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Abstract

The purpose of this research was to develop the English writing ability of third year Japanese-majored students with a
minor of English at Faculty of Industrial Education, King Mongkut’s Institute of Technology Ladkrabang, and to compare the
English writing ability of the third year Japanese-majored students with a minor of English at Faculty of Industrial Education,
King Mongkut’s Institute of Technology Ladkrabang, before and after learning through genre-based approach. The population
were 12 third year Japanese-majored students with a minor of English at Faculty of Industrial Education, King Mongkut’s Institute
of Technology Ladkrabang. The research tools were 5 genre-based approach lesson plans, 12 English writing tests, and an
interview of opinion and satisfaction towards genre-based approach learning. The obtained data from the writing tests were
analyzed by means of arithmatics means and standard diviation, and then were compared via t-test, while the generic structures of
the students’ papers, and the obtained data from the interview of opinion and satisfaction towards genre-based approach leaming
were analyzed and presented in prose.

When the genre-based approach was implemented, it was found that:

Part 1

1. The writing ability of the 12 third year Japanese-majored students with a minor of English has been developed. That
is, the average score of the writing ability of Japanese-majored students with a minor of English, both overall and each genre:
narration, travel guides, recipes, classification-focus reports, and comparison and contrast-focus reports, was significantly higher
at the statistical level of .05.

2. The average score of the writing ability of the 12 third year Japanese-majored students with a minor of English on
recipes was the highest. Next were the average score of the writing ability on travel guides, classification-focus reports, narration,
and comparison and contrast-focus reports, respectively.

Part 2

Almost all of the third year Japanes:e-majored students followed the g;eneric structures of genre-based approach on five
genres: narration, travel guides, recipes, classification-focus reports and comparison and contrast-focus reports.

Part3

1. All of the third year Japanese-majored students thought that genre-based approach learning was appropriate on the
aspect of difficulty and order of content.

2. Most of the third year Japanese-majored students thought that instructional activities and exercises of leamning on
travel guides and recipes were appropriate on the aspect of difficuity, numbers, and presentation. They also thought that
instructional activities and exercises of learning on narration and reports, especially comparison and contrast-focus reports, were
appropriate on the aspect of difficulty and presentation, but not on the numbers of activities and exercises on language use and
vocabulary. However, some of the students thought that instructional activities and exercises of learning on each genre were
' appropriate in every aspect.

3. All of the third year Japanese-majored students thought that their writing ability has been developed.

4. Most of the third year Japanese-majored students thought that time limitation was a major factor that led to
insufficient practice, while some of the students thought the organization of ideas was their problems.

5. Most of the third year Japanese-majored students were satisfied with learning on recipes, while some of the students

were satisfied with learning on reports. Least of the students were satisfied with narration.
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A Teaching Plan on Unit 4
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Students: Third- year Students majoring in Japanese with a minor of English
- Number of students: 21

Date:
Number of hours: 3
Genre: Narration

Materials: Supplementary worksheets

Objective Procedure , Evaluation
Teacher Students

Terminal objective | 1. A Modeling 1. A Modeling Assign a task to
Students are able to | Stage Stage students: writing a
write a story by 1.1 Ask students 1.1 (Tell their story by using the
using the generic what are the most | stories.) generic structure of
structure of impressive/ terrible narration as well as
narration as well as | experience they the language in
the language in have ever had, and narration.
narration. urge them to tell

their stories.
Enabling 1.2 Explainto the | 1.2 An example of
objectives students that a fictional story
1. Students are able | narration or would be one about
to understand the storytelling is the travels from
generic structure of | writing about a earth to the moon.
narration, and to series/ succession | An example of a
analyze it. of events/ actions. | nonfictional story
2. Students are able | The story can be would be one about
to write use the fiction (not based | an automobile
language in onfacts)orit can | accident we saw as
narration. be nonfiction well as our
2. Students are able | (based onreal-life | experience we had.
to write a story. experience).

Ask students

what are the

examples of a

fictional story and

of a nonfictional

story.
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Procedure

Teacher

Students

1.3 Present students the sample text
(Supplementary Worksheet 4.1) on the
screen. Let students investigate the text.
1.4 Ask students the following questions:
-When did the story take place?
-Where did the story take place?

How were the kitchen and the living
room?

-How many people are mentioned in
the text?

Who are they?
Did all of them take the actions?

-What is the high point of a story?

Where does the writer place it in the
story?

1.5 Ask students to analyze the generic
structure of the text. Provide students the
graphic organizer (Supplementary
Worksheet 4.2).

Explain to the students that early in
the story, the writer must introduce the
characters- the people who participate the
actions, as well as the setting- the time
and place of the actions.

1.6 Ask students to analyze the
grammatical features in the text.

Provide students supplementary
worksheets on the grammatical features
used in the text: past simple
(Supplementary Worksheet 5.4)

1.7 Ask students in what order the details
are presented.

Explain to the students that when a
story is told in a chronological order, it
begins with what happened first and then
explains the rest of a story in order,
finishing with what happened last
(Supplementary Worksheet 4.4).

14
-One evening.
-At the kitchen and the living room of
the writer’s house.
The kitchen was dark, and the living
room was comfortable.
-Three people and one raccoon.

The writer and his/ her parents.

No, they didn’t. There were only the
writer and the raccoon, who took the
actions.

-“As I entered our darkened kitchen,
the intruder flashed past me.”

Very nearly to the end of the story.

1.6 Past simple is used to mention about
what happened in the past.

1.7 In chronological order.
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Procedure

Teacher

Students

2. A Joint Negotiation Stage
2.1 Ask students to study Supplementary

Worksheet 4.5.

2.2 Discuss the beginning sentence and
the concluding sentence with the students
to list the major events or actions
necessary for the story.

3. An Independent Construction Stage
Ask students to write a story in groups of

three (Supplementary Worksheet 4.5) by
using the ideas and information from 2.2.
Reinforce the use of the generic structure
of recounts as well as the language in
narration.

Assignment
Choose a pair of the beginning and

concluding sentence to write a story
(Supplementary Worksheet 4.6)

2. A Joint Negotiation Stage

3. An Independent Construction Stage
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Supplementary Worksheet 4.1

While waiting alone for my parents to return from their shopping trip
one evening, I detected a strange rustling coming from the kitchen. Curious, I
set down my mystery novel and left my comfortable seat in the living room,
The scratching noise got louder. As I entered our darkened kitchen, the
intruder flashed past me. A metal can clanged to the floor next to me. I still
have no clue as to how that baby raccoon got into our kitchen.

(Writing 1. 1994. Department of English, Faculty of Arts,
Chulalongkorn University.)

Answer the following questions:

1. When did the story take place?

2. Where did the story take place?

3. How many people are mentioned in the text?
Who are they?
Did all of them take the actions?

4, What is the high point of a story?
Where does the writer place it in the story?-




Supplementary Worksheet 4.2

Beginning:
First action

Second action
Third action

Fourth action
End

While waiting alone for my parents to return from
their shopping trip one evening, I detected a strange rustling
coming from the kitchen. Curious, I set down my mystery
novel and left my comfortable seat in the living room, The
scratching noise got louder. As I entered our darkened
kitchen, the intruder flashed past me. A metal can clanged to
the floor next to me. I still have no clue as to how that baby
raccoon got into our kitchen.

-A definite beginning (with-the characters-the people who parﬁcipate in the actions

(Writing 1. 1994. Department of English, Faculty of Arts,
Chulalongkorn University.)

The generic structure of narration/storytelling

-the setting-the time and place of the actions)

-A series of events/ actions (with a high point that create suspense of excitement)

-A definite end
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Supplementary Worksheet 4.3
Past simple Tense

Past simple Tense
The past simple tense is always used to describe actions or situations in the
past.

Exercise
Direction: Put the verbs in the brackets into the past simple.

1. The accident (happen) very quickly yesterday.

2. The van (crash) into the car on last Friday.

3. Two people (die) in a fire in Ellis Street, Oldport yesterday morning.
4. We (have) a look round the Louvre when we (go) to Paris

last week.
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Supplementary Worksheet 4.4
Chronological Order and Transitional Words and Expressions

Chronological Order

Story details are ordered in a logical sequence of time. Usually the events/
actions are told in chronological order. This means that the story begins with what
happened first and explains the rest of the events in order, finishing with the one that
happened last. Imagine, for example, that you wanted to tell a story about how you
got a ticket at one night. You would probably tell the events in the following order.

Get in your Notice flashing Realize that you Drive
car and leave red lights in don’t have your home
friend’s driveway. your rearview driver’s license carefully

mirror. with you. as the police

officer follows you.

<4 IL

T LISAM 130 AM. 135AM. 150 AM. L31AM. 154 AM. 200AM.  2.05AM. i
Ata party Drive on Broad Pull car to Police officer
ata friend’s Street at 55 mph the curbs. ’ gives you
house. . while singing and A police officer two tickets.
listening to the radio. comes to your car.

You will see how easy the story is to follow when you relate the events in
order from 1.15 A.M. to 2.05 A.M. What would happen if you mixed up this order?
How would the story sound to your reader if you explained the story what happened
at 1.35 A.M., then told what occurred at 1.15 A.M., and finally stated what happened
at 2.00 A.M. Explain events chronologically makes a story seem logical and easy to
understand.

Transitional Words and Expressions

The following words and expressions are commonly used when expressing
thoughts in chronological order. These expressions will help you express the events in
your story in a logical order of time.
To illustrate time sequence

At the beginning of your story you can use

In the beginning Example: At first, I opened the door to go in, but
At first my feet wouldn’t move.
At the start
First (of all)
In the middle of your story you can use
Next Example: Katie knew that the next step she had
After that to take was to call her parents.
Then :
Second, Third, and so on
Following
Subsequently
Afterwards

Meanwhile .
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At the end of your story you can use

Eventually Example: Frank had at last learned the truth.
At last He was going to be fired from his job
In conclusion tomorrow.

Finally

To sum up

As has been noted

To illustrate time relationships
(how one event relates to another in terms of time)

At the same time Example: Carmen was working on the reports
During while Joyce was typing last report.
When Before it gets cold again, I'm going to
As a better apartment.

As soon as ' I always open my junk mail after I
Before open my bills.

Until Until her father helped her, Sara
After refused to ride down the escalator.
Afterwards

The minute that

Note: The expressions illustrating time relationships are used in subordinate clause is
a part of a sentence expressing lesser facts and ideas. When the subordinate
clause is at the beginning of the sentence, it is separated by a comma from the
main clause (a main clause is a part of a sentence expressing the principle
ideas). When the subordinate clause. Look above as models.

To point out specific moments in time
You can use prepositional phrases of time.

On April 20, 1980 (any date)

On Thursday (any day of the week)

At 6.30 A.M. (any exact moment in time)
At noon, night, midnight

In 1985 (any year)

In January (any month)

In the morning, afternoon, evening

In the summer, winter, fall, spring

Example: At noon, the office will close for a lunch break.
On May, 26, 1981, Alison was born.
In the fall, Steve gets hay fever very badly.




77

Supplementary Worksheet 4.5

Exercise:
Directions: Get into groups of three. Read the beginning and concluding

sentences. List the major events or actions necessary for each story to go from

the beginning sentence to the concluding sentence to write a story.

(Beginning) I will never forget the morning I slipped on a piece of ice in front
of the grocery store.

(Conclusion) The doctor patted my leg and said “In eight weeks your legs will
be as good as new.”
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Supplementary Worksheet 4.6
Assignment

Directions: Read each pair of beginning and concluding sentences. List the major

events or actions necessary for each story to go from the beginning sentence to
the concluding sentence to write a story.

1. (Beginning) I bet that when John started digging in the back yard to plant his
tomatoes, he never expected to find that shiny, hard object. .

(Conclusion) The news reporter told John, “This isn’t going to make you a
rich man, but it sure is going to make you a famous one.”

2. (Beginning) When I opened the door to the darkened old house, I heard a
chilling scream. .

(Conclusion) I laughed when I thought about how scared I had been at
hearing that woman’s scream.

3. (Beginning) the dirty unshaven man walked into the bank and slowly pulled
out a loaded gun.

(Conclusion) The crowd outside on the street cheered as the police officers put
the man into the police van.



A Teaching Plan on Unit 5

Students: Third- year Students majoring in Japanese with a minor of English
Number of students: 21

Date:

Number of hours: 3

Genre: Travel guides

Materials: Supplementary worksheets

Evaluation

~ Objective Procedure
Teacher Students
Terminal objective | 1. A Modeling 1. A Modeling Assign a task to
Students are able to | Stage Stage students: writing
write descriptions | 1.1 Ask students 1.1 From holiday | descriptions in
in travel guides by | where they can get | brochures and travel guides by
using the generic the information travel guides. using the generic
structure of travel | about tourist structure of travel
guides as well as attractions. guides as well as
the language of 1.2 Ask students 1.2 A holiday the language of
description. what are holiday brochure is a thin | description.
brochures and book giving
Enabling travel guides. information about
objectives tourist attractions
1. Students. are able and advertising
to understand the them. A travel

generic structure of
a travel guide, and
to analyze it.

2. Students are able
to use language of
description.

3. Students are able
to write
descriptions in
travel guides.

1.3 Ask students:
“What are the
purposes of a
holiday brochure
and a travel
guide?”

“Who are the
audience of a
holiday brochure
and a travel
guide?”

guide is a book or
piece of writing
that provides
information on
travel and tourist
attractions.
1.3 Both of them
are written in order
to give information
about tourist
attractions and
advertise them.
They are
written for those
who want to make
a holiday or visit
tourist attractions.
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Procedure
Teacher Students
1.4 Ask students what kind of tourist 1.4 Towns and cities, places, temples, and
attractions they may find in the brochures | monuments as well as natural tourist
or travel guides. attractions like beaches, islands, and
harbors.

1.5 Present students the sample text
(Supplementary Worksheet 5.1) on the
screen. Let the students investigate the

text.
1.6 Ask students the following questions: | 1.6

-Where is Dar Jamai located? -In Meknés, on the far north side of the
massive gate of Ba et Mansour, the main
entrance to the old city.

-When was it built? -In the late 19" century.

-Why is it important? -1t has recently been turned into a very
good museum.

-What does it look like? -The building itself is as interesting as
the exhibits. The domed reception room
upstairs is fully furnished in the style of
the time, completed with plush rugs and
cushions.

-What are the opening times and -It is open daily, except Tuesday, from

admission charges? 9 am to 12 noon and 3 pm to 6 pm. Entry
costs Dr 3.
1.7 Ask students to analyze the generic
structure of the text. Provide students
with the graphic organizer
(Supplementary Worksheet 5.2).
1.8 Ask students what else can be 1.8
included in a holiday brochure and a -Sounds, smells and temperatures.
travel guide. -Population (size, races and
languages).

-Society (industry, job and politics).
-Restaurants, hotels, discos and bars.
-Theatres and cinemas.

-Shopping advice.

-Public transport.

