resonating with modern taste.

In short, across all three dimensions the prototype maintains averages in the mid-
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traditional clays and glazes to create ceramics with enhanced durability, thermal
properties, or interactive capabilities.

(2) Precision Techniques: Utilizing digital fabrication technologies like 3D
printing and CNC machining to achieve precise and intricate designs that were
previously unattainable or labor-intensive to produce by hand.

(3) Sustainable Practices: Integrating advanced technology to improve the
sustainability of ceramic production, such as using energy-efficient kilns, reducing
waste, and exploring biodegradable or recycled materials.

(4) Smart Ceramics: Incorporating smart materials or technology, such as
embedded sensors or responsive glazes, to create ceramics that offer interactive or

aftsmanshlp can
enhance both the
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adaptive properties, expanding their potential uses beyond traditional boundaries.

3. Collaboration with Cultural Institutions and Museums

Collaboration with cultural institutions and museums is a strategic approach to
promote the cultural value and commercial potential of Song Dynasty-inspired
ceramics. These partnerships can provide a platform for designers to showcase their
work, educate the public, and foster a deeper apprec1at10n for traditional ceramics.
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(3) Competitive Analysis: Assessmg the competitive landscape to determine how
similar products are performing and to identify unique selling propositions that could
set Song Dynasty-inspired ceramics apart.

Trend Forecasting: Analyzing current and emerging trends in the ceramic market to
anticipate consumer interests and preferences, ensuring that new products align with
future market demands.

2. Studying Sustainability and Environmental Impact As environmental
consciousness grows, it is essential to consider the sustainability and environmental
impact of traditional ceramic production methods. This involves evaluating the entire
lifecycle of the product, from material sourcing to disposal.
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(1) Material Sourcing: Investigating the environmental impact of sourcing
traditional materials, considering factors like deforestation for wood used in kilns or
the mining of minerals for glazes.

(2) Production Processes: Assessing the energy consumption and emissions
associated with firing processes and exploring alternative energy sources or more
efficient kiln technologies.
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modern context.

5.4 Conclusion

The aesthetic of creation in the Song Dynasty is an important component of ancient
Chinese art, and its unique aesthetic taste and style have had a profound impact on later
generations. This article will start from the characteristics of the aesthetics of Song
Dynasty creations, analyze their functional beauty, natural beauty, and artistic beauty,
and explore the application of these aesthetic features in the design of contemporary
ceramic incense burners.

1.Characteristics of the Aesthetics of Creation in the Song Dynasty

The aesthetic of creation in the Song Dynasty is known for its "simple and
practical" functional beauty. In the Song Dynasty, Neo Confucian scholars had strict



147

and orderly requirements for creation, opposing excessive decoration and emphasizing
the practicality of objects. This concept is reflected in the design of daily necessities
such as ceramics and furniture, which are simple yet exquisite, meeting people's usage
needs and reflecting the aesthetic taste of the Song Dynasty.

The ceramic art of the Song Dynasty particularly embodies this aesthetic feature
of "simplicity and practicality". Song Dynasty porcelain is known for its simple lines,

elegant colors, and exquisite*¢ta iMW. le, the celadon porcelain from
¢ Dynasty has a wa nd jade like glaze color, delicate
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aesthetically pleasing. For exa ¢ stmple lines and elegant colors to make
the appearance of the incense burner simple yet exquisite; We can decorate with natural
elements as the theme, such as lotus flowers, plum blossoms, etc., to give them a natural
beauty; We can use techniques such as opening patterns to make the decoration of the
incense burner full of artistic conception and give people imaginative space.
Through the above design techniques, we can integrate the aesthetic features of Song
Dynasty creations into the design of ceramic incense burners, making them both

practical and aesthetically pleasing, while also inheriting and promoting traditional
Chinese creation art and culture.
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APPENDIX A

