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3 Julian H. Steward (2560, 1N¥18U 9). Cultural ecology.

Retrieved from httpsenwikipedia. org/wiki/Cultural _ecology#Conceptual _views
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Refrieved https.en.wikipedia.orgrwiki/Kevin_Carter
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Bui: | remember seeing thc: documen- taken, and on the other hand, the benefit
tary made by Dan Krauss, The Death of . : hink
Kevin Carter, at Cinema Village in-2006, ofits message. Don' you also thin
which dealt with details of Carter’s own that it was an iconic image, like those

angisls Ao well 4 Jpipels uisa iy we've seen during the Vietnam War? I'm

‘The reason why that'photo was heavily > . . :
criticized by Wesfern audiences,agmpst thinking of Nick Ut's horrific photo of

of us agree, islargely because they saw all the young naked Vietnamese girl (Pham
of Africa encapsulated within that small Thi Kim Phiic) running from the napalm

frame. And the conflictarose due to, on d T I
one hand, thatlack of understanding attack on the road near Trang Bang in

of the context in'which the photo was 1972 with her extended arms.

David Levi Strauss and Alfredo Jaar. (2009). Alfredo Jaar in conversation with Dore Ashtion, Phong Bui and David

Levi Strauss. The Brooklyn Rail. 72: 16 (ntWJiznou 3)
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7 Robert Heinich, Michael Molenda, James D. Russell. (1993). Instructional Media: The New Technologies of
Instruction. Bangkok: Macmillan Publishing Company.
SPandascreen (2560, luBI9U 15). DTG
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Retrieved from https:/en wikipedia.org/wiki/Kevin_Carter

H Bui, P.(2009). Alfredo Jaar in conversation with Dore Ashtion, Phong Bui and David Levi Strauss. The
Brooklyn Rail. 72: 16
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David Levi Strauss: So much of photo-  Jaar: You can look at all of these pictures
journalism has to do with getting into and realize that there is always some
position. That’s what photojournalists kind of set-up, either way. I mean, if we

do; they spend a lot of time gettinginto  are a little cynical, what is the difference
position. Once they’re in position, they  petween a photographer who is there on
need to have everything wor’kmg andbe  pis own, trying to document an event
on: to react, to get what they’re there to and moves something to convey better
get. And in this particular installation, . .

: ! SR a certain reality, and the photographer
you put the viewer in that position, in A 3

: ; ; who accepts being embedded with
relation to the Kevin Carter image. I g ; ;
troops that will take him and show him

noticed people coming into that space, j
and instead of sitting on either edge of  €Xactly what they want to show him,

the bench, they sat in the middle, as if only designated places which reveal only

they were getting into position fo havean Wwhat is important according to their own
experience. I think the whole design and  agendas. Which one is the bigger set-up?

structure of the installation emphasized  Tam giving you an extreme example, but
that position. the truthiis that set-up is a reality.

David Levi Strauss and Alfredo Jaar. (2009). Alfredo Jaar in conversation with Dore Ashtion, Phong Bui and David

i / 3
Levi Strauss. The Brooklyn Rail. 72: 16 (Awsznaun 9)

Jaar Alfredo. 1996. Eyes of Gutete Emerita. (mwﬂﬁ:na‘uﬁ 10)
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¥oraa1u: “The Extraordinary in the Ordinary: The Aesthetics of unforgettable Trash Bag”

Yiiat1a: 2560
VIA: 42 x 42 IFUALIAT
Yaq: wwut, o1 UV, s3ula
madin: unde

(mMwilsznoun 44)
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YomaU: “The Extraordinary in the Ordinary: The Aesthetics of unforgettable Trash Bag”

ia¥s: 2560
YUIA: 42 x 42 IFUANAT
Fag: wwuia, M1 UV, isaule
madia: 1funde

(mwilszneui 45)
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?'saﬂmm: “The Extraordinary in the Ordinary: Landfill is the farthest distance between two places”
Tita¥rs: 2560
YUIA: 45 x 50 x 100 (FUAINAT
Faq: davez, Ay, naeelvl LED
madin: MWoe, fAnsa, B

(mmilszneui 46)
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¥oWaaIu: “The Extraordinary in the Ordinary: Landfill is the farthest distance between two places”

Ya¥re: 2560
YUIA: 45 x 50 x 100 1FUAIAT
Faq: davey, Ajs, ndesW LED
matia: Mnae, daansall, @i, DTG

(mMmalszneuh 47)
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Yowaau: “The Extraordinary in the Ordinary: Landfill is the farthest distance between two places”

ia¥ra: 2560
YHIA: 80 x 80 x 90 IHUALLAT
Fa: fedndh, dnszaouvey, naed W LED
mAdin: NG, Direct to Garment Printing

(Mmmlsznouin 48)
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¥oWaIU: “The Extraordinary in the Ordinary: Landfill is the farthest distance between two places”

ara: 2560
YUIA: 80 x 80 X 90 IFUAUAT
Yaq: Sandn, AMnszaeuvey, naeelW LED
MAiN: NNDY, Direct to Garment Printing

(mMwlsznoun 49)
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Yonaau: “The Extraordinary in the Ordinary: Landfill is the farthest distance between two places™

Yiiadha: 2560
YUIA: 85 x 85 x 23 LBUAIAT
Yaa: asziani@nahay, s, ndee W LED
mAdin: NG, NAAI5IAL, Direct to Garment Printing

(mMwilsznoui 50)
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¥oWadM: “The Extraordinary in the Ordinary”

Unasia: 2560
VHIA: 600 x 300 x 250 LHUAINAT
r o @ o Y Vv =1 =4 1 U
Jaq: Dz, a0, Mnszaey, aszanmnihan, naselv LED
maHn: mwn’w, ﬁﬂﬁﬁ!ﬂﬁ, Direct to Garment Printing

(nwalsznoud 51)
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¥owaau: “The Extraordinary in the Ordinary”
Unada: 2560
YUIA: 600 x 300 x 250 IFUALIAT
(v o v o Y ) o o ' 1
Jae: Davez, 09N, Anszaey, aszanianiay, nase W LED
mAtA: NINA1Y, AAEI5IAY, Direct to Garment Printing

(Mwilsznou 52)
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YowaaI: “The Extraordinary in the Ordinary: Aesthetic of The Portrait Sculpture”

Unasra: 2560
YHIA: 200 x 200 x 150 LEUALINT
w k7 Y g o {," o
J0Q: AN, U, D30, iUy
= ' 1 = Ll
mANn: Yurae, AazNouna

(nMilsznoui 53)
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