1.9 Introduce new topics and different
features of the organizer (Supplementary
Worksheet 5.3).




Procedure

Teacher

Students

1.10 Ask students look over grammatical
features used in the text: language use in
descriptions:
-Tenses
Present simple
Past simple
-Voices
The passive
- Spatial order and preposition of places
Spatial order
Preposition of places
-Transitional words and expressions to
show additional materials
1.11 Ask students to analyze the
grammatical features in the text
(mentioned in 1.10).

1.12 Provide students supplementary
worksheets on the grammatical features
used in the text:
-Tenses

Present simple

(Supplementary Worksheet 5.4)

Past simple

(Review Supplementary 4.3)
-Voices

The passive

(Supplementary Worksheet 5.5)
- Spatial order and preposition of places

(Supplementary Worksheet 5.6)
2. A Joint Negotiation Stage
2.1 Ask students to study Supplementary
Worksheet 5.7.
2.2 Discuss the sentences describing the
Leaning Tower of Pisa with the students,
to group them into the categories
included in the travel guide, and to
arrange them into the correct order to

1.11

- Present simple is used for states, facts
and things that are true.

- Past simple is used to mention about
what happened in the past.

-The passive is used to emphasize the
object.

-Preposition of places can express
positions.

-Spatial order

-Transitional words and expressions are
used to link ideas.

2. A Joint Negotiation Stage
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Procedure

Teacher

Students

describe the tower.

3. An Independent Construction Stage
Ask students to write a text describing

the tower (Supplementary Worksheet

5.7) in groups of three by using the ideas
and information from 2.6.

Reinforce the use of the generic structure
of travel guides as well as the language of
description.

Assignment
Write a description of a tourist attraction

in a travel guide.

3. An Independent Construction Stage
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Supplementary Worksheet'5.1
Dar Jamai

The Dar Jamai is one of the tourist attractions in Meknés. The palace is
on the far north side of the massive gate of Ba et Mansour, the main entrance
to the old city. It was built in the late 19® century, and has recently been turned
into a very good museum. As is often the case in museums housed in historic
buildings, the building itself is as interesting as the exhibits. The domed
reception room upstairs is fully furnished in the style of the time, completed
with plush rugs and cushions. It is open daily, except Tuesday, from 9 am to
12 noon and 3 pm to 6 pm. Entry costs Dr 3.

(Adapted from a text from a travel guide to Morocco, Cory, H. 1999.
Advanced Writing with English in Use. Oxford: Oxford University
Press.)

Answer the following questions:

1. Where is Dar Jamai located?

2. When was it built?

3. Why is it important?

4. What does it look like?

5. What are the opening times and admission charges?




Supplementary Worksheet 5.2
Dar Jamai

The Dar Jamai is one of the tourist attractions in
Meknés. The palace is on the far north side of the
massive gate of Ba et Mansour, the main entrance to the
old city. It was built in the late 19® century, and has
recently been turned into a very good museum. As is
often the case in museums housed in historic buildings,
the building itself is as interesting as the exhibits. The
domed reception room upstairs is fully furnished in the
style of the time, completed with plush rugs and
cushions. It is open daily, except Tuesday, from 9 am to
12 noon and 3 pm to 6 pm. Entry costs Dr 3.

} Location

-Founding and origin
of the tourist attraction
- Significance

Layout

} Opening times and
admission charges

(Adapted from a text from a travel guide to Morocco, Cory, H. 1999.
Advanced Writing with English in Use. Oxford: Oxford University Press.)
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Supplementary Worksheet 5.3
Topics and different features included in a holiday brochure and a travel guide

1. Location, geogfaphy and distance
2. Founding and origins of the place
3. Layout and architecture

4. Sounds, smells and temperatures

In case of a city:

-Population (size, races and
Languages)

-Society (industry, job and politics)
-Restaurants, hotels, discos and bars
-Theatres and cinemas

5. Shopping advice
6. Opening times and admission charges

7. Public transport
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Supplementary Worksheet 5.4
Present Simple Tense

Present Simple Tense

The present simple tense is often used to describe the situations in the present
time. Situations can be classified as static (states of affairs, relations, etc.) and
dynamic (actions, processes, events, etc.)

Exercise .
Direction: Put the verbs in the brackets into the present simple.

1. The swimming bath (open) at 9.00 every day.

2. The River Amazon (flow) into the Pacific Ocean.

3. Vacations (cost) a lot of money.

4. Notre Dame De Paris (be) enormous and picturesque.

5. In Britain, most of the shops (close) at 5.30 p.m.
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Supplementary Worksheet 5.5
Passive Voice

The Passive Voice
We often use the passive voice when we don’t want to emphasize who or what

- did the action.

Look at the example.

This house was built in 1895.

From the exainple, it is not so important who built the house.

In passive sentences, we use the be (is/ are/ was/ were/ has/ have been,
etc.) + the past participle:
(be) done (be) cleaned (be) damaged (be) built (be) seen

The passive infinitive is be done/ be cleaned/ be built, etc. We use the
passive infinitive after modal verbs (will, can, must, etc.) and a number of other verbs
(for example, have to, be going to, want to).

Exercise
Direction: Put the verbs in the brackets into the passive form.

1. The building : (build) in 1985.

2. The church bells could (hear) from far away.

3. The hotels (open) last year.

4. The museum (house) in the palace for a long time.

5. Visitors (allow) up onto the roof of the Bou Inania Medressa.



88

Supplementary Worksheet 5.6
Spatial Order and Prepositions of Places

Spatial Order
One way to organize the information in descriptions is to use spatial order.

Using spatial order means putting the details in a logical arrangement of a space or
location. This logical arrangement can describe details in a variety of ways:

from left to right or from right to left

from top to bottom or from bottom to top

from front to back or from back to front

from the center to the outside or to the outside to the center.

Exercisel: Practicing writing descriptive sentences
Directions: Think of what descriptive vocabulary could be added to each noun to
create a vivid picture. First write down the descriptive vocabulary. Then write

a good sentence or two using it.
Example: car (yellow, Buick, dented, 1980, convertible, no radio antenna)

In college, my car was a yellow 1980 convertible Buick. It had a big dent on
the right rear fender and the radio was missing.

1. tree (detail:

2. bridge (detail:

3. boat (detail:

4., building (detail:

5. beach (detail:
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Important Vocabulary
The following words and phrases are commonly used when expressing

thoughts in spatial order. These expressions will help you to describe the events in
your descriptive essays in a logical order of space or location.

To face '

To be opposite

On, at, in

Under, beneath

Over, on top of

At the top of, on the side of; at the bottom of

Inside, outside

Beside, next to, near, in, between

In back of, in the middle of, in front of

(To) (on) the left (of), (to) (on) the right (of)

Across from

(At) (on) the corner of

At the end of

Examples:
-The church faces a library and a museum on Brighton Avenue.

-A small door is at the top of the monkey’s cage.

-A non breakable window is on the side of the cage.

-A heavy metal floor is af the bottom of the cage.

_The students were sitting in front of their teacher in the auditorium.
_The teacher sat in back of the students so that he could watch them.
-Nick’s Beauty Shop is located at the corner of Fifty-sixth street and
Broadway Avenue.

Exercise2: Practicing spatial order vocabulary
Directions: Describe the arrangement of the classroom.
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Supplementary Worksheet 5.7
The Leaning Tower of Pisa

Exercise
Direction: Read the following sentences describing the Leaning Tower of Pisa .and
group the sentences into the categories included in the travel guide. Then

arrange them into the correct order to describe the tower.

1. A campanile is usually part of a church

2. The tower was built in the city of Pisa, Italy.

3. The bottom story has 15 marble pillars, or columns.

4. It is 54 meters tall.

5. The top story holds bells that ring on special occasions.
6. The six middle stories have 20 smaller columns each.
7. It was started in the year 1174.

8. This kind of tower is called a campanile, or bell tower.
9. The tower is world-famous because it leans 5 meters out of line.
10. It is built so that it does not fall over.

11. It was not finished until 1350, 176 years later.



A Teaching Plan on Unit 6
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Students: Third- year Students majoring in Japanese with a minor of English
Number of students: 21

Date:
Number of hours: 3

Genre: Recipe

Text type: Process description
Materials: Supplementary worksheets

Objective Procedure Evaluation
Teacher Students
Terminal objective | 1. A Modeling 1. A Modeling Assign a task to
Students are able to | Stage Stage students: writing a
write a recipe by 1.1 Ask students: 1.1 Arecipeisa recipe by using the
using the generic “What is a recipe?” | list of ingredients | generic structure of
structure of a recipe | “Where can you and a set of a recipe as well as
as well as the find it?” instructions telling | the language in
language in you how to cook describing process.
describing process. something. We can
find a recipe in a

Enabling cookbook.
objectives 1.2 Ask students 1.2 (Tell their
1. Students are able | to give an example | recipes.)
to understand the of a recipe.
generic structure of | 1.3 Explain to the
a recipe, and to students that a
analyze it. recipe describes
2. Students are able | how to make a
to use the language | dish, whichisa
in describing kind of process
process. descriptions.
2. Students are able | 1.4 Present students
to write a recipe. the sample text

(Supplementary

Worksheet 6.1)

on the screen. Let
students investigate
the text.
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Procedure
Teacher Students
1.5 Ask students the following questions: | 1.5
-What is the goal of the text? -To describe how to make scrambled
eggs.

-What materials are necessary for this
process?

-How many steps are there in this
process? List them.

1.6 Ask students to analyze the generic
structure of the text. Provide students

'| with the graphic organizer
(Supplementary Worksheet 6.2).

Explain to the students the necessary
materials need to be presented before the
process is described, and remind them to
remember to put the steps in
chronological order. (Review the
information students learned about
chronological order in Unit 4)

1.7 Ask students to analyze the language
used to describe the steps: the imperative
(Supplementary Worksheet 6.3).

1.8 Ask students:

“How is the process moving from step to
step?”’

“What are the expression of time
mentioned in the text? (Supplementary
Worksheet 6.4)

Explain to the students that when a
story is told in chronological order, it
begins with what happened first and then
explains the rest of a story in order,
finishing with the one that happened last
(Supplementary Worksheet 4.4).

-Two eggs, butter, milk, spices, a
skillet, a mixing bowl, and a fork.
-Six steps:
e Break the eggs into the mixing
bowl and add about one-eighth of

a cup of milk;

e Beat the eggs and milk until they
are well blended;

e Add your favorite spices to the
mixture;

e Pour the eggs into the pan when
the butter begins to crackle;
e Use the fork to draw the scrambled

eggs towards the center of the
skillet.

1.8 By using the expression of time.

First, then, and next.
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Procedure

Teacher

' Students

2. A Joint Negotiation Stage
2.1 Ask students to study Supplementary

Worksheet 6.5.

2.2 Discuss necessary ingredients and
equipment used to make cookies with the
students, and how they are used in each
step.

| 3. An Inaegéndent Construction Stage
Ask students to write how to make

cookies (Supplementary Worksheet 6.5)
in groups of three by using the ideas and
information from 2.6.

Reinforce the use of the generic structure
of a recipe as well as the language of
description.

Assignment
Write a recipe, describing a process of

preparing and cooking of your favorite or
a famous dish.

2. A Joint Negotiation Stage

3. An Independent Construction Stage




Supplementary Worksheet 6.1
How to Make Scrambled Eggs

Scrambled eggs can be a healthful and delicious breakfast that is quick
and easy to prepare. All you need are two eggs, butter, milk, spices, a skillet, a
mixing bowl, and a fork. First, break the eggs into the mixing bowl and add
about one-eighth of a cup of milk. Beat the eggs and the milk until they are
blended. Then add your favorite spices to the mixture—salt, pepper, basil, or
dill—but be carefil to go easy on whatever flavoring you use. If you find the
eggs too bland once they are cooked, you can always add a bit more. Next,
melt some butter in the frying pan. Butter burns easily, so be sure the flame is
very low; melt just enough butter to cover the bottom of the skillet. Pour the
eggs into the pan when the butter begins to crackle. As the edges of the
scrambled eggs become cooked, eggs begin to stick to the bottom of the pan,
add more butter. Continue moving the eggs in the skillet in this manner until
they are just cooked. Your scrambled eggs should be done in a few minutes.

(Writing 1. 1994. Department of English, Faculty of Arts

>

Chulalongkorn University.)

Answer the following questions:

1. What is the goal of the text?

2. What materials are necessary for this process?
List them.

3. How many steps are there in this process?




Supplementary Worksheet 6.2
How to Make Scrambled Eggs

-Necessary
materials

-Steps

in
chronological
order

-Concluding
Sentence

-Topic sentence  Scrambled eggs can be a healthful and delicious breakfast that

is quick and easy to prepare. All you need are two eggs,
butter, milk, spices, a skillet, a mixing bowl, and a fork.
First, break the eggs into the mixing bowl and add about one-
eighth of a cup of milk. Beat the eggs and the milk until they

~ are blended. Then add your favorite spices to the mixture—

salt, pepper, basil. Or dill—but be careful to go easy on
whatever flavoring you use. If you find the eggs too bland
once they are cooked, you can always add a bit more. Next,
melt some butter in the frying pan. Butter burns easily, so be
sure the flame is very low; melt just enough butter to cover
the bottom of the skillet. Pour the eggs into the pan when the
butter begins to crackle. As the edges of the scrambled eggs
become cooked, eggs begin to stick to the bottom of the pan,
add more butter. Continue moving the eggs in the skillet in
this manner until they are just cooked. Your scrambled eggs
should be done in a few minutes.

-A topic sentence

95

(Writing 1. 1994. Department of English, Faculty of Arts,
Chulalongkorn University.)

The generic structure of a recipe

-Necessary materials

-Steps in chronological order

-A concluding sentence
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Supplementary Worksheet 6.3
The Imperative

We can sometimes use the imperative form to tell someone to do something.

Break the eggs into the mixing bowl.
Add about one-eighth of a cup of milk
Melt some butter in the frying pan.

We form the negatives with don’t.
Don’t make the eggs stick to the bottom of the pan.



Beginning
a Process

(at) first

initially
begin by

Supplementary Worksheet 6.4
The Expression of Time

Continuing a Process

second, third step
until

after(wards)
then

next

later

before

when
while

as soon as
as

upon
during
meanwhile
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Ending
a Process

finally
at last



Supplementary Worksheet 6.5
How to Make Cookies

Necessary ingredients and equipment

Ingredients:
e ! cup of sugar
3 beaten eggs
3 tablespoons of lemon juice
“4 cups of flour
1 teaspoon of baking powder
2Y: teaspoons of nutmeg

Equipment:
e a mixing bowl
e cookie cutter
e cookie sheets
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A Teaching Plan on Unit 8
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Students: Third- year Students majoring in Japanese with a minor of English
Number of students: 21

Date;

Number of hours: 6

Genre: Descriptive Report (Classification)

Materials: Supplementary worksheets

Objective

Procedure Evaluation
Teacher Students
Terminal objective | 1. A Modeling 1. A Modeling Assign a task to
Students are able to | Stage Stage students: writing a
write a descriptive | 1.1 Ask students 1.1 Areportisa descriptive report
report by using the | what is a report. written or spoken | by using the
generic structure of description of a generic structure of
a descriptive report situation or event, | a descriptive report
as well as the giving people the as well as the
language in writing information they language in writing
areport and need. a report and
making 1.2 Ask students 1.2 Literary making
classification. to mention types of | reports, classification.
report. argumentative
Enabling reports, position
objectives reports, and
1. Students are able descriptive reports.
to understand the 1.3 Explain to the
generic structure of | students different
a descriptive report, | types of reports:
and to analyze it. -Literary report.
2. Students are able | For this paper, you

to write use the
language in writing
areport and
making
classification.

