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ABSTRACT

Human's memory is one of mind prOcess that a story happens in human's mind.
Human’s mind responds something when people felt and collected human's behavior or
places that experienced in the past. Human's memory will recall the special event not
only good but also bad memories that you have experienced in life-even time had gone
slow or fast.

“Childhood Memories Happiness” presents one of memories in the past. In
childhood period, a relationship between each other was very important, we needed
friends. We made friends with someone whao has similar characters, appearances and
interest who we can trust and understand each other. We insisted on a group
environment and social, bound up with the others and had group loyalty. We also had
similar behaviors, we talked acted and we dressed in the same style. Those childhood
memories become my inspiration to create my presentation

My creations inspired from the story and memory that | had experienced in the
past. | used events, people and places at present to create areas and atmosphere in the
past by setting backgrounds and compositions, re touching and defining photo’s size.
Due to these processes, my presentation will lead the audience to sympathize my
experiences.

This photography works were made by using technical methods that | am
skilled in and tie in with theory, contents and pattern. | had consecutive analyzed
working process in document part for the most advantage of my study and seek for an

obviously individual style for enlarge my creation in this way.
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MNN 2.6 Bruce White/Courtesy P.U.Art Museum Sam Fentress '77: "EmmetGowin",

ca. 1982.

J’t’l‘wﬁ 2.7, "Edith, Providence; Rhode tsland, 1967, by EmimetGowin
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mwﬁ 2.8 Edith, Christmas, Danville (Virginia), 1971. Gelatin silver print. Photography
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TISY P

AR 2.10 “‘Magritte with Hat” by Duane Michals; 1965, gelatin silver-print with hand

applied text, 6 3/4"x 97/8".

.mwﬁ 2.11 “The Human Condition” by Duane Michals, 6 gelatin silver prints with hand-

applied text, 5 x 7 inches, edition 22/25
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Jﬂ‘wﬁ 2.12 Rene'Magritte by Duane:Michals. Brusséls (1965).11 x 14silver gelatin

photograph
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