Question for Design

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Bumers

Researcher: Kun Tang

Objective: Design of Contemporary incense burners

5 = 4.51-5.00: Very satisfied

4 = 3.51-4.50: Satisfied

3 = 2.51-3.50: Neutral

2 = 1.51-2.50: Slightly dissatisfied

1 = 1.00-1.50: Dissatisfied

question

1

Level of opinion
2 | 3 4

5

1. Beauty

1.1 The overall silhouette of the prototype is elegant.

1.2 The glaze colour reminds me of traditional Song celadon.

1.3 The decorative motifs look authentically Song Dynasty.

1.4 The burner conveys a sense of cultural refinement.

1.5 The proportions of the burner are visually pleasing.

1.6 Traditional elements are blended with modern styling.

1.7 The design shows originality beyond historical replicas.

2. Function

2.1 Using the burner makes me feel connected to Chinese heritage.

2.2 Incense smoke disperses evenly when in use.

2.3 The piece could be produced efficiently with current technolog

2.4 Using this burner would raise my interest in Song Dynasty art.

2.5 The burner’s story increases its attractiveness to me.

3. Ergonomic

B.1 The burner is easy to assemble and disassemble.

B.2 Ash can be removed and cleaned without difficulty.
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question

Level of opinion

2

3

4

B.3 The burner’s form shows thoughtful ergonomic consideration.

B.4 I would recommend this product to friends who like cultural
items.

4. Safety

4.1 The body remains safe to touch after prolonged burning.

1.2 The burner feels stable and unlikely to tip over.

5. Durability

5.1 Materials used appear durable for daily use.

5.2 The design demonstrates sustainable material thinking.

5.3 The design reflects environmentally responsible values.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions

are important for product innovation and design.

( )

Evaluator

Date /
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APPENDIX B

Question for Design

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang

Objective: Evaluate teenagers’ satisfaction with the prototype design of a contemporary incense burner.

Rating Scale:

5 = 4.51-5.00: Very satisfied
4 = 3.51-4.50: Satisfied
3 = 2.51-3.50: Neutral
2 = 1.51-2.50: Slightly dissatisfied
1 = 1.00-1.50: Dissatistied

questi on Level of opinion

1 2 I 3 l 4 I 5

1. Beauty

1.1 The prototype aligns with Song-Dynasty aesthetic themes.

1.2 The refined motifs (e.g., lotus, landscape) look delicate and
authentic.

1.3 The glaze colour and overall form feel visually harmonious.

1.4 Traditional Song elements blend smoothly with modern style.

1.5 The design language is consistent across all parts of the
roduct.

1.6 The design preserves incense heritage while bringing fresh
ideas.

1.7 I would share photos of this burner on social media.

2. Function

2.1 The burner balances practical function and aesthetic appeal
well.

2.2 Using the burner helps me appreciate and share Song ceramic
culture.

2.3 The burner meets my contemporary lifestyle taste.

2.4 The fragrance produced by the burner is pleasant and
appealing.

2.5 The amount of smoke is comfortable and not overpowering in a
small room.

2.6 I would recommend this burner to my friends.

3. Ergonomic

B.1 I can understand the product’s purpose quickly and feel
confident about using it.

B.2 The size fits my bedroom or dorm desk.
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question

Level of opinion

2

3

4

B.3 The burner’s modular parts (e.g., lids, bases) can be easily
customised to match my personal style.

B.4 Replacing incense and cleaning ash is quick and convenient.

B.5 The packaging and user instructions are clear, engaging, and
easy to understand.

4. Safety

.1 Operating the burner feels simple and safe.

#.2 The amount of smoke is comfortable and not overpowering in a
small room.

5. Durability

5.1 The burner feels sturdy and durable for long-term teenage use.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions

are important for product innovation and design.

( )

Evaluator

Date_ /
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APPENDIX C

Index of Item-Objective Congruence, IOC

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang
Objective: Design of Contemporary incense burners
Instrument Quality Check

Description For experts in instrument quality check

Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:

1 means that the statement or question is usable and appropriate for the content according to the research conceptual

framework.