2. Students are able
to write a
descriptive report.

must select an
author and analyze
his or her works.
You can either
compare and
contrast the works,
and analyze a
specific element
within the works.
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Procedure

Teacher

Students

-Argumentative report. In this type of
paper, your topic must have two
opposing point of views-for example,
college students should or should not
wear the uniforms.

-Position report. The topic of the paper

may have two opposing views, but you

need to discuss only the side that
supports your position.

-Descriptive report. For this paper, you

simply discuss a topic that interests you

for example, the types of goods.

1.4 Present students the sample text

(Supplementary Worksheet 8.1) on the

screen. Let students investigate the text.

1.5 Ask students which type of report the

text is.

1.6 Ask students the following questions:
-What is the goal of the report?
-How many groups of foods

mentioned in the text?
What are they?

-What foods does the first group, the
Grain Group, include?

-What major information does the
writer provide for the first group, the
Grain Group?

-What major information does the
writer provide for the second group
and the third group, the Vegetable
Group and the Fruit Group?

-What major information does the
writer provide for the fourth group
and the fifth group, the Milk
Group and the Meat Group?

-What foods does the fourth group, the

Milk Group, include?

-What foods does the fifth group, the

Meat Group, include?
-What foods does the last group, the
Fats Group, include?

1.5 Descriptive report.

1.6
-To classify groups of foods.
-Six groups.

-The Grain Group, Vegetable Group,
Fruit Group, Milk Group, Meat
Group, and Fats Group.

-Bread, cereal, rice, and pasta.

-It is the biggest part of what you eat
all day. It is usually low in fat and are
the preferred fuel for our brain,
nervous system, and muscles.

-They provide many important
vitamins and minerals, as well as
carbohydrates.

-They provide calcium and protein.

-Milk, yoghurt, and cheese.

-Poultry, fish, dry beans, eggs, and
nuts, as well as cheese.

-Salad dressings and oils, cream,
butter, margarine, sugars, soft drinks,
candies, and sweet desserts.
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Procedure

Teacher

Students

-What major information does the
writer provide for the last group, the
Fats Group?

1.7 Ask students to analyze the generic
structure of the text. Provide students the
graphic organizer (Supplementary
Worksheet 8.2).

1.8 Ask students to analyze the language
use in making classification in the text
(Supplementary Worksheet 8.3).

2. A Joint Negotiation Stage
2.1 Ask students to study Supplementary

Worksheet 8.4.

2.2 Discuss the characteristics of each
group of clouds, and the probable
conclusion of the report.

3. An Independent Construction Stage
Ask students to write a report classifying

clouds (Supplementary Worksheet 8.4) in
groups of three by using the ideas and

{ information from 2.2. :

Reinforce the use of the generic structure
of a descriptive report as well as the
language in writing a report and making
classification.

Assignment
Write a descriptive report (classification).

-It provides calories but not much
nutrition.

2. A Joint Negotiation Stage

3. An Independent Construction Stage
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Supplementary Worksheet 8.1

Everybody knows that the foods you eat affect your health. The nutrients in food keep your
body healthy and help it grow. Without proper nutrition, your body and mind will not function their
best. Since no single food provides you all the nutrients you need, eating a variety of foods increases
your chances of getting all the vitamins, minerals, and other nutrients necessary for good health. To
help people choose a healthy diet, the United States of Agriculture (USDA) created a Food Guide
Pyramid in 1992. The pyramid shows the groups of foods that the USDA feels make up a healthy diet
and how much of the foods should be eaten each day for the best health. The Food Guide Pyramid
-divides the foods we eat into six groups: the Grain Group, Vegetable Group, Fruit Group, Milk
Group. Meat Group. and Fats Group.

The first group, the Grain Group, includes bread, cereal. rice, and pasta. This group is at the
bottom of the pyramid because the USDA feels foods in this group should make up the biggest part
of all day. That’s because bread, cereal, rice, and pasta are all great sources of carbohydrates, which
the body uses as its major sources of energy. Foods in this group are usually low in fat and the
preferred fuel for our brain, nervous system, and muscles. The Food Guide Pyramid suggests that
people eat six to eleven servings from this group each day. Some examples of what counts as one
serving include 1 slice of bread. % cup of cooked rice or pasta, ¥ cup pf cook cereal, 1 ounce of cold
cereal. or /2 bagel or English muffin.

The next two groups are the Vegetable Group and the Fruit Group. The foods in these
groups come from plants. These two groups are toward the bottom of the pyramid because vegetables
and fruits provide many important vitamins and minerals. They also provide carbohydrates foe
energy, as well as lots of fiber to help digestive system work properly. The Food Guide Pyramid
suggests that people eat three to five servings from Vegetable Group each day. A cup of raw
vegetables, ' cup of cooked vegetables, or ¥ cup of vegetable juice each count of one serving. The
Fruit is also important for a healthy diet. The Food Guide Pyramid suggests two to four servings of
fruits a day. One serving equals a medium apple, banana, or orange; % cup of chopped, cooked, or
canned fruit; or % cup of fruit juice.

The fourth and fifth groups, the Milk Group and Meat Group, are shown on the next level of
the Food Guide Pyramid. The foods in these groups come mostly from animals. The Milk Group and
the Meat Group are higher on the pyramid because you don’t need to eat as many of them in one day
as you do of foods lower down on the pyramid. The Milk Group includes milk, yoghurt, and cheese.
Eating and drinking milk, yoghurt, and cheese is the best way to get calcium, which is very important
for strong teeth and bones. These foods also provide protein. Proteins build and repair body tissue,
make hormones, and help fight infections. The Food Guide Pyramid suggests that people eat two or
three servings from this group each day. Here are examples of what counts as one serving: 1 cup of
milk or yoghurt or 1 %2 to 2 ounces of cheese. The Meat Group includes poultry, fish. dry beans, eggs,
and nuts, as well as cheese. These foods are important sources of protein, calcium, iron .and zinc. The
Food Guide Pyramid suggests that people eat two or three servings from this group each day. One
serving is 2 to 3 ounces of cooked lean meat, poultry, or fish: 1 egg, ¥ cup of cooked dry beans, or 2
tablespoons of peanut butter.

The last group, the Fats Group, is represented at the small tip of the pyramid. Foods such as
salad dressings and oils, cream, butter, margarine, sugars, soft drinks, candies, and sweet desserts are
in this group. These foods provide calories but not much nutrition. Most people should use them
sparingly in their diet.

The Food Guide Pyramid is not a tool that helps you choose what foods to eat in order to get
all of the nutrients your body needs. The foods at the base should provide the biggest part of your
diet. As you go up the pyramid, the requirements get smaller as the pyramid gets smaller. The Food
Guide Pyramid reminds us to eat a variety of foods because no single food provides all the nutrients
you need.

(Blanchard, K. and Root, C. 2004. Ready to Write.2™. Ed. New York:
Pearson Education.)




Answer the following questions:

1. What is the goal of the report?
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2. How many groups of foods mentioned in the text?
What are they?

3. What foods does the first group, the Grain Group, include?

4. What major information does the writer provide for the first group, the
Grain Group?

5. What major information does the writer provide for the second group
and the third group, the Vegetable Group and the Fruit Group?

6. What majbr information does the writer provide for the fourth group
and the fifth group, the Milk Group and the Meat Group?

7. What foods does the fourth group, the Milk Group, include?

8. What foods does the fifth group, the Meat Group, include?

9. What foods does the last group, the Fats Group, include?

10. What major information does the writer provide for the last group, the
Fats Group?
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Supplementary Worksheet 8.2

{Introduction) Everybody knows that the foods you eat affect your
health. The nutrients in food keep your body healthy and help it grow. Without proper nutrition, your
body and mind will not function their best. Since no single food provides you all the nutrients you
need, eating a variety of foods increases your chances of getting all the vitamins, minerals, and other
nutrients necessary for good health. To help people choose a healthy diet, the United States of
Agriculture (USDA) created a Food Guide Pyramid in 1992. The pyramid shows the groups of foods
that the USDA feels make up a healthy diet and how much of the foods should be eaten each day for
the best health. The Food Guide Pyramid divides the foods we eat into six groups: the Grain Group, |
Vegetable Group, Fruit Group. Milk Group, Meat Group, and Fats Group.

(Information about the I* gronp) The first group, the Grain Group. includes bread, cereal,
rice, and pasta. This group is at the bottom of the pyramid because the USDA feels foods in this
group should make up the biggest part of all day. That’s because bread, cereal, rice, and pasta are all
great sources of carbohydrates, which the body uses as its major sources of energy. Foods in this
group are usually low in fat and the preferred fuel for our brain, nervous system, and muscles. The
Food Guide Pyramid suggests that people eat six to eleven servings from this group each day. Some
examples of what counts as one serving include 1 slice of bread, ¥ cup of cooked rice or pasta, ¥ cup
pf cook cereal, 1 ounce of cold cereal, or ¥ bagel or English muffin.

(Information about the 2 and 3™ groups) The next two groups are the Vegetable Group and the
Fruit Group. The foods in these groups come from plants. These two groups are toward the bottom of
the pyramid because vegetables and fruits provide many important vitamins and minerals. They also
provide carbohydrates foe energy, as well as lots of fiber to help digestive system work properly. The
Food Guide Pyramid suggests that people eat three to five servings from Vegetable Group each day.
A cup of raw vegetables, ! cup of cooked vegetables, or ¥ cup of vegetable juice each count of one
serving. The Fruit is also important for a healthy diet. The Food Guide Pyramid suggests two to four
servings of fruits a day. One serving equals a medium apple. banana, or orange; % cup of chopped,
cooked, or canned fruit; or % cup of fruit juice. .
{Information about the 4™ and 5" groups) The fourth and fifth groups, the Milk Group and Meat
Group, are shown on the next level of the Food Guide Pyramid. The foods in these groups come
mostly from animals. The Milk Group and the Meat Group are higher on the pyramid because you
don’t need to eat as many of them in one day as you do of foods lower down on the pyramid. The
Milk Group includes milk, yoghurt, and cheese. Eating and drinking milk, yoghurt, and cheese is the
best way to get calcium, which is very important for strong teeth and bones. These foods also provide
protein. Proteins build and repair body tissue. make hormones, and help fight infections. The Food
Guide Pyramid suggests that people eat two or three servings from this group each day. Here are
examples of what counts as one serving: 1 cup of milk or yoghurt or 1 % to 2 ounces of cheese. The
Meat Group includes poultry, fish, dry beans, eggs. and nuts. as well as cheese. These foods are
important sources of protein, calcium, iron ,and zinc. The Food Guide Pyramid suggests that people
eat two or three servings from this group each day. One serving is 2 to 3 ounces of cooked lean meat,
poultry, or fish: 1 egg. ' cup of cooked dry beans, or 2 tablespoons of peanut butter.

(Information about the last group) The last group, the Fats Group, is represented at the
small tip of the pyramid. Foods such as salad dressings and oils, cream, butter, margarine, sugars, soft
drinks, candies, and sweet desserts are in this group. These foods provide calories but not much
nutrition. Most people should use them sparingly in their diet.

{Conclusion) The Food Guide Pyramid is not a tool that helps you choose what foods to eat in
order to get all of the nutrients your body needs. The foods at the base should provide the biggest part
of your diet. As you go up the pyramid. the requirements get smaller as the pyramid gets smaller. The
Food Guide Pyramid reminds us to eat a variety of foods because no single food provides all the
nutrients you need.

(Blanchard, K. and Root, C. 2004. Ready to Write.2™. Ed. New York:
Pearson Education.)
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The Generic Structure of a Déscriptive Report
(Classification)

Introduction
1. Background information of the topic to be classified
2. The purpose for the classification
3. Description how you are going to divide the topic into groups
4. The numbers and names of the group

Information of Each Group
1. The common characteristics of the members of the group
2. Examples of items in the group

Conclusion
1. The method of classification
Summary of each group
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Supplementary Worksheet 8.3
Language Use in Classification

The following words and phrases are commonly used in classification
Verbs
To sort, to be sorted (into)
To divide, to be divided (into)
To classify, to be classified (into)
To categorize, to be categorized (into)
To group, to be grouped (into)
To organize, to be organized (into)

Examples:  The United States categorizes postsecondary educational institutions
into vocational and technical schools, community colleges, four-year
colleges, and universities

Nouns
Sorts
Divisions
Classes
Categories
Groups
Types
Kinds
Aspects
Qualities
Characteristics

Examples:  There are, generally speaking, two kinds of weather in Caracas,
Venezuela: mid and rainy and mid and dry.

Exercise

Direction: Write a thesis statement for a descriptive report on the text type of
classification on each of the following items. Try to use a variety of the
sentence patterns modeled earlier.

1. Topic: Automobile drivers
Thesis statement:

2. Topic: Television shows
Thesis statement:

3. Topic: Shoes
Thesis statement:
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Supplementary Worksheet 8.4

A descriptive Report of Clouds

The scientific study of clouds began in 1803 when Luke Howard, a British

pharmacist and amateur meteorologist, introduces the first system for classifying
clouds. Although many other procedures for cloud classification have been devised
over the years, Howard’s system is so simple and effective that it is still in use today.
It is based on the shape, distribution, and altitude of clouds. He identified ten different
categories, but they are all variations of three basic cloud forms. Howard used their
Latin names to identify them: citrus (meaning “curl”), stratus (“spreading out in layers
or sheets™), and cumulus (“a pile or heap”).

Citrus Clouds

found about 5 miles (8 kilometers) above sea level

highest of all clouds

look white, curly, feathery, delicate, streaky, wispy, thin

sometimes called “mares’s tails” because they need to look like the tails of
horses

move at speed of 100 to 200 miles per hour (160 to 320 kilometers per hour),
but entirely of ice crystals because it is so cold at that altitude

Stratus Clouds

found about 1 to 4 miles (1.6 to 6 kilometers) above the earth

usually arranged in smooth, flat layers ‘

look like a gray sheet or blanket, but not very thick, so blue sky often shines
through

sometimes called “mackerel sky” in English because they look like the scales
of a fish

often signal that weather may be coming

made of water droplets

Cumulus Clouds

found about 1 to 4 miles (1.6 to 6 kilometers) high

their tops may rise to great heights, making them look like rising towers
detached look like cauliflowers

large masses of clouds, fluffy and dome-shaped with a flat, gray base

usually seen in summer

if they become too dense and vertical, they often produce heavy rain,
lightning, and thunder

sometimes called “thunderheads”

made of water droplets

(Blanchard, K. and Root, C. 2004. Ready to Write.2". Ed. New York:
Pearson Education.)
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Students: Third- year Students majoring in Japanese with a minor of English

Number of students: 21

Date:

Number of hours: 6

Genre: Descriptive Report (Comparison and Contrast)
Materials: Supplementary worksheets

~ Evaluation

Objective Procedure
Teacher Students
Terminal objective | 1. A Modeling 1. A Modeling Assign a task to
Students are able to | Stage Stage students: writing a
write a descriptive | 1.1 Review: Ask 1.1 A descriptive descriptive report
report by using the | students what a report is a report by using the
generic structure of | descriptive report | you simply discuss | generic structure of
a descriptive report | is. a topic you are a descriptive report
as well as the interested in. as well as the
language in writing | 1.2 Ask students 1.2 History of language in writing
a report and to give examples KMITL, Faculty of | a report and
making comparison | of a descriptive Science and making
and contrast. report. Faculty of classification.
Industrial of
Enabling Education.
objectives 1.3 Present students
1. Students are able | the sample text
to understand the (Supplementary
generic structure of | Worksheet 9.1) on
a descriptive report, | the screen. Let
and to analyze it. students investigate
2. Students are able | the text.
to write use the
language in writing
areport and
making comparison
and contrast.

