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Thesis Advisor Assoc. Prof. Ariya kitticharoenwiwat
ABSTRACT

Theme of this art thesis called “Reflection of inner images to outside” is an artwork
displaying my vision and my attitude that affected from the popularity of people in the current social.
The work focuses in significance of external appearances until forgetting the real you inside.
Appearances or images as abovementioned included physical appearance, social status, position and
honor; these types of values have designed behavior and expression of human being which are rolling
following the social current in overall. Therefore, accessibility to individual person we canﬁot judge
from the external appearance only but we need to study deep inside their mind, the real one of that
person.

Data and information for analyzing derived from research study as well as observation from
various surrounding conditions that happen in the social such as update news from media such as
television, radio, newspapers together with my direct experiences. In addition, I have studied some
details from psychological books and documentations in the part of theories related to the expression

behavior of human being.

Procedures of the thesis composing have been divided into 5 chapters; those are chapter 1)
Background of this thesis; Chapter 2) The importance of project; Chapter 3) Influences derived from
many parts; Chapter 4) Processes of creative operation; 5) Analyze and Conclusion. In the part of art

thesis, has been divided into three pieces and all three pieces of these artworks are under the main

theme

" Reflection of inner images to outside”; these three pieces of artworks will be different from

each other depend on the forms of presentation. Revelation and development of each process will be

11



clearly noticed from the 1" piece will show the external structure and clear form, additionally, I have
used glossy objects as a material to create a real dimension and illusion dimension responding my
concepts much more clearer; The 2™ picce has been gradually developed from the 1™ picce but cutting
off some external lines of structure to be less and will focus to increase contents and form more,
which you may see from the increasing of movement of human’s figures inside this picce in order to
emphasize concept related to internal feeling much clearer, but I still used the glossy objects to add
more dimension as same as the 1" picce; The 3¢ piece emphasizes in creating forms that can cause a
lot of feelings by using the gestures and movements of human as well as showing emotions of each
person inside this artwork. Furthermore, in this piece I reduced external outline of structure in order to
make a form of volume that can show results fully.

Referred to the three pieces of my artworks in this art thesis has objectives to reflect context
of something that have actually happened in a current social in the part of human’s expression
behavior in order to make the social to realize and look back to see a value of goodness inside their

minds more than obsess in materialism and external appearances.

v
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