0 means that the statement or question is uncertain whether it is appropriate for the content according to the research

conceptual framework.

-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual

framework.

In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide

comments or suggestions for further improvement. It would be greatly appreciated.

|
f question
|

score

-1

10C

result

1. The overall silhouette of the prototype is elegant.

2.The glaze colour reminds me of traditional Song celadon.

3.The decorative motifs look authentically Song-Dynasty.

4.The burner conveys a sense of cultural refinement.

5.Using the burner makes me feel connected to Chinese heritage.

6.The proportions of the burner are visually pleasing.

7.The burner is easy to assemble and disassemble.

8.Incense smoke disperses evenly when in use.

9.The body remains safe to touch after prolonged burning.

10. Ash can be removed and cleaned without difficulty.

T] .The burner feels stable and unlikely to tip over.

12.Materials used appear durable for daily use.

"‘14.The design shows originality beyond historical replicas.

15.The piece could be produced efficiently with current
technology.

NISNINISIN (SRRSO SN S S
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16.The burner’s form shows thoughtful ergonomic consideration.

—

|

I 77.The'design demonstrates sustainable material thinking.

!Ttit?sing this burner would raise my interest in Song-Dynasty art.

19.1 would recommend this product to friends who like cultural ite
ms.

20.The burner’s story increases its attractiveness to me.

SRS ININS

'21.The design reflects environmentally responsible values.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions
are important for product innovation and design.

Pontipa &Y.
J
( )
Evaluator
Date / /
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Index of Item-Objective Congruence, IOC

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang

Objective: Evaluate teenagers satisfaction with the prototype design of a contemporary incense burner.

Instrument Quality Check

Description For experts in instrument quality check

Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:
+1 means that the statement or question is usable and appropriate for the content according to the research conceptual
framework.

0 means that the statement or question is uncertain whether it is appropriate for the content according to the research
conceptual framework.

-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual
framework.

In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide
comments or suggestions for further improvement. It would be greatly appreciated.

= I =35

d score |
| question 10C | result

|

1. The prototype aligns with Song-Dynasty aesthetic themes.

2. The refined motifs (e.g., lotus, landscape) look delicate and
authentic.

3. The glaze colour and overall form feel visually harmonious.
\
4.1 can quickly understand the product and decide whether to buy it.

5. The burner balances practical function and aesthetic appeal well.

6. Traditional Song elements blend smoothly with modern style.
r

7. The design language is consistent across all parts of the product.

8. Using the burner helps me appreciate and share Song ceramic cult

ure.
9. The burner meets my contemporary lifestyle taste.

10. The design preserves incense heritage while bringing fresh ideas.

"l 1. The size fits my bedroom or dorm desk.

12. Operating the burner feels simple and safe.

13. The burner’s modular parts (e.g., lids, bases) can be easily custo
mised to match my personal style.
14. 1 would share photos of this burner on social media.

15.1 would recommend this burner to my friends.
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result

16. The fragrance produced by the burner is pleasant and appealing.

17. The amount of smoke is comfortable and not d\'_m'f)owcring ina
small room.

.
Vv
il 8. Replacing incense and cleaning ash is quick and convenient. v
v/
v

E‘). The packaging and user instructions are clear, engaging, and ea

y to understand.
20. The burner feels sturdy and durable for long-term teenage use.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts’ opinions
are important for product innovation and design.

?unﬁ'lm?ﬂ,

Evaluator
Date / /
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Index of Item-Objective Congruence, I0OC

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang
Objective: Design of Contemporary incense burners
Instrument Quality Check

Description For experts in instrument quality check

Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:

+1 means that the statement or question is usable and appropriate for the content according to the research conceptual

framework.

0 means that the statement or question is uncertain whether it is appropriate for the content according to the research

conceptual framework.