2. Students are able
to write a
descriptive report.
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Procedure

Teacher

Students

1.4 Ask students the following questions:

-What is the goal of the report?

-How many aspects are discussed in
the supporting paragraphs?
What are they?

-How are the two styles of play and
production different in the first
aspect?

-How are the two styles of play and
production different in the second
aspect?

-How are the two styles of play and
production different in the third
aspect?

1.5 Ask students to analyze the generic
structure of the text. Provide students the
graphic organizer (Supplementary
Worksheet 9.2).

Ask students to notice that in the
sample text, we contrast the first aspect
of the two things in the first supporting
paragraph. Then we contrast the second
aspect of the two things in the second
supporting paragraph, and so on.

However, we can put all the aspects
of the first thing in the first supporting
paragraph, and all the aspects of the
second thing in the second supporting
paragraph
(Supplementary Worksheet 9.3).

1.6 Ask students to analyze the language
use in the text, and discuss the
differences between comparison and
contrast (Supplementary Worksheet 9.4).

1.4
-To analyze the differences between
two styles of plays and productions:
an arena stage and a proscenium
stage.
-Three.

Scenic design, lighting design and
acting techniques

-In an arena stage, lighting should look
more natural it can and must be
focused on the stage from all
directions. But in a proscenium stage,
light focus on one side. In addition,
actors in the arena must be adequately
lit from all four sides, unlike actors in
a proscenium frame, who are only
seen from one side at a time.

-Acting on an arena stage requires a
more natural style of movement than
on a proscenium stage. So certain
techniques, like exaggeration of facial
expression and gestures, must be:used
in actors in proscenium staging to
make movements both believable and
visible to the audiences.
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Procedure

Teacher

Students

2. A Joint Negotiation Stage
2.1 Ask students to study Supplementary

Worksheet 9.5.

2.2 Discuss the similarities between Jim
Springer and Jim Lewis with the
students, and the probable conclusion of
the report.

3. An Independent Construction Stage
Ask students to write a report comparing

the Jim Twin (Supplementary Worksheet
9.5) in groups of three by using the ideas
and information from 2.2.

Reinforce the use of the generic structure
of a descriptive report as well as the
language in writing a report and making
comparison.

Assignmént
Write a descriptive report (comparison
and contrast).

2. A Joint Negotiation Stage

3. An Independent Construction Stage
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Supplementary Worksheet 9.1

New styles of plays and productions in recent years have forced theater architects to
redesign the relationship of the audience to the stage. One of the most prominent examples of the new
design is the arena stage. Also called theater in the round. this kind of staging can be quite intimate
because the audience totally surrounds the playing area. In contrast. the traditional proscenium arch
theater is usually. larger and seats the whole audience in front of the acting area, looking into a
boxlike stage. Although any theatergoer can easily see the differences between the two arrangements,
the necessary differences in scenic design, lighting design and acting techniques are not as apparent
but are crucial to the performance.

For the scenic designer, arena staging offers challenges not present in a proscenium set. The
setting in which the action takes place must be indicated without the aid of large, high vertical scenic
backdrops, in order to keep the view clear all around. This restriction eliminates the use of “flats™ or
artificial walls, which are employed on the traditional stage. But instead, the designer for a show
done in round may concentrate on smaller details like props, because the andience is quite close to
the stage. Also, when the audience is seated on four sides. set pieces must look presentable from ail
four sides. This requirement demands more construction and finishing time than tradition stage sets,
which only need one good side. Finally, because of the extra time and care require for each piece,
scenery for an arena play is usnally more simplified and more suggestive than for a proscenium
presentation.

Lighting must also be designed differently for those who types of presentation. In an arena
stage. Lighting look more natural it can and must be focused on the stage from all directions. But
since the play must not be seen from all sides, lighting problems are in some ways need not worry
about the possibility of focusing lights into the audience, a common problem when staging in the
round. Arena lighting must also strictly define the playing area in the pool of light, whereas the
proscenium playing space is already obvious. Also, actors in the arena must be adequately lit from all
four sides, unlike actors in a proscenium frame, who are only seen from one side at a time.

The actors, too, must alter their techniques to suit the circumstances. The most conspicuous
difference is that acting on a proscenium stage requires a less natural style of movement. Certain
techniques, like exaggeration of facial expression and gestures, must be used in actors in prosceninm
staging to make movements both believable and visible to the audience. Clearly, in an arena setting,
where the actors are always facing away from some audience members, the need to display all
actions toward one direction disappears. The more realistic movement, combined with the intimacy
of theater in the round, demands more truth and precision in stage action. This style, in turn, demands
greater concentration from the actors, most of whom find concentration easier than the familiar
proscenium theater, where audience is farther away. Nevertheless, in spite of, or perhaps because of,
these greater demands on their skills, some actors enjoy doing arena plays even more than acting on
regular stages.

Clearly, the differences between proscenium and arena staging are important in producing
plays. The modern theater in round is one in a long progression of possible methods of theatrical
presentation, each of which has created new production problems as well as dramatic advantages.

-Lyn Cooper

(McMahan, Elizabeth and Day, Susan. 1984. The Writer’s Rhetoric and
Handbook. 2". Ed. New York: McGraw Hill.)
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Answer the following questions:

1. What is the goal of the report?

2. How many aspects are discussed in the supporting paragraphs?
What are they?

3. How are the two styles of play and production different in the first aspect?

4. How are the two styles of play and production different in the second
aspect?

5. How are the two styles of play and production different in the third
aspect? ‘
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Supplementary Worksheet 9.2

(Introduction) New styles of plays and productions in recent years have forced
theater architects to redesign the relationship of the audience to the stage. One of the most prominent
examples of the new design is the arena stage. Also called theater in the round, this kind of staging
can be quite intimate because the audience totally surrounds the playing area. In contrast, the
traditional proscenium arch theater is usually: larger and seats the whole audience in front of the
acting area, looking into a boxlike stage. Although any theatergoer can easily see the differences
between the two arrangements, the necessary differences in scenic design. lighting design and acting
techniques are not as apparent but are crucial to the performance.

(The first aspect to contrast) For the scenic designer, arena staging offers challenges not
present in a proscenium set. The setting in which the action takes place must be indicated without the
aid of large, high vertical scenic backdrops, in order to keep the view clear all around. This restriction
climinates the use of “flats’ or artificial walls, which are employed on the traditional stage. But
instead, the designer for a show done in round may concentrate on smaller details like props, because
the aundience is guite close to the stage. Also, when the audience is seated on four sides, set pieces
must look presentable from all four sides. This requirement demands more construction and finishing
time than tradition stage sets, which only need one good side. Finally, because of the extra time and
care require for each piece, scenery for an arena play is usually more simplified and more suggestive
than for a prosceninm presentation.

(The second aspect fo contrasf)  Lighting must also be designed differently for those who types of
presentation. In an arena stage. Lighting look more natural it can and must be focused on the stage
from all directions. But since the play must not be seen from all sides, lighting problems are in some
ways need not worry about the possibility of focusing lights into the audience, a common problem
when staging in the round. Arena lighting must also strictly define the playing area in the pool of
light, whereas the proscenium playing space is already obvious. Also, actors in the arena must be
adequately lit from all four sides. unlike actors in a proscenium frame, who are only seen from one
side at a time. .

(The third aspect to contrast) The actors. too, must alter their techniques to suit the
circumstances. The most conspicuous difference is that acting on a proscenium stage requires a less
natural style of movement. Certain techniques, like exaggeration of facial expression and gestures,
must be used in actors in proscenium staging to make movements both believable and visible to the
audience. Clearly, in an arena setting, where the actors are always facing away from some audience
members, the need to display all actions toward one direction disappears. The more realistic
movement, combined with the intimacy of theater in the round, demands more truth and precision in
stage action. This style, in turn, demands greater concentration from the actors, most of whom find
concentration easier than the familiar proscenium theater, where audience is farther away.
Nevertheless, in spite of. or perhaps because of. these greater demands on their skills, some actors
enjoy doing arena plays even more than acting on regular stages.

(Conclusion) Clearly, the differences between proscenium and arena staging
are important in producing plays. The modern theater in round is one in a long progression of
possible methods of theatrical presentation, each of which has created new production problems as
well as dramatic advantages.

-Lyn Cooper

(McMabhan, Elizabeth and Day, Susan. 1984. The Writer’s Rhetoric and
Handbook. 2. Ed. New York: McGraw Hill.)
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The Generic structure of a Descriptive Report
(Comparison and Contrast)
Introduction
1. Background information of the things to be compared or contrasted

2. The aspects to compare and contrast

The first aspect to compare and contrast
Details of the first aspect to compare or contrast

The second aspect to compare and contrast
Details of the second aspect to compare or contrast

The third aspect to compare and contrast
Details of the third aspect to compare or contrast

Conclusion
1. The purpose for comparison or contrast
2. Summary of the mail similarities or differences
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Supplementary Worksheet 9.3
The Generic structure of a Descriptive Report
(Comparison and Contrast)

Introduction

3. Background information of the things to be compared or contrasted
4. The aspects to compare and contrast

All the aspects of the first thing to compare and contrast
Details of all the aspects of the first thing to compare or contrast

All the aspects of the second thing to compare and contrast
Details of all the aspects of the second thing to compare or contrast

Conclusion
3. The purpose for comparison or contrast
4. Summary of the mail similarities or differences



and...too
as...as
likewise
alike
both...and
- like
similar to

the same
the same as

but

different from

however

in contrast
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Supplementary Worksheet 9.4
Language Use in Comparison and Contrast

Comparison
(To show similarities)

Tokyo has an efficient subway system, and London does too.
Tokyo’s subway system is as efficient as London’s.

Tokyo has an efficient subway system. Likewise, London has an
efficient subway system.

New York City and Tokyo are alike in several ways.

Both Japan and Korea are in Asia.

The weather in Philadelphia is like the weather in Istanbul.

The population of Vietnam is similar to the population of Frankfurt.
Philadelphia has the same kind of weather as Istanbul.

The altitude of Calcutta is the same as the altitude of Copenhegen.

Contrast
(To show differences)

The Sahara desert has a dry climate, but the Amazon rain forest
has a wet climate.

The climate in the Sahara desert is very different from the
climate in the Amazon rain forest.

The Sahara desert has a dry climate. However, the Amazon rain
forest has a wet climate.

The Sahara desert has a dry climate. In contrast, the Amazon
rain forest has a wet climate.

on the other hand The Sahara desert has a dry climate. On the other hand, the

while
whereas

unlike
although

even though

Amazon rain forest has a wet climate.

While the Sahara desert is dry, the Amazon rain forest is wet.
Whereas the Sahara desert is dry, the Amazon rain forest is
wet.

Unlike rain forests, deserts get very little rain.

Although the Sahara desert has a dry climate, some crops can
be grown there.

Even though the Sahara desert has a dry climate, some crops
can be grown there.




The following sentence patterns are useful in writing topic sentences and thesis
statements for comparison and contrast paper.

1. There are several differences/similarities between and

There are several differences between high school and college.
There are several similarities between high school and college.

2. and are different/similar in many ways.

Thai food and Vietnamese food are similar in many ways.
Thai food and Vietnamese food are different in many ways. -

3. is different from/ similar to in many ways.

Thai food is similar to Vietnamese food in many ways.
Thai food is different from Vietnamese food in many ways.

4, and have several/many things in common.

Thai food and Vietnamese food have many things in common.

5. A comparison between and reveals/shows/demonstrates

A comparison between jazz and rock and roll reveals some surprising similarities.
A comparison between jazz and rock and roll reveals some surprising similarities.

Exercise

117

Direction: Write a thesis statement for a comparison and contrast paper on each of the
following items. Try to use a variety of the sentence patterns modeled

carlier.

1. Topic: Japanese food and Thai food
Thesis statement:

2. Topic: Soccer and basketball
Thesis statement:

3. Topic: Korean dramas and Thai dramas
Thesis statement:
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Supplementary Worksheet 9.5

A Descriptive Report of the Similarities between Jim Springer and Jim Lewis

Some of the most important research in the field of behavioral genetics comes
from the studies of identical twins who were separated at birth. Dr. Thomas J.
Bouchard is a professor at the University of Minnesota who has conducted many
influential studies on identical twins. He believes that by examining their differences
and similarities, we will better understand the mysteries of heredity and environment.
One of the most revealing pair of the twins that Dr. Bouchard has studied is known as
“the Jim twin.” Jim Springer and Jim Lewis are identical twins who were separated at
birth because their 14-year-old mother could not take care of them. They were not
reunited until 39 years later. According to Dr. Bouchard, the Jim twins are “the most
valuable pair that has ever been studied” because the similarities between them are so
astounding.

Each brother was told that his brother had died at birth.
Both brothers are emotional, sentimental, kind, generous, friendly, and loving
by nature.
Neither brother gets angry easily, and if he does get angry, he doesn’t show it.
Both bite their fingernails and/or jiggle one foot when nervous.
They look exactly like.
They are both 6 feet tall and weigh 180 pounds.
They walk the same way.
Both cross their legs the same way.
Their voices are exactly the same.
They use the same gesture when they speak.
Both use the same expressions, such as “Mama mia” and “Cools.”
Both enjoy woodworking and have built several birdhouses and tables.
Both brothers are poor spellers.
Both first married first to the woman named Linda.
Their second wives were both named Betty.
As children, they each had a dog and named it Toy.
They have both taken their family vacations on the same beach in Florida.
Until they were reunited, each had felt an emptiness, as though something was
missing from his life.
‘e Jim Springer named his son James Allen; Jim Lewis named his son James
Alan.
Both frequently buy gifts (that they cannot afford) for their wives.
Both men have worked part time in law enforcement.

(Blanchard, K. and Root, C. 2004. Ready to Write.2", Ed. New York:
Pearson Education.)
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A Pre-test of “Communicative Writing”

Direction: Write an essay on “What is your future plan?”
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A Pre-test of Unit 4

Direction: Write a paragraph to tell your experience on the most wonderful or terrible
trip you have ever had.”
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A Pre-test of Unit 5

Direction; Write a paragraph to describe a tourist attraction in your hometown for
a tourist guide.”
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A Pre-test of Unit 6

Direction: Write a paragraph to describe how to make fried rice.”
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A Pre-test of Unit 8

Direction: Write a classification report on television shows.
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A Pre-test of Unit 9

Direction: Write a comparison and contrast report on Japanese dramas and
Thai dramas.
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A Post-Test of Unit 5

Assignment

Directions; Write a description of a tourist attraction in a travel guide.
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A Post-Test of Unit 6

Assignment

Directions: Write a recipe. describing a process of preparing and cooking of your
favorite or a famous dish.
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A Post-Test of Unit 8

Assignment

Directions: Write a descriptive report (classification).
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A Post-Test of Unit 9

Assignment

Directions: Write a descriptive report (comparison and contrast).
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A Post-test of “Communicative Writing”

Direction: Write an essay on your future career in the space provided.




MNANUIN 2

[y d a o =] a 3/ A d
tl‘l]‘ll?mﬂ1‘Hﬂ!ﬂ31ﬁlﬂﬂ!ﬂu!lﬁ$ﬂ3'ISWNﬂ't)‘l‘i)‘h‘!ﬂ'l5?[?)1&!"1181“!!‘1]‘1]&14“'390 E]



133

(Y ¢ a of <3 < 9 [
HUUBAAUNHUAD lﬂﬂﬂ!ﬂﬂ!!ﬂSR’Jlﬂﬂdﬂ81ﬂ1uﬂliﬂa HIVSUUD BIHUBIT

(Genre-Based Writing)

- a 4
1, ﬂ’J'ImﬂSﬂS’dlI‘UB\ﬂﬁﬂ‘Hﬂuﬂ'ﬁﬂﬂuiﬂﬂﬁl‘ﬁllu?ﬂﬂﬂ'l‘iﬂﬂﬂl%ﬂu!mﬂ!‘l«sl)u 047

1.1 Unit 4: Narration

1.2 Unit 5: Travel Guide

1.3 Unit 6: Recipe

1.4 Unit 8: Report (Classification)

1.5 Unit 9: Report (Comparison and Contrast)

2. ANz anvssnInssuuazuvidnialumsasuTaslfunfansaeuiion
puunituvess

2.1 Unit 4: Narration

2.2 Unit 5: Travel Guide

2.3 Unit 6: Recipe

2.4 Unit 8: Report (Classification)

2.5 Unit 9: Report (Comparison and Contrast)
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3. sz Tagiii 185 unnnsaeu TasldiunAansaeudsunuuiuvesy

4. Sy atlassa uazdaavenuzlumsaeuTlaglfiuifamsaeuiion
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<2 3/ a ) 9) 4
5. anufianelolumsasulaglduulnanisaouvsuuuuiugees

5.1 Unit 4: Narration

5.2 Unit 5: Travel Guide

5.3 Unit 6: Recipe

5.4 Unit 8: Report (Classification)

5.5 Unit 9: Report (Comparison and Contrast)

5.6 MsaaulunInsn
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2. 75 79 5625 6241 5925
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U 475 538 37715 48452 42721
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L. 76 94 5776 8836 7144
2. 67 79 4489 6241 5293
3. 83 89 6889 7921 7378
4. 85 91 7225 8281 7735
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6. ' 77 87 ‘ 5929 7569 6699

58 481 538 37715 38057 48452




Xy

xy

xy

xy

zZ < M

NXXY - ZX2Y
JIvx —@x) Ivev -y |

as o Qd v o o
Yy qulszansanaunus
unu  azuuun i lagnssunisaud 2
4 4
unu  aznuunlflagnssunisaud 3

9
Ny STIUIUFUY

6(43372)— 258778

Vl6(38957)- (481)* 6(48452) - (538)’

260232 —-258778

J[233742 - 231361]290712 - 289444]

1454

1/i2381R1268i

1454

73019100

1454
1737.55

0.84

141



HMNANUIN ¥

LY U [~ 8._.a 3
ﬂ’Ji’)ﬂ'Nﬂ'li'Jlﬂ5131'141?15\1?[%’10‘lli’)\‘iﬂ'liﬂ]lﬂﬂl‘lﬁ)ﬂ?ﬁl



143

Supplementary Worksheet 45
Assignment 1

The dirty unshaven man walked i%o /Trfile ank aryj slowly
NI ’ a ’LI/»U
pulled out a loaded gun. TM%W% at the

bank of my villagefi§)last month. I wt intended to. depgsoll my

nan

money. I never thought I was in these exciting conditions, The dirty
man walked intently in the bank and raised his gun to the bank
officer, and then he said "Everybody crouch down and put your bag
down in front of yeux%ed." After everybody followed his order, he
collected all the bags into hisaggnny-sack. Suddenly, a man, who
crouched down beside me, @ up and went straight o the
wrongdoer. Unfortunately, he kicked the malgfactor's gun and
-punched his face. After that, every man in the bank could catch him
at last. In a little while, I heard sirens wailing in the sireets
outside. The wrongdoer began to curse and murmur to himself.
Later, the bank of ficers, customers included me left the bank in a
hurry. Immediately, the policemen walked into the bank and
arrested the ma&é'facfor. The crowd outside on the street
cheere_d as fhg police officers put Th? man into ’rhjcﬂ’ﬁx:lic_e van. ,
@ A o(f[glf‘i"c e e Inoavacliers - didy vnshrayen

- b

N\
nory 1.';£0 —

5 \ R N

i uﬂl ,‘(;J]\RA-‘V ‘V\/\-L ka r\L’ a‘F‘V:u_ hau"_fi{cr!}
@A Seryds o]tzve.mes (w}% (jimak) laﬁ mcﬂ"’/(,\ A A?Z
@ A oel“hnﬁ'f ,,J
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Supplementary Worksheet 4.5
Assignment

The dirty unshaven man walked into the bank and slowly

pulled out loaded gun. Everyone in the bank was very

The robber roared, “Lie down”. Tumultuousness w449 :
Unfortunately, the robber ?It the security guard who to

_Stop himy Blood was splaskto everywhere. Then fri
XAl s"é‘?ga éas—beg’rfm-i-n-gpwhen the robber@g_hdt theBun i@o/@
" theair. “Prieng”, afterwards.everything was quite. The robber

held,the gun against the m ager’s head and

tell.sheéfsii.code. At the same timg the bz a1 :
touch'the red sign under the co he-manager opened safe’s '

dooggnd the robber came in to keep the money in to his bag. |
Q /&mw;mw;@ the manager closed ;

the safe’s door immediately. F inally, the foolish robber was be

detained in the safe’s room until the police officers ca.vf\.@/

The crowd outside on the street cheered as the police officers |

put the man into the police van. The Jmh/ un ygmv en Man

fj/\wfa [\ @45 T/-e\{ narrela ~

- A O&Q‘T\V‘ﬁ{ }b(ﬂ‘!nny(geﬂ - ?@ﬁiiizfi/guar
\(,/J//}T l//u éo‘-‘nl; ma‘”“;pcr

I
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Supplementary Worksheet 5

National Museuni of Natural History

National Museum of Natural History is a part of the Smithsonian S 9 T
Institution, the world's largest museum, Washington; D.C., the United { {%cat:on
States./This museum was designed in the classical Beaux—Ams style - oord ;y
and opened to the public whe granite—-faced museum buildingy Firar.
. - }
includes offices, labs, storage, and the huge Johnson IMAX® Theated Sgn
It is 6 stories in height. The total area of the museum is more than 18
football fields. T_ﬁé museum holds mofe than 126“ miﬂion specimensgfl)
some of which are brand—new and some of which were collected
aimost 200 years ago. The vast exhibition halls focus_on the earth and
the evolution of the world we iive today, with displays of animais, , _
plants, fossils, rocks. minerals and cultural artifacts /Tt is open daily, —CM4"")
from 10 a.m. to 5:30 p.m.: closed December 25. Admission to m””
_museum is free. : unargs

La/m’l‘




Sujpjﬂfementary Worksheet §

ﬂssignment 2

THE NATIONAL MUSEUM BANGXOX

THE NATIONAL MUSEUM BANGKOK is one of the tourist attractions that you L i
_localion

can’t miss in Bangkok. IC¥ Pocated in Chaofar Road, opposite Sanam Luang( Phrain’en/

GM the past, it was ¥ *Wang Na",or "Palace to the Front". Originallygheré Fogm_’ ‘y

@ﬁé collection of antiques and royal gifts. Later, it was transformed into/@ Nationall” ¢~ Fran
Museum Bangkok in 1926 by His majesty King Prajadhidpok (Rama VI!). The |

museum displays explain the background of Sukhothai, Ayuthaya and Rattanakosin

periods such as the architectural style, irrigation and important events. Hov_ve\)er, there
is the collection of artistic, cultural and ethnographic exhibits such as gold treasures
and precious stones, royal emblems, insignia, costumes, ceramics and carved ii/ory as
well as old royal transportation, oid weapons and musical instruments. In addition,

-there are several minor pavilions which were once used for ceremonial occasions.

Each one is an example of Thai architecture of the Rattanakosin Period such as the
Sala Lbngsong Pavilion, the Samranmukhamat Pavilion, the, Mangkhalapﬁisek »
Pavilion and the Patihantasanai Pavilion. You can touch the fascinating long history

of Thailand and enchantment of traditional Thai architecture At opens daily at 9:00 am_.off}';’:a’

Gl - : .
4:0Cpmy-Entry costs 50 baht, except student tn uniform and priests. There is free - AAVT\I Zl«m
Y] }j

éuide tour (in English) in evéry Wednesday and Thursday at 9:30 am — 4:QOpm. You
can take bus No. 1,82,15,25.11
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Supplementary Worksheet 6
How to make Lasagna

Necessary ingredients and equipment

Ingredients:

1 package lasagna noodles

1/2 kilograms ground pork
3 cups of cottage cheese
S cups of shredded mozzarella cheese

2 eggs
1 teaspoon garlic powder
2 tablespoons dried parsley

salt ond pepper
2 cans tomato sauce

Equipments:

an oven
a large pot

a skiilet

Qa mixing bow!
a baking pan

tin foil
G ol |

: If you ldulﬁ Italian food, lasagnacan be a g od choice
for you dinneqkt\at is so easy to make b yourseuf JAll(Thgredients’
sagna noodles, 1/2 kilggrams’ground pork, 3 cups
_ of cottage qbeese, S5 cups of shredded ozg;rella cheese, 2 eggs, 1
teaspoon” garllco%powder 2 tables _n_s_f\_ rie% parsley 3
pepper, 2 cans tomatc sauce/ Al ipmen nee an oven,
a large pot, a skillet, a mixing bowl, a baking pan,{&lin foil, a fork. }Eﬁf"‘ r me
First, preheat oven to 90 degrees C. Then cook lasagna noodles in a
large pot of boiling salteg, water for 8 to 10 minutes or until’ gra
Cook ground pork m@ skillet over medium-high heat untitb
Next, mix cooked ground pork, cottage cheese, shredded
mozzarella cheese, eggs, garlic powder, parsley, salt, pepper and
tomato sauce in a mixing bowl. After covering baking pan with (,;
tin foil, pierc{dg)foil 3 or 4 times with fork ?ventllat S“f’er

VYVVYVVYVYY

VYVvYVVvyy

G). ooked lasagha noodlegi’placethe Xture-eR—tep-a
) noodles Repeat it@gai gamaking ayers. Top the final Iayer wuth
c:z {emaining Tomato sauce and mozzarella cheese,,Finally, bake it in

Cl the preheated oven for 45 minute p r until’top—is brown. Your
lasagna should be done, but if yolsdont want to have swolle
mouth, let stand it 10 minutes before serving.

a,\xe ‘\’Qn/. S{wnov ﬂ
Ly Sl ad.

53“1\’5 %a‘! Ny
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Assiqunment 3
</

61. White Creamy Fettuccine spaghetti can be dglicious for lunchm
4\\ @ f;F
to cook by vours‘H ingredients are 2 ounces dried porcini mushrooms,2 cup

hot water, 1 pound/% C:i?e 1 table_s‘goon butter or &' garine, 1 medium
q mc D 1/4 teaspoon salt and pepper,1/4 cup aporated skim' m}u@d 1/2
p’\‘r sshly grated Pa%ezaﬂ €hﬁese _[Flrst, place mushrooms in a sma]l‘Bo

@nThen our d soak/éo mmutes Co\a!f pasta accordlng @ . ) 9
th
3» irections without salt or oil.\Remove mushrooms from water and chop@@?r Strain
\ -

y"‘sﬁaking liquid in a colander lined with paper towels and reserve liquid. Then, heat
a lar illet over medium heat and melt butter or margarine. Add onion and
; mutes or until ©nions beglné% brown. Add mushrooms salt and S—hrj
pepp ok'? mmutes Red JE\L ce heat to low, add mushroom soaking liquid and .
simmer 1JB minutes cr untuflqud ha&beez reduced by half. Stir milk into u\b
mushroom mixture and snmmeré mmutes or untnl sauce thickens. Drain pasta
ow(ur sauce over, add Pamrmesan and toss to com_@e)

5

B W.,er s NOT MENTIONE
aﬂﬁrﬂf ]
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e of classification.

Good food can be found everywhere in Thailand, and each region has
its own culinary specialties, cooking styles and ingredients. Geographicaliy, In“( Yo,
Thai food is divided into four regions: northem food, northeastemn food, central
food, and southem food. \

First, northem food in Northern Thailand has a variety of vegetables, D
root and herbs more than other regjona i isines.q@ Influence of

% n.}aﬁi’)%iemers prefer sticky rice nio,

to white rice, rolling it into a ball with their fingers and dipping it into sauces. 1
The most famous northem food of Thailand is Khao Soy, egg noodles eaten
with chicken or beef curry and with spicy and sour side dishes.

Next, northeastern food, Northeastern Thailand is known to Thais as
Isan, and here again sticky rice is preferred to the standard variety. Herbs, ] Y\?O
spices and pickles give a strong flavor to roast and grilled meat. Chilies are
used generously here to add layers of fiery flavor. Som Tam is a famous 2
northeastem focd. Green papaya is chopped into strips and pounded in a
mortar with lime juice, garlic, and chili and fish sauce. N

. For central food, Central Thailand has many rivers flowing over flat )

terrain to create a fertile soil and any crop can flourish. The best rice is grown
here, like the famous Hom Mali (jasmine rice). Tom Yam, the famous hot and ] fd
sour soup, originates from the Central region, and a coconut milk soup made "
with chicken called Tom Kha Kai. The Chinese 'influence is especially %
noticeable in the Central region, in the style of the cooking utensils, and in the ¢
noodle dishes, like Pad Tai. _ .