-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual

framework.

In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide

comments or suggestions for further improvement. It would be greatly appreciated.

[

‘ question
|

score

10C

|
‘1 . The overall silhouette of the prototype is elegant.

2.The glaze colour reminds me of traditional Song celadon.
|

§,T]1e decorative motifs look authentically Song-Dynasty.

‘4.The burner conveys a sense of cultural refinement.

5.Using the burner makes me feel connected to Chinese heritage.

‘6.The proportions of the burner are visually pleasing.

7.The burner is easy to assemble and disassemble.

8.Incense smoke disperses evenly when in use.

9.The body remains safe to touch after prolonged burning.

10. Ash can be removed and cleaned without difficulty.

11.The burner feels stable and unlikely to tip over.

12.Materials used appear durable for daily use.

13.Traditional elements are blended with modern styling.

14.The design shows originality beyond historical replicas.

15.The piece could be produced efficiently with current
technology.

USRS SUSISIS SN R
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@Teﬂbulmér‘;s form shows thoughtful crgonon?c‘cﬁsideration. [ “_ (
[
|

17.The design demonstrates sustainable material thinking.

18.Using this burner would raise my interest in Song-Dynasty art.

19.1 would recommend this product to friends who like cultural ite

¢

v

v
ms. v
20.The burner’s story increases its attractiveness to me. f (

21.The design reflects environmentally responsible values. [

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts’ opinions

are important for product innovation and design. )

( )

Evaluator

Date / /
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Index of Item-Objective Congruence, IOC

Research topie: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang

Objective: Evaluate teenagers’ satisfaction with the prototype design of a contemporary incense burner.

Instrument Quality Check

Description For experts in instrument quality check

Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:
+1 means that the statement or question is usable and appropriate for the content according to the research conceptual
framework.

0 means that the statement or question is uncertain whether it is appropriate for the content according to the research
conceptual framework.

-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual
framework.

In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide

comments or suggestions for further improvement. It would be greatly appreciated.
—

| question Y(/S 25 3‘, I0C | result

‘\ +1 -1
1. The prototype aligns with Song-Dynasty aesthetic themes. , '

2. The refined motifs (e.g., lotus, landscape) look delicate and

authentic.

P. The glaze colour and overall form feel visually harmonious.
72N

e oV . B
ftl carl quickly understand the product and decide whether ébu)xﬁ.

5. The burner balances practical function and aesthetic appeal well.

6. Traditional Song elements blend smoothly with modern style.

7. The design language is consistent across all parts of the product.

8. Using the burner helps me appreciate and share Song ceramic cult
re.
P. The burner meets my contemporary lifestyle taste.

10. The design preserves incense heritage while bringing fresh ideas.

11. The size fits my bedroom or dorm desk.

12. Operating the burner feels simple and safe.

13. The burner’s modular parts (e.g., lids, bases) can be easily custo
mised to match my personal style.

}14. I would share photos of this burner on social media.

&g; NI AASA A ANR A

ﬁEZﬁvom recommend this burner to my friends.
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question I0C | result
|

16. The fragrance produced by the burner is pleasant and appealing,

1 7. The amount of smoke is comfortable and not overpowering in a
small room.

18. Replacing incense and cleaning ash is quick and convenient.

19. The packaging and user instructions are clear, engaging, and ea
sy to understand.

20. The burner feels sturdy and durable for long-term teenage use.

LSRN

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions

are important for product innovation and design.
LA/J\/
MIers (S VA0 Aw.f O

Evaluator
Date / /
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Index of Item-Objective Congruence, I0C

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners

Researcher: Kun Tang

Objective: Design of Contemporary incense burners

Instrument Quality Check

Description For experts in instrument quality check

Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:
*+1 means that the statement or question is usable and appropriate for the content according to the research conceptual
framework.

0 means that the statement or question is uncertain whether it is appropriate for the content according to the research
conceptual framework.