Lastly, southem food, Southem Thailand is different from the rest the
countyy in terrain and culture. There is the home of most of Muslim Thai, so . ’F :
southem food reflects their traditions. Coconut is a major component in In o
southemn food; the milk is used for soups and curries, the oil for frying, and the
grated fiesh as a flavoring. A dish typical of the South is Kaeng Tai Pla, a very Lf
hot curry made wish fish maw, green beans and pickled bamboo shoots, One
dish simply called yellow curry, Kaeng Leuang, made from fish, green squash;

pineapple n beans and green papaya.
L JYVhen you sit down to a Thai l, you can absorb the many different
styles and fla . The curries and seafood of the South, the (av\ (,Qu

court dishes of the North, the natural recipes of the Northéast with herbs and
river fish, the invention of the fertile Central region and the sophistication of
court cuisine.

Myanmar and Laos can be found in § !
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Supplementary Worksheet 8
A descriptive Report

& Panic | /\,

Ca.mﬂ
Pani¢’J§ means a sudden feeling of great fear tl;% @ be controlled and Y. "l _*
/ 1 Vo

anmn
@ prevents you from thinking clearly. Evervbod say “I never have fear”, anic
s L5
is various in many ways. This report @c-lasﬂé-a panic in 2 groups: “panic of

@ human” “panic of amm@ q

irst is “panic of humany: gamc has be na part of the humay make up down

through ages Different ages or respons.bﬁé € cause of(differeny/panic. When yo {y you
/

were young, you may fear just darkness, dogs, msee@ noise or small thmgs that@
oweve

_aﬁ‘ect you. w~hen you grow %amc will change;

you have more experiencﬁ'Y ou hiave knowledge that What

things can affect you. in battle, with victory almost within-thei

suddenly turned and fled, throwing their weapon away i ; dues ’f;.;.)People onan .. ‘,

overcrowded boat, frightened by high waves, have rushed in a body to one side,

unbalancing the craft and tum it er
Second is “panic of amm ven ammals are affected by panic. For example,

horses caught in a burning barn go wild with fear. They can’t be led to safety as long 1"‘¥° _
as they see the flames or small the smoke. They are most often panic during a fire, 2.
waking from a sound sleep to the roar and fury of ﬂ-ames and smoke, human have -
rushed blindly to their destruction. Panic is basic instinct to survive. If (hg{animals
have no panic, they will be easy to be killed. |

Thinking ahead decreases the threat of panic. Exit signs in hotels, theaters, and
large meeting rooms should be brightly lighted. Their locations should be carefully gy\[ﬂu S");
noted. A hotel room’s safety precautions, exit directions and fire extinguisher
placement should be studied. Panic may strike anyou,% The best way to prevent itis to
‘know what you can do when and if the unexpected happens.
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Ass-Uw'A’ 9

Write a descriptive report on the text type of comparison and contrast. You can either
compare or contrast the topic.

There is a big difference in art styles between Manga (Japanese comics), which is
more stylized and American comics, which tend to be more realistic. There are also ¢
differences between the two types of comics. Some of the differences, just to mention a
few of them are creation, publishing, diverse audience and genres.

- rom,
&) The creation of Manga is quite different@@8) American Comics. Manga is printed
in black-and-white format, while American comi e majority 0 dll color.
Also, when you look at a graphic novel or Mang%u will notice a difference in @s:ze | S_l'
Manga is frequently smaller than traditional Am#fican comic oksljxfsually digest-size O_L’J_"_f_
and roughly half to one-third the size of American comics. where ’American

comics are generally thin like a small magazine, running about 32 pages, Manga comic
books are thick and can be-hundreds of pages in length.

Another difference between Manga and comics in the States are how they are
released to the public. Unlike most American comics, which come out under their own
titles on a mornithly to bimonthly schedule, most Japanese comics first come out as part of on l
:a weekly, or monthly, periodical; which nclude a number of other titles in the same
issue. These are sold in a large magazine format, for a cheap price, made specifically to { A5 EIL
be picked up, read, and trashed. If you become attached to one of the titles in the weekly ,_E_
oom'pilatibns later, as soon as enough sections have been written, the publisher will bind
them together in a smaller format, with better ink and paper, under the series' own tltle
These are the ones tha

Another rather large difference between American comics and Manga is dwe
audience and genres. In Japan, Manga is not viewed as just for kids unlike the Amen
stereowm With that being stated there are
ain genres in Japanese Manga: Shonen Manga (boy's comics), Shojo Manga
(girl's comics) and Hentai (adult comics). The content of Manga ranges over a much a5 o+
wider variety of interests than American comics; anything from cooking, sports, and \j «_Fi‘
etiquette to the usual super hero stuff.

Clearly, the differences between Manga and Ameﬁcan comics are the common
thing. The culture is a big factor in Manga and American comics. Both are unique in their

( -miu)

\“i»\‘)

own special ways. Manga also caters to the tastes of smail children to that of full grown ior
adults, while American comics tend to be thought of as something only for kids and

teenagers.
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Supplementary Worksheet 10

» Write a descriptive report on the text type of comparison and contrast. You can either compérison

or contrast the topic

. oW Ve 1
tradxtlonal.@'after Worl

(EvenYJapan was a loser, they can delop themselves in m anyvays quickly. Now they
2 T

'l‘hailaﬁl and Ja ax}i{i:/in Asia. Both gountries have a long history and own devout
W,

ar 11 the differentthings between Thailand and Jap

manife

pe{o the developed country. In contrast, Thailand is tc“developing country. The | —

-

716'
clearly differences in both countries are geography, technologies, economy, and environmental

pollution.

For geography, Japan is a country of over three thousand islands extending along the Pacific.

coast of Asia. About 70-80% of the country is forested, mountainous, and unsuitable for agricultural 1_
industrial, or residential use. This is because of the generally steep elevatiogs, climate and risk of 2“—
é?ﬂ 142

the landslides caused by earthquakes. Japan has@ncy volcanic activigy. Moreover, a sysiem of]

terrace farming is used to bujldip smal} areas. Hmmeve&k%fs small agricul ector is also
. 0 Vv .
highly subsidized and government. @ insteadCTha 1S lar The location and

temperature are really suitable for agricaltural. Che agricultural is make Figh benes

but not provides the suit benefits for agriculturist and government not support this sector too much
Furthermore, unique elements of Thai agriculturel inciude technologies which must spend a /

millennium, but almost Thai farmers are poor. - )
e most differen etween both ccuntries are economic and technologies. Japan has a '

large industrial 'capaciw is home to some of largest, lea;ling and most technologically advanced

producers of motor velicles, elcctronic equipment, machine tools, and so on.fJapan’s industrie @

help of multi-billion dollar government contracts in civil sectopénd Japanese companies have begun,
to abandon some of those norms i\Q an attempt to increase profitability. In contrast, Thailand is /\@
newly industrialized country. They still depend on technologies and capital from another country.

That maké@mailand - @

or the environment, after World War II, Japan had crucial environmerit pollutio
Japan is one of world’s leaders in the development of new environment-friendly technologies and

the government legislated many environmental protect laws to rising co

They balance betwegngconomic development and environmental protection. Thailand’s economiq
growthdias produces new environmental challenges in this once-agrarian society. The country no
faces problems air and water pollution. Industrial growth has created high levels of air o

Region, with high levels of industrial and wastewater.

Clearly, the differences between Japan and Thailand
developed country has big budget and power. So they can solve own problem. While Thailand Y4
| ' . L)
l@developing country, they must depend on many things from developed countries. %’3 ;

develop or not that result from own population. : .
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Supplementary Worksheet 4.5
Assignment 1 |

a9y
fey’

irty unshave@mn walked into the bank and slowly
pulled out a loaded gun.{These situations have happened at the

bank of @ village@asf month. I"just intended to deposit
money. I'fiever thought T was in+hase exciting conditions) dirty

man walkn the bank and raised his gun to the bank
officer, and then he said “Eﬁ‘ybody crouch down and put your bag

down in front of your head. ffer' everybady followed his order, he
collected all the bags into his qunny-sack: uddenly, a man, who
crouched down beside m@d went straight to the
wrongdoer. nfo@nmely, e Kicked the @%m and
punched his face After that, every man in the bank could catch him
at IDS%WN&;"I heard sirens wailing in the streets
outside. wrongdoer began to curse and murmur to himself. -
ter, the bank of ficers, customers included me left the bank in a

hurry. Inmediately, the policemen walked into the bank and
Ec -
arrested t owd outside on the street

cheered as the police officers put the man into the police van.
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Supplementary Worksheet 4.5
Assignment

EM‘"

? e dirty unshayen man walked into the bank and slowly
pulled out loaded gurﬁéEveryon the bank was very s

he robber roared, “Lie down”. ]@multuo ness was beginning.
nfortunately, the robber _shot at the security guard wharun3.to
stop him®Blood we : everywhere. hen frighteged
scream was beg mnmg when the robber ﬁun in to
the air. afterwards everything wa ‘_@!‘ e robber
heid the gun a inst the manager’s head and threatened him to

1 safe’s codeMAt the same time the.bank cler 3 to

touch the red sign under the eouniii Le manager opened@s)

AV XU R FL TP

doordnd the robh [ came lrﬁo he money nﬂo his bag.
15 jo bring the money, the manager closed
the safe mediately. Finally, the foolish robberwas beY\ ﬁ

detamed in the safe’s room until the police office M‘
PdThe crowd outside on the street cheered as the police officers
put the man into the police van.

:e
5
g
é%
"




155

Supplementary Worksheet 5

National Museum of Natural History

National Museum.of Natural History is a part of the Smiths'onianjlzowﬂm
Institution, the world’s largest museum, Washington, D.C., the United)/ _ U,,plﬂé
States. This museum was designed in the classical Beaux—Arts style}yro,zl&""

and opened to the public in 1910. The granite—-faced museum building

includes offices, labs, storage, and the huge Johnson IMAX® Theater.[ LY ouT

it is 6 stories in height. The total area of the museum is more than 18

foothall fields. The museum holds more than 126 million specimens, .
some of which are brand—-new and some of which were collected (A
almost 200 years ago. The vast exhibition halls f%:us on the earth andls‘@‘

the evolution of the world we live today, Jdisplays of animals, Me
plants, fossils, rocks, minerals and cultural artifacts. It is open daily, M,,m'

from 10 a.m. to 5:30 p.m.; closed December 25. Admission to this
museum is free.
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Su}zjﬂfementary Worksheet 5
ﬂssignment 2

THE NATIONAL HUSEUM BANGKOX

THE NATIONAL MlyEUlV t BANGKOK is one of the'tourist attractions that you 1] l/oo“"n"f

ot
Ground). In the past, it was the "Wang Na", or "Palace to the Front". Originally there}fe N

can’t miss in Bangkok. It’s located in Chaofar Road, opposite Sanam Luang(Phramen
is the collection of antiques and royal giﬂs.. Later, it was transformed into the National 9/0’2 o
Museum Bangkok in 1926 by His majesty King Prajadhidpok (Rama VII). The )
museum displays explain the background of Sukhothai, Ayuthaya gnd l}at:i&na.%gzin
periods such as the architectural style, irrigation and important events. However, there 5 (:9 o )i
is the collection of artistic, cultural and ethnographic exhibits such as gold treasures

and precioué stones, royal emblems, insignia, costumes, ceramics and carved ivory as

well as old royal transportation, oid weapons and musical instruments. lﬂﬂé:}'mon

there are several minor pavilions which were once used for ceremonial occasions.

Each one is an example of Thai architecture of the Rattanakosin Period such as the

Sala Longsong Pavilion, the Samranmukhamat Pavilion, the Mangkhalaphisek

Pavilion and the Patihantasanai Pavilion. You can touch the fascinating long history ./

of Thailand and enchantment of traditional Thai architecture. It opens daily at 9:00 am W
-4 O m. Entry costs 50 baht, except studentsin uniform and priests. Theré is free

guxde tour (m Enghsh)@every Wednesday and Thursday at :30 am - 4: O%m You

can take bus No. 1,82,15,25}l 1.

Ly A dghet
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Supplementary Worksheet 6

How to make Lasagna

Necessary ingredients and equipment

Ingredients:

| packageylasagna n

1/2 kilogramsground pork

3 cups of cottage cheese

5 cups of shredded mozzarella cheese
2eqggs

1 teospoon,pcrﬁc powder

2 tablespoonsydried parsiey

salt and pepper

2 can:,\tomcto sauce

VYVVVVVVYYVY

Eqguipment

an oven
alarge pot

a skiflet

a mixing bowi

a baking pan

a fin foil

o fork S,emtv"“' _

¥ Lot

7If you like the Itali od, lasagna can be a good choice
for your dinner, that is so easy to make by yourself. Ingredients
are 1 packagef\lasagna noodlqgwrliilo_g?é‘rn?/@%und pork, 3 cups / ,atensl
of cottage cheese, 5 cups of shredded mozzarelia cheese, 2 eggs, 1
teaspocn(garlic powder, 2 tablespoons;dried parsiey, salt and
pepper, 2 cansptemato sauce. All Equipmentéyou need are an oven,
a large pot, a skillet, a mixing bowl, a baking pan, a tin foil, a fork,
First, preheat,oven to 90 degrees C. Then cook lasagna noodlef)in a
large pot of boiling salted water for 8 to 16 minutes or until drain.
Cook ground pork in the skillet over medium-high heat until brown.
Next, mix cooked ground pork, cottage cheese, shredded )
mozzarella cheese, eggs, garlic powder, parsley, salt, pepper and
tomato sauce in a mixing bowl. After oovagring the baking Qﬁln with a r
tin foil, piercing foil 3 or 4 times with,fork to ventilateplayer of ne
cooked lasagna noodles, place the mixture on top of the iasagna
noodles. Repeat it again, making 2 layers. Top the final layer with
remaining tomato sauce and mozzarella cheesg. Finally, bake it in
the preheated oven for 45 minutes or untilitop is brown. Your
lasagna should be done, but if you don't w@nt to have swollen } 50""[”‘1
mouth, let stand itiﬁo minutes before serving. ! W

VYVYVVVY

{eave
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gt VAR
1 1
N White Creamy Fettuccine spaghetti can bg,delicious for lunch).that is easy
to cook by yourself. All ingredients are 2 ou ces,\dried porcini mushrooms,2 cups £

. p\5 hot water,1 pound fettuccine, 1 tablespoon,butter or margarine, 1 medium#onig{} :¢€\¢\'>

A
A minced, 1/4 teaspooﬂ each salt and pepper,1/4 cupAevaporated skim miik and 1/2

cup freshly grated Parmmesan cheese. ,Fis,t mushrooms in a small bowil.

_'[h_er_llpour water over to cover and soak 20 minutes. Cook'pasta accqrdigg to

’ directions without salt or oil. Remove mushrooms from water and chop@ Strain 5
5 soaking liquid in a colander lined with paper towels and reserve liquid. Then, heat {’(CY

g\‘& a Iargé skillet over medium heat and melt buiter or margarine. Add onion and }

cook 6-7 minutes or until onions begin to brown. Add mushrooms, salt and

= A A T e e —— e men e m mam e e —- e ey

pepperAcoolxz minutes. Reduce heat to low, add mushroom soaking liquid and
m

simmeg\10 minutes or until liquid has been reduced by half. Stir milk into

MK‘& mushrocm mixture and simmég2 minutes or until sauce thickens. Drain pasta J

(f\' ! and pour into,serving bowl. Pour sauce over, add Parmesan and toss to combine.

\J That's already to serve. _y, /om c[ ui g
/
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Wirite a descriptive report by using the text type of classification.

Thai food four regions ] 'Jf
‘ .

. é@"“ Good fooq/éan be found everywhere in Thailand, and each, region ha
Qa”“ its own culinary specialties, cooking styles and ingredients. Gebgraphically
Thai food is dividyd into four‘za(;ions: northem fb{)d, northeastern food, céhtra } G P
food, and southein food. e [ o pwsers
- First, northern food in Northern Thailand has a variety of vegetables,y . o
rooti and herbs more than other regional Thai cuisines and influence of _—
Myanmar and Laos can be found h its  cuisine. Northemers prefe sticky rice LA
to white rice; rolling it into a pall with their fingers apd dipping it into sauces.
The most famous northem food of Thailand is Khao Soy, egg noodles eaten
with chicken or beef curry and with spicy and sour side dishes.
Next, northeastern food, Northeastem Thailand is known to Thais as - ~
Isan, and here again sticky rice is preferred to the standard variety. Herbs, ndo
spices and pickles give a-strong flavor to roast and grilled meat. Chilies are
used generously here to add layers of fiery flavor. Som Tam is a famous .- Gz
northeastem food. Green papaya is chopped into strips and pounded in 8/
mortar with lime juice, garlic, and chili and fish sauce. v
. For central food, Central Thailand has many rivers fiowing over flat )
terrain to create a fertile soil and any crop can flourish. The best rice is grown
here, like the famous Hom Mali (jasmine rice). Tom Yan, the famous hot and 7 j&lﬁ .
sour soup, originates from the Central region, and a cb%onut milk soup made Ve
with chicken called Tom Kha Kai. The Chinese influence is especially || 3 -3
noticeable in the Central region, in the style }fthe cookin/g utensils, and in the J
noodle dishes, like Pad Tai. < Fk
Lastly, southem food, Southem Thailand is different from the rest, the
country in terrain and culture. There is the home of most of Muslim Thal, so
scuthern food reflects their traditions. Coconut is a major component in T JCD
southemn fo’od;/the milk is used for soups‘and curjes, the oil for frying, and the ‘
grated flesh as a flavoring. A dish typical of the South is Kaeng Tai Pla, a very 6‘; \
hot curry made wish fish maw, green beans‘and pickied bamboo shoots, One j F
dish simply called yellow curry, Kaeng Leuang, made from fish, green squash,
pineapple, green beafis and green papaya. '
When you sit. down to a Thai meal, you can absorb the many different
styles and flavors of-the country. The curries and séafood of the South, the Cawcf vk
court dishes of the North, the natural recipes of the Northeast with herbs and
river fish, the invention of the fertile Central region and the sophistication of
court cuisine.

t
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Supplementary Worksheet 8
A descriptive Report

. X

Q’ﬁ;\r& & Panic | jﬁ MJ

XQ Pamc)(means a sudden feeling of great fear that can’t be controlled and
prevents you from thinking clearly. Everybody can’t say “I never have fear”. A pamc
L

is various in many ways. This report will classify a panic in 2 groups: “panic of e r 5
human”, “panic of animal”. ) gt
A ammat .

a .
/ﬂ\: First ;:Ipanic of human”, panic has been a part of the humar make up down‘\
N —

4\
through the ages. Different g%\/pcmsible are cau\segf different panic. When you
Me Wefe young, you /_Vy_fear just darkness, dogs, insect, noise or small things that can 't

affect you. But when you grow up, panic will change, fear things x¢ill bigger. Because Xy\%

you have more experience. You have knowledge that what things should fear or what C l
things can affect you. Troops in battle, with victory almost within their grasp, have
suddenly turned and fled, throwing their weapon away ea'r. People on an
overcrowded boat, frightened by high waves, have rushed in a body to one side, _/

unbalancing the craft and turn it over.

/N Second is “panic of animal”, even animals are affected by panic. For exampie.
horses caught in a burning barn go wild with fear. They can’t be led to safety as lon

v&m as they see the flames or @he smoke. They g/ most often panic during a fire,
9 waking from a sound sleep to the roar and fury of flames and smoke, human have
i rushed blindly to their destruction. Panic is basic instinct to survive. If {ie animals

have no panic, they will be easy to be killed.

large meeting rooms should be brightly lighted. Their locations should be carefully
noted. A hotel room’s safety precautions, exit directions and fire extinguisher

placement should be studied. Panic may strike anyone. The best way to preventitijto guts -~

Thinking ahead decreases the threat of panic. Exit signs in hotels, theaters, an
b
0\
Sen Todie

tnow what you can do when and if the unexpected happens.
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‘ Ass. Um‘} 1

Write a descriptive report on the text type of comparison and contrast. You can either

compare or contrast the topic. w‘y
. (,,-1 ) - ' [& 10
}o\ d‘go )f There is a big difference in art styles between Manga (Japanese comics), which is |} ¢ j\;j
}" more stylized and American comics, which tend to be more realistic. There are also quite “L\b

differences between the tw: types of com. ‘}:s Some of theéj}ﬂerences , just to mention a
fe_w/o_f@tlon bllshmg, verse audience and"genres. -y W" ¢
The creation of Manga is quite different Eﬁan American Comics. Manga is printe«
in black-and-white format while American comics are the majonty of the time in full colot; /
( \f Also, when you look at a graphic novel or Manga you will notice a difference in the size.
S\ g Manga is frequently smaller than traditional American comic books, usually digest-size
r"" and roughiy half to one-third the size of American comics. But v@(e the American
comics are generally thin like a small magazine, running about 32 pages, Manga comi
books are thick and can be hundreds of pages in length. , js
Another difference b twaeoe,r‘lf Manga and comics in the States 9ré how they are "
feleased to the public. Unlike most Amenwn comics, which come out under their own
[t

titles on a monthly to blﬁﬁly schedule, most Japanese comics first come out as part of
‘a weekly, or monthly, periodical; which wiii include a number of other titles in the same [¢ M a[
issue. These are sold in a large magazine format, for a cheap price, made specifically t
be picked up, read, and trashed. If you become attached to one of the titles in the wee
compllatlons later, as soon as enough sections have been written, the publisher will bin
them together in a smaller format, with better ink and paper, under the series' own title.
These are the ones t Wp

Another rather large difference between American comics and Manga is dlverse\
audlence and gen'_?w In Japan Manga i @Qved as just for Iuds unhke the America n
stereotype. Ther% pretty mu::ﬁ ZLManga\fE)ﬂveryone With that being stated there are/ " j’
three main genres in Japanese Manga: Shonen Manga (boy's comics), Sho;o Manga 'ﬂ"g g
(gir's comics) and Hentai (adult comics). The conient of Manga i ‘ang/es over a much
wider variety of mter/ests than ynenwn comics; anything from cooking, spdﬁs and
etiquette to the usual super hero stuff.
Z)’ Clearly, the differences between Manga and American comics are the common

J

thmgj The culture is a big factor in Manga and American comics. Both are unigue in their
own special ways. Manga also caters to the tastes of small children to that of full grow,
adults, while American comics tenmwt of as something only for kids and
teenagers

<———‘ )7

Yhew
'FAFJ/
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Supplementary Worksheet 10
» Write a descriptive report on the text type of comparison and contrast. You can either comparison
or contrast the topic ;o JBa dL(? yovok ,
1 Thailaid and Japan are in the Asia. Both countries have.a long history and own devout Av
:\ \1”1 traditional. But ﬁfter World War II the different things between Thailand and Japane i
__» manifest A EvenOI apan was a loser, they cafi develop themselves in many ways quickly. Ij__}_w_they

ere becomeNo the developed country. In contrast, Thailand is stili¥ the developing cﬁ(‘)’untry. The

— ) . corpor? 2 cerms T .
zarky differences in both countries are gggﬁf"atb y,-{gchno]oglgg,\ economo)?and e-g en
polluion. o shenld meke F o ous gvy

For ge/ography, Japan is a country of over three thousand islands extending along the Pacific
/
«coast of Asia. About 70-80% of the country is forested, mouritainous, and unsuitable for agricultural,

A

o~ 7
indus;ﬁa/l, or residential use. This is because of the generally steep elevations, climate and risk of
the landslides caused by carthqruakes. Japan has frequency volcanic activit}: Moreover, a sysiem of
m

e
temperature are really suitable for agricuitural. The agricultural is make hi
———

4
but not providefor agriculturist and governm
_ \— '
* Furthermore, unique €lements of Thai agriculture include techno 1ch must spend a

: : D e
millennium? but gfmost Thai farmers are poor. nol the sormt o n firsC ok

. has - . .
highly subsidized and protectlby government. ?ut instead, Thailand )g larger area@ The location and
: z

i

The most differences between both coun_tﬁiﬁ are economic and technologies|Japan has

large industrial capacity and is h%n*ge tcL> some of\largest, leading and most technologically advanded
fricn |

£ producers of motor vehicles, gleevtronic equipment, machine tools, and so on. Japan’s industries/are
help of multi-billion dollar government contracts in civil sector and Japanese companies have
to abandon some of those norms in an attempt to increase profitability. In contrast, Thailand is
newly industrialized country. still dependfon technologies and capital from another country

That makeSThailand have debt from IMF.

(

- a

For the environment, after World War II, Japan hadnvironmen)‘ pollutions but no
Japan is one of world’s leaders in the development of new environment-friendly technologies and

the ovemmex}& legi*s:laﬁ:d many environmental protect laws to Wr this problem.
i o T
f/ The)kbalance bet;reen economic development and environmental protection. Thailand’s economi

growth Wew environmental challenges in this once-agrarian society. The country no

ﬁﬁggs/problems with air and water pollution. Industrial growth has created high levels of air
pollutién in Thailand. Like air pollution

L Region, with high levels of indus
Clearly, the differences betiveen Japan and Thailand are country’s development. The C e

—N

er pollution isAr/nost serious in the.popu‘lous Cen

and wastewater.

o A
developing country, u:u‘ey must_depend on many things from developed countries. country can

ever,
develop or not that result froonwn population. - Nov gpkes— sum il A

tantin . .bl’\l}\H s anllnn 0O

|#] developed country has ~l})’ig budget and power. So they can solvghc;‘v‘;n problemg While Thailangl4
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Supplementary Worksheet 4.5
Assignment 1

Innl

The dirty unshaven man walked into the bank and slowl BA j
pulled out a loaded gun These situations have happened at the |
bank of my vullage in last month. I just intended to deposit my \
money. I never Thoughf I was in those exciting conditions. The dirty
man walked intently in the bank and raised his gun to the bank
officer, and then he said "Everybody crouch down and put your ,b/a§ Sercf
down in front of your head.” After everybody followed his ord L /%
collected ail the bags into his gunny-sack. Suddenly, a man, who 'a’%n
crouched down beside me, get up and went straight to the !
wrongdoer. Unfortunately, he kicked the malefactor's gun and
punched his face. After that, every man in the bank could catch him
at last. In a little while, I heard sirens wailing in the streets
outside. The wrongdoer began to curse and murmur to himself.
L?c\‘/e;"—,;he bank of ficers, customers included me left the bank in a
hurry. Immediately, the policemen walked into the bank and
arrested the malefactor. The crowd outside on the street .
cheered as the police officers put the man into the police van. L;fem

)
<



Supplementary Worksheet 4.5
Assisnment

A o finit

cl,,/ )'1;-:4'! s ; '
Girony, /‘( The dirty unshaven man walked into the bank and slowl)ll)‘jf” ":/j
"I pulled out loaded gun. Everyone in the bank was very scaring.
The robber roared, “Lie down”. Tumultuousness was beginning.
Unfortunately, the robber shot at the security guard who runs to
stop him. Blood was splash to everywhere. Then frightened
scream was beginning when the robber was shot the gun in to f rurke? l
the air. “Prieng”, afterwards everything was(uite, The robber
held the gun against the manager’s head and threatened him to
tell/;‘,afe’s code. At the same time the bank clerk had change to
touch the red sign under the counter. The manager openecf safe’s
door and the robber came in to keep the money in to his bag.
While he preoccupied to bring the money, the manager closed
the safe’s door immetiately. Finally, the foolish robber w§ be)
detained in the safe’s room until the police officers was come. A 8
The crowd outside on the street cheered as the police officers }, C%Md
put the man into the police van. o ;
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Supplementary Worksheet 5

National Museum of Natural History

National Museum of Natural History is a part of the Smithsonian!X Lﬁaalﬂm
Institution, the world’s largest museum, Washington, D.C., the United
States. This museum was designed in the classical Beaux-Ars style } FO””C{"’"f
and opened to the public in 1910. The granite-faced museum building
includes offices, labs, storage, and the huge Johnson IMAX® Theater. l‘“g"“
It is 6 stories in height. The total area of the museum is more than 18
football fields. The museum holds more than 126 million specimens,
some of which are brand—néfw and some of which were collected [ n':].? ar
almost 200 years ago. The vast exhibition halls focus on the earth and
the evolution of the world we live today, with displays of animals,
plants, fossils, rocks, minerals and letural artifacts. It is open daily, ),%
lhq 7i

from 10 a.m. to 5:30 p.m. @e\d -‘December)25) Admission to this
museum is free. _

Amswm
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Stg)lvfementary Worksheet 5
’}Lm'gnment 2

THE NATIONAL MUSEUM BANGKOX

THE NATIONAL MUSEUM BANGKOK is one of the tourist attractions that you

Jecalion] can’t miss in Bangkok. It’s located in Chaofar Road, opposite Sanam Luang(Phrame

m‘)fon

Ground). In the past, it was the "Wang Na", or "Palace to the Front". Originally there

is the collection of antiques and royal gifts. Later, it was transformed into the National f;()rdf?j /
Museum Bangkok in 1926 by His majesty King Prajadhidpok (Rama VII). The @Igh’)
museum displays explain the background of Sukhothai, Ayuthaya and Rattanakosin

periods such as the architectural style, irrigation and important events. However, there )
is the colléction of artistic, cultural and ethnographic exhibits such as gold treasures
and precious stonss, royal emblems, insignia, costumes, ceramics and carved ivory as S’ﬂ hfﬁa‘"ﬁ
well as old royal transpoﬂétion, old weapons and musical instruments. [n addition,

there are several minor pavilions which were once used for ceremonial occasions.