-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual
framework.

In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide

comments or suggestions for further improvement. It would be greatly appreciated.

| score

‘ question
1 -1 0

| |
I0C | result |

|

|

‘1. The overall silhouette of the prototype is elegant.

?.Tl1e glaze colour reminds me of traditional Song celadon.

3.The decorative motifs look authentically Song-Dynasty.

4.The burner conveys a sense of cultural refinement.

5.Using the burner makes me feel connected to Chinese heritage.
\

“6.The proportions of the burner are visually pleasing.

7.The burner is easy to assemble and disassemble.

8.Incense smoke disperses evenly when in use.

9.The body remains safe to touch after prolonged burning.

10. Ash can be removed and cleaned without difficulty.

11.The burner feels stable and unlikely to tip over.

12.Materials used appear durable for daily use.

13.Traditional elements are blended with modern styling.

14.The design shows originality beyond historical replicas.

\
|

SISSSINNS NS N NN NS

15.The piece could be produced efficiently with current
technology. o - L -
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2 The hirner’e e b ————————— n . i =
/0 T'he burner’s form shows thoughtful ergonomic consideration. {

]7 The design demonstrates sustainable material thinking.

Ve

v

18 Usmg this burner would raise my interest in Song-Dynasty art. o
191w ould recommend this product to friends who like cultural ite 4
rd

ms.
20.The burner’s story increases its attractiveness to me.

21.The design reflects environmentally responsible values.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions

are important for product innovation and design. %\ W/\/
U
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Index of Item-Objective Congruence, IOC

Research topic: Study the Identities of Song Dynasty Ceramic for Design of Contemporary Incense Burners
Researcher: Kun Tang
Objective: Evaluate teenagers’ satisfaction with the prototype design of a contemporary incense burner.
Instrument Quality Check
Description For experts in instrument quality check
Criteria for instrument check Instrument check to be used in research according to experts' opinions use the following criteria:
+1 means that the statement or question is usable and appropriate for the content according to the research conceptual
framework.
0 means that the statement or question is uncertain whether it is appropriate for the content according to the research
conceptual framework.
-1 means that the statement or question is not consistent or not appropriate for the content according to the research conceptual
framework.
In the case that experts have checked and given an evaluation of 0 or -1 for any statement or question, please kindly provide

comments or suggestions for further improvement. It would be greatly appreciated.
T

. score |
question I0C | result l

1. The prototype aligns with Song-Dynasty aesthetic themes.

2. The refined motifs (e.g., lotus, landscape) look delicate and
authentic.
3. The glaze colour and overall form feel visually harmonious.

4.1 can quickly understand the product and decide whether to buy it.

5. The burner balances practical function and aesthetic appeal well.
6. Traditional Song elements blend smoothly with modern style.

|’7 The design language is consistent across all parts of the product.

8. Using the burner helps me appreciate and share Song ceramic cult

ure.

9. The burner meets my contemporary lifestyle taste.

10. The design preserves incense heritage while bringing fresh ideas.

11. The size fits my bedroom or dorm desk.

112. Operating the burner feels simple and safe.

13. The burner’s modular parts (e.g., lids, bases) can be easily custo

mised to match my personal style.
14. 1 would share photos of this burner on social media.

J
Al
S ENENINN AN I NN N RN

[
| : |
il 5.1 would recommend this burner to my friends. 1
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EE T =

10C }result ;
| Lt

16. The fragrance produced by the burner is pleasant and appealing.

17. The amount of smoke is comfortable and not overpowering in a
small room.

18. Replacing incense and cleaning ash is quick and convenient.

19. The packaging and user instructions are clear, engaging, and ea
sy to understand.

20. The burner feels sturdy and durable for long-term teenage use.

This study is based on industry practitioners' opinions and experts' opinions. Industry practitioners' and experts' opinions

are important for product innovation and design.
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