Each one is an example of Thai architecture of the Rattanakosih Period such as the

Sala Longsong Paﬁlion, the Samranmukhamat Pa;/ilion, the Mangkhalaphisek

Pavilion and the Patihantasanai Pavilion. You can touch the fascinating long history

of Thailand and enchantment of traditional Thai architecture. It opens daily at 9:00 am (gpeof.ﬂg ~
—4:00pm. Entry costs 50 baht, except student in uniform and priests. There is free } %/z;?(’j

~ : guide tour (in English) in every Wednesday and Thursday at 9:30 am — 4:00pm. You A{Iﬂfﬁ I'O b
ranp °"’£»£can take bus No. 1,82,15,25.11
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Supplementary Worksheet 6

How to make Lasagna

Necessary ingredients and equipment
Ingredients:

1 package lasagna noodles

1/2 kilograms ground pork

3 cups of coftage cheese

5 cups of shredded mozzarella cheese
2eggs '

1 teaspoon garlic powder

2 lablespoons dried parsley

salt and pepper

2 cans tomato sauce

VYVVVYVYVYVYYVY

Equipments:

an oven
alarge pot -
a skillet

a mixing bowl
a baking pan
a tin foil

a fork

VVVVVYY

gc.vv- _

Q\C (\ If you like the Italian food, iasagna can be a good choice
for your dinner that is so easy to make by yourself. All Ingredlents?
are 1 package/lasagna noodles, 1/2 kilograms ground pork, 3 cups Y »q““
of cottage cheese, S cups of shredded mozzarella cheese, 2 eggs, 1
teaspoon garlic powder, 2 tablespoons dried parsley, salt and
pepper, 2 cans[tomato sauce. All Equupments you need are an oven,
a large pot, a skillet, a' mixing bowl, a baking pan, a tin fou fork./ ‘
First, preheat oven to 90 degrees C. Then cook lasagna noodles in a
large pot of boiling salted water for 8 to 10 minutes or until drain. ’
Cook ground pork in the skillet over medium-high heat until brown. |
Next, mix cooked ground pork, cottage cheese, shredded | «S\’CQS
mozzarella cheese, eggs, garlic powder, parsley, salt, pepper and \\,
tomato sauce in a mixing bowi. After covering the baking pan with a
tin foil, piercing foil 3 or 4 times with fork to ventilate, layer of
‘cooked lasagna noodles, place _the mixture onl\..top of the lasagna
noodles. Repeat it again, making 2 layers. Top the final layer with
remaining tomato sauce an ozzarella cheese. Finally, bake it in s
the preheated oven for 45 minutes or until topjis brown. Your 1 ad
lasagna should be done, but if you don't want to have swollen § [N
mouth, let stand itﬂlo minutes before serving. ’

i;
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Assignmenit 3
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e
/{JQ 4‘[ White Creamy Fettuccine spaghetii can be delicious for lunch that is easy
‘o cook by yourself. All ingredients are 2 ounces dried porcini mushrooms,2 cups A
hot water,1 pound fettuc,clne 1 tablespoon butter or margarine,1 medium onion,

minced,1/4 teaspoorc:? salt and pepper,1/4 cup/lavaporated skim milk and 1/2
cup freshly grated Parmesan cheese. First, place mushrooms in a small bow!.

\ﬂ,u.("

Then pour water over to cover and soak 20 minutes. Cook pasta according to
directions without salt or oil. Remove mushrooms from water and chop its. Strain
soaking liqu ydln a colander lined with paper towels and reserve liquid. Then, heat k() >
a large sKillet over medium heat and melt butter or margarine. Add onion and

cook 6-7 minutes or until onions begin to brown. Add mushrooims, salt and

pepper <&k2 minutes. Reduce heat tol&w add mushroom soaking liquid and
summed!O minutes or until IIQUId has'been reduced by half. Stir milk into

mushroom mixture and summer]? minutes or until sauce thickens. Drain pasta

and pour into serving bowl. Pour sauce over, add Pamesan and toss to combine.

That's already to serve. t/’f ft p'{,,L rl.(-ﬁ,,a
. ; ) JI
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Wirite a descriptive report by using the text type of classification.

Thai food four regions

f f Good food can be found everywhere in Thailand, and each region has 3« 0
N
hv
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.Myanmar and Laos can be found in its cuisine. Northerners prefer sticky rice

/southérn food; the milk is used for soups and curmies, the il for frying, and the

its own culinary specialties, cooking styles and ingredients. Geographically,
Thai food is divided into four regions: northem food, northeastern food, central
! food, and southern food.

s » First, northern food in Northern Thailand has a variety of vegetables,

root and herbs more than other regional Thai cuisines and influence of

to white rice, rolling it into a ball with their fingers and dipping it into sauces.
The most famous northemn food of Thailand is Khao Soy, egg noodles eaten
with chicken or beef curry and with spicy and sour side dishes.
6,. J. Next, northeastern food, Northeastern Thailand is known te Thais as
Isan, and here again sticky rice is preferred to the standard variety. Herbs,
spices and pickles give a strong flavor to roast and grilled meat. Chilies are
used generously here to add layers of fiery flavor. Som Tam is a famous
northeastern food. Green papaya is chopped into strips and pounded in a

ortar with lime juice, garlic, and chili and fish sauce.
{»-3  For central food, Central Thailand has many rivers flowing over flat
terrain to create a fertile soil and any crop can flourish. The best rice is grown
here, like the famous Hom Mali (jasmine rice). Tom Yam, the famous hot an
sour soup, originates from the Centrai region, and a coconut milk soup mad
with chicken called Tom Kha Kai. The Chinese influence is especiall
noticeable in the Central region, in the style of the cooking utensils, and in the
noodle dishes, like Pad Tai.

&t Lastly, southem food, Southern Thailand is different from the rest the
country in terrain and cuiture. There is the home of most of Muslim Thai, so
southem food reflects their traditions. Coconut is a major component in

3%

hot curry made(wish.fish maw, greenbeans and pickled bamboo shoots, One
dish simply called yellow curry, Kaeng Leuang, made from fish, green squash,

pineapple, green beans and green papaya. O%g_\'

grated flesh as glavonng A dish typical of the South is Kaeng Tai Pla, a very

When you sit down to a Thai meal, you can abso e many different
styles and flavors of the country. The curries and seaf of the South, the Y (t+ .
court dishes of the North, the natural recipes of the Northeast with herbs and
river fish, the invention of the fertile Central region and the sophistication of

f/ court cuisine.
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Supplementary Worksheet 8
. A descriptive Report

& Panic

s T

Panic (i/s means 2 sudden feeling of great fear that can’t be controlled and

!

prevents you from thinking clearly. Everybody can’t say “I never have fear”. A panic L
is various in many ways. This report will classify a panic in 2 groups: “panic of
human”, “panic of animal”.

é,_ / j‘ First is “panic of human’@p;tﬁc has been a part of the human make up down
through the ages. Different ages or responsible are cause of different panic. When you\

were young, you may fear just darkness, dogs, insect, noise or small things that can’t /’

affect you. Bu:t, when you grow up panic will change, fear things will bigger. Because
y<;u have m;;:-experience. You have knowledge that what things sl_xould fear or what (
things can affect you. Troops in battle, with victory almost within their grasp, have 'Z‘ﬁ 2‘;

“suddenly turned and fled, throwing their weapon away in iﬁjgct'fear. People on an Cacy
overcrowded boat, frightened by high waves, have rushed in a body to one side, ;’ jbz
unbalancing the craft and turn it over.

G, . 1 Second is “panic of anirﬁalzf)even animals are affected by panic. For example,
horses caught in a burning barn go wild with fear. They can’t be led to safety as long
as they see the flames or small the smoke. They are most often panic during a fire, -

oo
waking from a sound sleep to t'ﬁ)e roar and fury of flames and smoke, human have

—_
rushed blindly to their destruction. Panic iixiba'sic instinct to survive. If the animals‘ j
have no panic, they will be easy to be killed.
Thinking éhead decreases the threat of panic. Exit signs in hotels, theaters, and
large meeting rooms should be brightly lighted. Their locations should be carefully %&N 4’1 .
noted. A hotel room’s safety precautions, exit directions and fire extinguisher ! ~
placement should be studied. Panic may strike anyone. The best way to prevent it is«té

know what you can do when and if the unexpected happens.
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Wirite a descriptive report on the text type of comparison and contrast. You can either o
compare or contrast the topic. PRt

There is a big difference in art styles between Manga (Japanese comics), which i
¢ more stylized and American comics, which tend to be more realistic. There are also quite
dlfferences beMeen\tﬁé'fWgtypes of comics. Some of the differences, just to mention a
/ few of them are creation, publishing, diverse audience and genres.
* . The creation of Manga is quite dlfferen; thaR’Amencan Comics. Manga is pnnted
|n black-and-white format, while American comics ‘are the majority of the time in full color. \
Also, when you look at a graphic novel or Manga you will notlce a dnfference in the size.
and roughly half to one-third the size of American comics; BEtTA}here the American
comics are generally thin like a small magazine, running ébouf 32 pages, Manga comic
books are thick and can be hundreds of pages in length.
2 mf. Another difference between Manga and comics in the States are how they are
released to the pubtic. Unlike most American comics, which come out under their own
titles on a monithly to bimonthly schedule, most Japanese comics first come out as part of '
:a weekly, or monthly, periodical; which will include a number of cther tities in the same
issue. These are sold in a large magazine format, for a cheap price, made specifically to
be picked up, read, and trashed. If you become attached to one of the titles in the weekl
compilations, later, as soon as enough sections have been written, the publisher will bin
them together in a smaller format, with better ink and paper, under the series' own title.
These are the ones that get bought to keep.

3 a4p Another rather large difference between American comics and Manga is diverse
audience and genres. In Japan, Manga is not viewed as just for kids unlike the America
stereotype. There pretty much is a Manga for everyone. With that bemg stated there ar
three main genres in Japanese Manga Shonen Manga (boy's comlcs), Shojo Manga
(girl's comics) and Hentai (adult comics). The content of Manga ranges over a much
wider variety of interests than American comics; anything from cooking, sports, and

.‘ Clearly, the differences between Manga and American comics are the common
thmg The culture is a big factor in Manga and American comics. Both are unique in thei
own special ways. Manga also caters to the tastes of smalt children to that of full grown {f 7
adults, while American comics tend to be thought of as something only for kids and :

teenagers.

[C notot
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. Furthcrmore unique elements of Thai agriculture include technologies which must spend a
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Supplementary Worksheet 10

» Write a descriptive report on the text type of comparison and contrast. You can either comparison
or contrast the topic

Thailand and Japan are in the Asia. Both countries have.a long history and own devout
traditional. But aﬁert\World War II}the different things between Thalland and Japan @
manifest. Event Japan was a loser, they can develop themselves in many ways quickly. Now they
(;/‘:;b/mto the developed country. In contrast, Thailand is stilis the developing country. The

y differences in both countries are geography, technologies, economy, and environmental

pollution. _
,For geography, Japan is a country of over three thousand islands extending along the Pacjfic

coast of Asia. About 70-80% of the country is forested mountainous, and unsuitable for agricultpral,

industrial, or residential use. This is because of the generally steep elevations, climate and risk o

il

the landslides caused by earthquakes. Japan has frequency volcanic activity. Moreover, a system] 3

terrace farming is used to build in small areas. However, Japan’s small agricultural sector is als \f\éj
highly subsidized and protect by government. But instead, Thalarger areas. The locatio and§

temperature are real]y suitable for agncultural The agncultural ake high benefit{formpexp

———n

mlllenmum but almost Thai farmers are poor. _

2 aap. The most differences between both countries are economic and technologies. Japan has
iarge industrial capacity and is home to some of largest, leading and most technologically adv
producers of motor vehicles, electronic equipment, machine tools, and so on. J apan’s industries
Ldg of multi-billion dollar government contracts in civil sector and Japanese companies have b g‘dnj

to abandon some of those norms in an attempt to increase profitability. In contrast, Thailand 15{ Q\

newly industrialized country. They stili depend on technologies and capital from another cou tr)Q

That make Thailand have debt from IMF. '

$ 020 For the environment, afternw orld War II, Japan had crucial environment pollutions but ow

Japan is one of world’s leaders in the development of new environment-friendly technologies
the government legislated many environmental protect laws to rising concern over this problem.
They balance between economic development and environmental protection. Thailand’s econontic
growth has pro'duces new environmental challenges in this once-agrarian society. The country ngw
faces problems with air and water pollution. Industrial growth has created high levels of air
pol]ution in Thailand. Like air pollution, water pollution ts/gmost serious in the ‘populous Centra
Region, .with high levels of industrial and wastewater. | |

Clearly, the differences between Japan and Thailand are country’s development. Th $1om
developed country has big budget and power. So they can solve own problem. While Thail {1- s

developing country, they must depend on many things from developed countries. g?wtevcf can

——

develop or not that result from own population.
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T-TEST PAIRS=PreG PreGl PreG2 PreG3 PreG4 PreG5 WITH -PostG FostGl PostG2 PostG3 PostGd
PostG5 (PAIRED)

/CRITERIA=CI(.9500)

/MISSING=ANALYSIS.

T-Test

[DataSet2] C:\Documents and Settings\acer\My Documents\CharineeGl2.sav

Paired Samples Statistics

Std. Error
Mean N Std. Deviation Mean
Pair1 PreG 56.5250 12 9.47492 2.73517
PostG 64.5792 12 8.18420 2.36258
Pair2 PreG1 66.4425 12 10.52973 3.03967
PostG1 74.7750 12 6.54382 1.88904
Pair3 PreG2 | 66.9975 12 6.12486 1.76810
PostG2 | 81.6642 12 6.23203 1.79903
Pair4 PreG3 71.1358 12 6.94162 2.00387
PostG3 | 84.5242 12 5.17169 1.49294
Pair5 PreG4 | 69.8025 12 | 8.i5130 2.35308
PostG4 | 79.9967 12 5.45175 1.57379
Pair6  PreG5 68.6075 12 7.87964 2.27466
PostG5 | 74.4408 12 11.14889 3.21841
Paired Samples Correlations
N Correlation Sig.
Pair1 PreG & PostG 12 367 241
Pair2 PreG1 & PostG1 12 .005 .989
Pair3 PreG2 & PostG2 12 .1568 625
Pair4 PreG3 & PostG3 12 .091 778
Pair5 PreG4 & PostG4 12 . 510 090
Pair6  PreG5 & PostG5 12 611 035
Paired Samples Test
Paired Differences
95% Confidence Interval of the
Difference
Std. Error
Mean Std. Deviation Meart Lower Upper t
Pair1  PreG - PostG -8.05417 9.99458 2.88519 -14.40442 -1.70392 -2.792
Pair2  PreG1 - PostG1 -8.33250 12.37191 3.57146 -16.19324 -47176 -2.333
Pair3 PreG2-PostG2 | -14.66667 8.02008 2.31520 -19.76238 -9.57095 -6.335
Pair4 PreG3-PostG3 | -13.38833 8.26856 2.38693 -18.64192 -8.13474 -5.609
Pair5 PreG4 -PostG4 | -10.19417 7.13099 2.05854 -14.72498 -5.66335 -4.952
Pair6 PreG5-PostG5 | -583333 8.89322 2.56725 -11.48381 -.18285 -2.272




Paired Samples Test

Paired Differences

df Sig. (2-tailed) "
Pair1  PreG - PostG 11 .018
Pair2 PreG1 - PostG1 11 .040
Pair3 PreG2 - PostG2 11 .000
Pair4 PreG3 - PostG3 11 .000
Pair5 PreG4 - PostG4 11 .000
Pair6  PreGS5 - PostG5 11 .044
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